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NEODIT7x0TST1Y

NBOTZTA4>T7x 0 MEATI)—RICAETINTVEY,

Ambisonics 75451

VST AmbiConverter
VST AmbiConverter Z {9 % &. Furse-Malham (FuMa) 2= & AmbiX iZZ0R T Ambisonics 4 —
TATEBRTEET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
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VST AmbiConverter ICDW Tk, (ARL =332 a7Iby #8BL TV,
Delay 7571~
ModMachine

ModMachine (. T« L1 EZal—> 3> JqI)lE2—EPal—>arvi HAeahbEiHDT
To T4 EZ—DEAKBE LY FVXIELFO TERAT I, FETHREL X, BMD Drives /NS
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HTEBOI 7O TSI
Delay 7341~

O steinberg modmachine

Delay

TNudge1 R& >
CDREVEIIVYITRE. TITAIANANENZ G —T 1 7O BEHIBEBIIZER
BOERYT, 7HrOJ 57— =20y PaAR U RE T al—MLIEKETTY,
Rate

Mempo Syncy H*F4 > DIFE. CCTETS— MIEHIE S 7V ROR—X/ — ME%
RELET (1/1~1/32 BF. 3E/H. FTREF).

IMempo Syncy B'F 7 DFBE. EVal—> 3V AE—FRIL. TRates / 7% E->THH
ICRETIFT (TURICIBEHLEEA)

Tempo Sync (Delay Modulation)
TRate] NIX—42—DOTFVREAREA > FIFFTIZLET,

Width
TALAEDaL—2aYDEEHRELEFT, ETT—MPOA—FRDOELSHUREHE
£7,

Delay
FYRBEANA Y DFE. TALADR—R /- EERELEFT. TVRRAEIA T D
Fa. SUMBEMNTTALA21LZRELET,

Tempo Sync (Delay)
lDelay) NFX—2—OF7 > REREF > EIEFFTICLET,

Feedback
TALADBORLOBZERELE T,
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Delay 7341 >

Drive
TA4—RNYIN—TFIZT1 A b=2a > AMLET, BORLIERZIFET X b
_:/3 yb{igkbi?o

Mix
FIAERSETTY MESDLANINS Y RZRELET, COTT TV h% Send T
TV b LTHERT3HBE. Send TRSABEITJT IV MBEDONTVAZRAEGTE S
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lFilter Positiony & TFilter Types DFREICIGL TEESREIRRINE T,

Filter Position

TN Z—DMBZEIRLET, Tloopy ZEIRTZ L. TALADT1— RNy IIL—
FIZT4 N Z—HEEBEINET, TOutputy Z:EIRT 3. T7xT FOHNINR
(TDrivey /XTX—%—¥ TFeedbackl /N\TX—2—DHE)ICTaIILEZ—PEBEINE
EP

Filter Type

Tl 2—52140TF2FEIRL £7, TLow-Passi. Band-Passi. High-Pass1 oW\gnh
ZERTETET,

Filter

LFO/Manual (Frequency)

FTLFO; E— R ¥ TManualy E—RZYIDEX£F, TLFO1 E— R Tldk. EPal—>3
YL—hrEEETIHN. OV T URICAPAIEZ N TEET, 'Manuals £
—RFTE BAEBZzFHTHRETIET,

Speed (Frequency)
TAWNE=TU)—=> = LFOEIaL—>a>YDRE—REHRELET, TV RAH
AP DFE. EDaL—>a e RA NIV r—>23> 07 RICEARIEZ7200
N—R/—hMMEZRELFT,

TYUREEANRF T DIHBE. RE—RIE TSpeedy / 7%= F - THRICRETI X9,

Tempo Sync (Frequency)
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ILFO] E— R TOHFEHETIT XTI,
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TANRZ=D) =2 —FJal—2a>OHEAERELEFT, CNEDNTA—F—
(& TLFOJ E—RTOAERATEE I,

Frequency
TAINZ—DAY b FTERBEBOEBRETT. CD/NFTA—%—(F TManuali E—FTOD
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Spatial (Frequency)

TANE—=T)—=2 —FJaL—>aYDRTLAN/ SIYMRERELEFT, /7
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LFO/Manual (Q-Factor)
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Delay 7341 >

Speed (Q-Factor)
TA4IWE—LYFYALFOEZDaL—>a3>DRE—REZRELET. TVREEHIA
YOBE. EVaL—aroR—/—~EEHRELE T,

TVREEAN A T DIHFE. RE—RIL TSpeedy / 7%= F->-THRICRETIFE 7,

Tempo Sync (Q-Factor)

ISpeed) NS X—2—DF7VREEAE AV FiEA7ICLET,

Low Range/High Range (Q-Factor)

TANRZ—LYFVREDaL—2a Y0 EEZRELEFT. TN5DNSTAXA—2—(F
ILFO] E— R TOAFEHETETET,

Q-Factor
TANE—DLYFYREBRELET. TD/N5X—2—IF Manualy E— R TOHE
BTZEEY,

Spatial (Q-Factor)

T4 IE—LYFYRES2AL =3 VDATLAN/ SIYMRERELE S, / T=E
SAMICEITE R T LARIEAINE T,

MonoDelay
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O steinberg monodelay

Lo Filter

ITIIMESDT4—RNYIIL—TFICHEL, BEHZTIILZVITEXYS, /T
DTDREVTH YA T=2YDEZET,

Hi Filter
ITTIUMMEBD T — RNV IIIL—TIZHE L. BE T IWZV VI TEEY, /7
DFRDREATHAV|AT7HTYDEZET,

Delay
TUREEAD A > DIHBE. TALADOR—=R /= EZRELEX T, TVREIHNA TD
Fa. SUMBMTTALAZILERELET,

Sync
TURBERD A /A T YDBZ £,
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Delay 7351 >

Feedback
TAL1DEDRLOBEREL XTI,

Mix
RSAEBSELTTY MEBDLRINT VY RZRELEFT, CODITTY % Send T7
TV b LTHERT3HBE. Send TRSABLITJT IV NBDONT VARG TES -
B TONTA—Z—(BIFRKMBICHELEFT,

e
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VICBDET, YA RFI—VDIL—F1 VI BREICDVTIE. TARL—> 30 7=aTIl) 288
LT<EE W,

PingPongDelay

TALTOROBLZERDF v YRILICREIRD AT TV ATLATALAITTIRT
Yo TYRN—XT, LBBERICTA LI EZILZRELTERTEEY,
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K=k
e

COTSTAVIE ATLA RS v ITOHERELE T,

50.0 Hz 15.00 kHz

O steinberg pingpongdelay

Lo Filter
IO MESDT4— RN IIL—TICREL. BEE TRV VITEES, /T
DFRDREATHAYV|AT7HTYDEZET,

Hi Filter
IT7TVREBDT4—RNYIIL—FICEEL. BIEZ TRV VI TEES, /7
DFRDRETHY A 72D EZ XY,
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Delay
TUREEADNA Y DHE. T4 LATDOR—X/—hEEHRELEFT. TVREEHIATD
Fa. SUMBMTTALAZILERELET,

Sync
TUREROA /A TEYDEZE T,

Feedback
TALA1DEDRLOBEREL XTI,

Mix
FSAEBSLTTY MEBDLARING VY ZAZR/ELEFT, COI TV % SendT7
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H. CONFRA—F—(BIFRAEICHELFT,
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VNICBDET, YA RFI—2DI—T1 VI REICDOVWTE, TFRL—2323Za7 I 28R
LTLEES L,

StereoDelay
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TZIFBEBICTA LA 21 LERELTHERTEET,
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e - - - O O O
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CDTSTA2E ATLA RSV ITOHEELE T,
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Delay 7341~
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O steinberg

Feedback
TALADEDRLOBEREL XTI,

Delay
TFURBHAN AV DIFE. T4 LADR—R /- EEHRELE T, TYVREEHLAATD
BE. SUMBMNTTALAIE21LEZRELET,
Sync
FNENDTALADOTVREEEF > EIEF7ICLET,
Mix
RSAEBETTY MEBDLARINT VY RZRELEFT, COIT7TY % Send TV
TV h LTHERT 358, Send TRSABLITJI IV NBEDONT Y AZRAGHTE 31
B, CONFA—FZ—BIFRAMBICREL £,
Lo Filter
IV MMESDTA4— RN IIL—TICREL. BEEZ TRV VITEET, /T
DRDREATAYV|AZT7HZYDEZET,
Pan
ATLADEMEHRELEFT,
Hi Filter
ITzIMEBD T — RNV IIIL—TIZHEL. B FE T2V 2T TEET, /7
DFRDREATHY|FT72YDEZET,
e
YA RFz—2hHR— TN TVWBRIBE DT FILY —ZADSYA RFI—ANTToL1%
BETZ2cHTEET, YA RFI—UDSDANLRILAZAL Yy L REMR EICRZ T L
THMRICKDIREZTIIATICHEDEFT, £/oe ALY I RERBICTHZ . RESHINTUF
VICBEDES, YA RFz—2DIL—FT0 VI EREICDOVWTIE. TARL=23>=a7Ill 88
LTLET L,
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Distortion 754 1 >~

Distortion 75451 >

AmpSimulator

AmpSimulator 3T/ FINDT A b—>3 VI TV MTY, TEIFHXZ—TOTERE—SD
—*vERY FOBEAEDEEIZIaL—FLTVWETY, BLVEEO7 > TrFvEXY MHAR

INTWLWET,
Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro
*=E O O O O O O

5.0 5

(® steinberg ampsimulator

Select Amplifier Model
CORYTTYIAZa—DET7VTETIVEERTEEY, TNoAmp) Z&ERT 3 C
DI ENAINATEETD,

Drive
ToTDA—N—RS1TohhrbESGZI>O—-ILLET,

Bass
BEor—>3>bO-LTY,

Mid
gD b—>aY FO—JLTY,

Treble
B0 b—>a> O-ILTY,

Presence
SEEEELAED. YTIILRICLIED T3 FO—-IL T,

Volume
SEOHALANILOOY bO—=IL TS,

Select Cabinet Model
CORYTTYTIRZa—DBEAE—ND—FvERY FETILEBERTET XY, No
Speaker] ZFEIRT B DI a>YENANRTEET,

Damping Low/High
BRULIERE—H—FvERY MDY IRz TZRDZ =22 ~O—-ILTT,
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BitCrusher

O—7 7AYo REAED LWL FiE BitCrusher ZHE L <72V ASLTEA—FT 1 FEBHE
YA I ICE-TESIN, UIDDBHBEN. /AP —TEBALETIVRICEDEY, Tz X
24bit DA—T A A ESZ 4bit P 8bit DY TV RDESICLIED, TOBEESIDITHAOHNEVEFIC

TREELHTTET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

CECI bitcrusher

Mode
ADDREE— RS 1DZFBIRLET, TNENDE—RTEL LTV RIZHDF
o E—F®D Tlic Tl (EBEDD/A2—T, Ny & NIVy ZBEZXDHRFRICED £
ERP
Mix
RSAEBLITY MESDLARINT VY REZRELE T,
Sample Divider
FT—FTo A TINDNEDOREREINZIIZRELET. RABICRET DL, U
FINDOF =T FESOBERIFIFLALCTHZERV., REATER/ A XICELLET,
Depth (0~24 Ew I)
Evw MEMREZRELE T, 4 ICTIELRDEEFET EEZTIF TV /AP —IZRD

F7,
Output
HALRILERELE T,
DaTube
DaTube (3. EEET7VHEDEN ALV FRYIVREZBHRLEY,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
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Distortion 754 1 >~

CECIN

Mix
RSAEBETTY MEBSDLARINT VI EZHRELE T,

Drive

TOIDTIVTAVERELET. KESWMEICRET DL, T4 A= avIlEWA—

N—RSATH IV RIESNET,
Output
HALRILERELET,
Distortion
Distortion [SA 1IN DY RICEAZEMZA £,

Cubase LE Cubase Al Cubase Cubase Cubase
Elements Artist Pro
e O O O O O

Nuendo

C-) steinberg distortion
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Distortion 754 1 >~

Boost
TAAR=oa>0EREBYLET,

Oversampling

F—=—N=H2TVITDF 2V |ATEPYOERET A—N—B2TFVITRE . TR+
=2 a VMO S IIGRICRET B/ T XDMEREINE T,

e
CONFR=B—%FICTBE. TT7x FOMIED CPUBRIFE<RD T,

Mix

RSAEBETTY MESDLARINT VI EZHRELE T,
Tone

HAOESOBEOHMEZZELXT,
Feedback

HAGEESD—E LTIV M T4 — RNV I LET, EHFATVNEFETA R =
ayvIJxU hHECADET,

Spatial
EADF v YXILDT4 A =3 VM 2ZER. ATLAT 7V b Z2EDHLET,

Output
HALARILEREL £
Distroyer

Distroyer (32X h S LICBERDZMR. BOSHBA—N—RIATHEN—RBEIVvEDT
ETIFETELTARA—23>I T ZMNMNTET

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
8 - - - O O O
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Distortion 754 1 >~

16.00 kHz 16.00 kHz

CECLE distroyer

ULTDONFA=F—ET Ty MESDHICRHELET,
Lo Filter

ECHIOV Y MESICEAINZO-— NI T4 IINEZ—Dhy b A TRAREHZEEL £
EE

Hi Filter
T TICEBAR VY MESICERASINANINRTA4INEZ—DAhY b A TREBEZEL
£7,

Offset
IV TRAV I EZBETBZET. T4AAM=3>IT 70 a2 IERFRICLES,

Drive

TARAN=2a3 > I T OO FEZZEBELEYT, BUMEICRET D . BROSHE
F—=—N—RSATDELSBIT IV DD DET, BWMEICKRET . BEESHE
FRISES< D, N\—RBET4 X =23 VICBDET,

Oversampling

F=N=HY2TVTDA[FTEYOERE T A—N—HB 2TV ITE. T4k
=2 a B DD O IBBICHET B/ A XADMBERINE T,

e
CDNNSA—B—FFVICTRE. TT TV COWIED CPU BRI EL<HEDET,

Spatial
EEDFv>oRINDTA A =23 0 MZ2ZEX. XATLAI 70 M ZEDHBLETY,

DC Filter
Foffsety 5 WMEICERELBICRETZDC ATy hERELE T,

UTFDONZA=F—ERZAE5E VT Y MESOMAICKEL X,
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Boost
TAAR=oa>0EREBYLET,

Mix

FSAEBSLTTY MEBDLARINT VYV ZAEZRELET,
Shelf Freq

N TIEDT T4 INE—DEFEZHRELF T,
Shelf Gain

NDIIWEYT T INE—DTA > ZR/ELET,
Tone

HAOO-NR TV 2—DREHEEZFRELET,
Output

HALRILZHFREL T,

Grungelizer

Grungelizer (3. {E LT —RIC/ A XXRFHESZENML. ERORENBWMGFATIOAZREWT
WBESARKRL., FREBOYNALI-REZEVTVWELSBRECEEEL XY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*=E O O O O O O

20 50

@ steinberg grungeli?er"

Noise
BN 2BER/ T XADEXHRELET,
Crackle

ISv I/ AXZEBMLTHVWEZ—)LLO—FROY IV REZEODHBELET, AE—FR
241w FERE>TREL J— RD[lERE % RPM (Revolutions Per Minute) TERETE £
ER

Distort
TAAM=2a3 % BMLET,

EQ
EiEzhy bL. ZEB3RO-T 74OV RZEDHLET,

16



BT 7O TSI
Distortion 754 1 >~

AC

BROEMNBEVNLZIIaL—FLET, ARBRTYFZE>T. EROERE
(50 £721d 60Hz) B LUV ERDNLOE Y FZ2REL X7,

Mix
I7xV h2EROEEXRELET,

Magneto Il
Magneto Il I&. 77+ 07 7= —>THRETHAROYFal—>a> eEHEesIal—hLE
ER
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*E - - - O O O

(® steinberg

Saturation
BFaAL—aVDELRBEDERZRELEF T, LD, ANTFT VDb HICE
mLEs,

YFal—>3>DF2[F7
YFal—a3>ITxd b aBMERIFEMCLED,

Dual Mode
2BDORVDERA®IaL—FLETS,

Frequency Range Low/High
T—=TIT7x VU bEERTZARY FSLATREHOBEKRBERZRELET,
e 2 BIEICYFal—oa3 > 2T ankSIC93iCiE. TLows DfE% 200 ~
300HZ IZREL £ T, miBICHFal—>a>reEMTangSIC93ICiE. THighs /N>
X—A2—% 10kHz KD EWMBEICEREL X7,

Solo
BELEARBSHEHOAS (T—T>Ial—>a>yIJo 7 DD o RE) #BEL
£79, COMEEIE. BYRBERBEROREICRIBEET,

HF-Adjust
BEOYFaL—a EEDEEZRELEFT,
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HF-Adjust D+ > /77
FHF-Adjust) 7 L2 — &AM ELZENICLET,

Quadrafuzz v2

Quadrafuzzv2 I R S LRIL—TFIFTHL . R—HILOUNBICHFERATIZIILFNAVYET X~
—2avEIUIVINFITVOMNRTSIAVTY, RRADDBIHICTA A b—>a3vaET3C
EHTEET, 52DFT4 A=V a3VE—REEROY TE—RPBAERINTUVET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*=E - - - O O O

] . cuaﬁ"?_
mmmmtzﬂ mmmmm mmmm mmmmm

N : DRIVE I DRIVE T f m IJIIWE T 3k I - DRIVE® ouT
. “ o, ey

STRC  MODE a 9 SYNC  MODE a
e O - @ O

DUCK Mix oucK MIx

® ®

(CECL

RRBFHET T 2 —

NENLNDEFDICRTENBZEAREEH LT« Z—TlE. FAREFEOIRE, HALANILZREL X
Yo ERICHBHMEDRT—ILICIF. BRBEHEEHDOT 1Y LARILHREINE T, BEHOIT—ILIC
i3 FATE 3 ARBEBEIRINE T,

° FREEHOERZEET B ICId. KARBEHDOHICHEZNY FILZERLET,
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° 115dB OEE TRKEFEHDO B L NIV ZHRE/ISEIRT 51013 BEREFHD LARICH
BNYFIL=EFERLEY,

SHEERE

SB
TIWFNRE—REO VTN RE—RZYDEZF T,

Scenes
BAS DDREZXRETCIET, O—VDTIAINREN TV T4 THIBE. BERIN
TWBY—VREZVDEBICEITLET,
TIAINIREEZZEFIT D, REVHBKEBIZHITL. COV—VDREHNHRAEZIAX
InTWwWdZezmnLlLZxd,

SCENES

S—VDREENDS—ICOAE—FBICIE. AE—TDO>—>%FRLT lCopys =2
w2 L. BEOMWREZ>OWTNHAZI v I LET,
O—YDERIEA— A= 3 M TEET,
Mix
RSAEBSLYTY MEBDLARINS VY ZEZBELE T,
Output (-24 ~ 24dB)
HALRILERELE T,
EHEHDOERE
a—F
BRABREHEEESIa—T3ICIE o3> D My REVEAVICLETS,
BREEIEONL N
BRI ENANRTBICIE. o> a3>D TBandy REVE A ICLET,
AEHHEEZYOICT S

BRREREZYOICTRICIE. o3> ISy REvasFICLET, —EICY
OICTE3DIE 1 DOFIEHEIT T,

MNin/Outy X—%—
ABHILARIHBRRIINET,

n

Gate
T—EDBHICERZLANILEZRELEFT, RELLAL Y IIILREBIIESLAIIC
WLTIET— DS, RELAEAL Y I REDEWVMESLARILICHLTIEYS — R
AL E T,

Tape

FHOd TR OTHRETAIEOYFal—>a e EEEYTal—MLETD,

Drive
F—7HFal—ayoExa>bO0-ILLET,

Tape Mode Dual
280X VOFERAES I aL—FLET,
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Distortion 754 1 >~

Tube
7rOdFa—TJ=ERLEYFal—>3 IO e Ial—MLET,
Drive

Fa—TJoYFal—rarvoEgxdrrO—JILLET,
Tube(s)

SZaAlL— bR Fa-—TOHELRELE T,
Dist
FSwolIlTa4 A =23 % BMLET,
Drive
Fa4AM=avoExIrO-ILLET,

FBK
EHESO—EEIT I CPAAICT A — RNV I LET, BHARIVIEETA A=
IYITV D ADET,
Amp
TEIFLBEOX 4T TEIIaL—FLET,
Drive
TOoTDFX—=—N—=RZS1TOMDEEZIY O—-ILLET,
TYTOER
ROFXFA—T> T BIRTETET,
° Amp Clean

° Amp Crunch
° Amp Lead

Dec
AL A =T FEBEDR /AP —TEAFET I RICEDET,
Decimator

RBRNZEY MEREZ I bO-ILLET, BEEZEITIE. T A —2arT
TV bHRCBDET,

Mode

4DDIBEE—FRHIB1DEBIRLET, TNZENOE—RTEAEST=H IV RICADE
To E—F®D Ty Ty 13@8FHD /12 —T. Ml & NVy IZEZXHEMBICAD £
ER

S&H
FT—T1 A TNDEORERBEINZNZRELE T RABICKET D L. AU
FILDF—T 1 A EFTOBERIFIFLACTEZRV. BRERAIRELE /M XUIELLET,
Delay
MDelayy o> 3> %R ICIE. TDelayy RZ>%Z Uy o LET,
Time

L&Y (1/1~1/32 BFF. 3EFF. AREN)

T YREEL A T DBEIE. Timel / 7=2EALT. T L1211 L% BRICRETE
9,
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Sync
’ ENENDOT« LA DT VREZA > £13F TICLET,
Duck
F—T1FEEHEETIHEIC. T LI ESZLORETIF32hZRELET,
Mix
RIAEBLTTY MEBDLARNIINTVRZRELET,
FBK
TALTOBOIBLOBEREL T,
Mode
FUICTRE TALAGEERTA A= 3YAZy MRS, T4 XA =23 2h
Mot T — RNy IDRERTNET,
e
TFBK1 OfEHN'E <. Duckl OEIMEVLEE. TModel ZFAVICTRELEELC AW/ T IDRET
BIENHBOFET,
ASM14—
Width
EBEHDRATLAY I Y ROLENDZRELFT,
Out
EWEHOENT 1> ZRELEFT,
Pan
BFEHDOATLAEMZREL XTI,
Mix
FIAEBLTTY MEBDLARIINTVRAEZRELET,
SoftClipper

SoftClipper I3V 7 b A —N— RS 7ZLMLF T, 2 XEF. 3REFHICHHILZO> bO—
S—EERLTULWET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
8 - - - - O O

O steinberg softclipper
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Input (-12 ~ 24dB)
TV VERBELET, ASWMBICKRETDE. T4 A =23 vISEWA—N—RS

1THO Y RBESNET,
Mix
RSAEBETTY MEBDLARILNTVRZRELE T,
Output
HALRILERELE Y,
Second
QREEEIPO-ILLETD,
Third
3IXBEEIO-ILLET,
VST Amp Rack

VSTAmp Rack IZNT TN BXEZ—FT T2 ZaL—F—T9, SEIFRTV>TCAE—h—F+%
Exy b EBERTE AN TRY ORI TV hEAAEODETEET,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro
*E - - O O O O

Configuration Master l

FTITANFIEBICIE6BEDREDHBD. T FILF—VOEEROMUEBICEHLE TREIN
TWET, BREVETE, TT3TAVNRILDT4 A TLAICRERZR—T (TPre-Effects).
FAmplifiersy. TCabinetsi. TPost-Effectsi. TMicrophone Positioni. TMasteri. FConfiguration)
PRRINET,

TARATLADTICIEGERLIE TV TIDRRTEINE T, 7T TEROBETIRFv—ICEDERL
fedFvExy bORBITNE T,
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Pre-Effects/Post-Effects

lPre-Effects; R— ¢ TPost-Effects] R—I Tld. BER6ED—EHNEFTI—T T F%EIRT
TXT, CE5DR—JHFEATTZ3 T 77 MIBEIL T EWIV I FILF T —>HOMEEITTY
(7Y TDEIDED) TNENDR—ITIE, EOIT 77 D 1ELIFERTEEY,

EFNZNDI TV MG AN TRYIRIT IO MDAV A ITREVEZGBINTXA—E—H'DH
%9,
Wah Wah
RAN - T LEZ2—FEREBOERDIEERELE T,
Volume
REN-IT7zV BRI ZEESDLARILERELET,
Compressor
Intensity - A1fESZ L DRREERET I Z2RELFT,
Limiter
Threshold - RAHEAL RN ZHRELF T, HELCAL Y IIREDEVLARILDOE
SlEAYy FINFET,
Release - 1 VD TTDLARILICED FTORREZHRELF T,
Maximizer
Amount-E5DTVRRIAZREL XY,

Chorus
Rate- X171 —FL—hrZ2HRETETET, CONTKXA—E—3F7O2 I TR FEHR
TEXY,
Width- O—SXPROFZIZRELEF T, EHAEVIFEMRHARETAD FT,
Phaser
Rate- X1 —TL—hrERETETET, CONTA—EF—FT7O> I T VR ELH
TTEY,
Width-Hi X LoDEZaL—> 3> I 77 bOBRBEZRAGLED,
Flanger
Rate- X1 —FL—FZHRETTET, CONSKX—FZ—{F7OY I TR EE
I EXD

Feedback- 75> v —IT 77 FOBFUEERELE T, REMEEEL T, D&
BHICEL XA —TEEDHLET,

Mix- RSAEBSETTY MEBDLARNINT VYV RZRELE T,

Tremolo
Rate- E2aLl—Y 3> AE—RZRETEET, CONSX—EZ—F7FO I +T
VRECBEEATEE Y,
Depth-7>FESaL—>a> D RSZHRELE T,

Octaver
Direct - TR REERINIERA ADIvIRERELET, BZ0ICTD L. £/
INEBAGSEIIINBIZIET, COEZLIFRIFE. TOESOHECI2=NEXF
ER
Octavel- 1AV 2—T FTERTINIEEDLARILEZRELE T, 0ICKRET D LER
[FZa—rINEY,
Octave2 -2 AU RZ—T FTTERINIEEDLRNILZHRELET, 0ICRETILER
F=a—rINFT,
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Delay

Delay - S UMBMRTT A LA ZTLZRELE T, CONITX—E—-FTOVTI T
VIREEBATEE Y,

Feedback- 7+ LT DEDRL DB EREL £,
Mix- RZAEBSCTTY MESDLARINT VA ERELE T,

Tape Delay

Delay - Tape Delay (&, 7—7BEEBOLSBTALAI IV b ENMNTET. SUH
BATTALAFALERELEFT. CONTA—FZ—F7OP I bTVRCEHTE
£7,

Feedback- 7+ LT DEDIRLOBEREL £,
Mix- RSAMESEITY MaBDLRILNSVAEERELE T,

Tape Ducking Delay

Delay - Tape Ducking Delay I&. #vF VI NSA—Z—FSTT—TBEEBDOLSH
TALAIT7 O bEMNMTET, MDelayl NTX—FZ—FIUMBMNTTs L1121 L%
HRELEFT, CONTA—E—37OP I FTUREEHTEET,

Feedback- 7+ L TO#EDELOHZREL £,

Duck- BEIS VI ANTA—Z—D&E5B@BEZZLET, ANNESOLARNILAFBVE.T
TV FBQEENTHEZIMN dvF2ILET, ANEBOLARILIMBEVE, TT7D
FEDEIEZ LITET, CORBR. BENBVEDCEENHL VS TIE. HED T
LADDDERVWKDIICHED £T,

Overdrive

Fuzz

Gate

Drive - Overdrive 3EZET7 > TOLSBA—N—RSATIT Tz bEDITET,
DEHFWVIEE. T7x7 bOBAESICNZASNZEEIRIAZICAEDET,

Tone-EBMLAESOIqIIEZ—IT 7z b LTHERELE T,
Level - EHLARILZFAH L X T,

Boost - Fuzz id. "EODELWTF4 R h—>a > I Tz hENMNTET, COEASVIE
T4 A b=>arh@d<hrhbExEd,

Tone-EBMLEBEO 74 IIZ—IT 7z b LTHBELE T,
Level- HALARNIILZFH L F T,

Threshold - & — F A BEMICHD LARILEZRELE T, RELALAL Yy a3)LREBR
EELARNILICHLTIET — D HESI. RELLEAL Y IILREDEWMESLARILICHL
T —rHPELC £ 9,

Release - #'— F B ZE - H E DEREHREL £,

Equalizer

Low - Z{E 9 3ESDEHBHDLANLEESE L £ T,
Middle - B9 3ESDFHBHDLANLEEEL £,
High- BE ¥ 3ES0EEBS DL ANLEEE L £ T,

Reverb

Type- VAR a—>aVEEEFERLIEUN—TIJIILTE, CONTX—F—
Tl UN=T 214 T%2gbEBEZ 5N FJ (TStudios. MHalli. TPlates. TRoomu),

Mix- FSAESETTY MESDLANINT VY ZZRELE Y,

FEME—F
—BONFA—Z— KX T TV Tr—2 3> DT REBHTEET,
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CDESIBNFTX=EZ—D%HIF. FRESTERRINET, /TZ20Vv I3, TYREHROA
DIZTHIDBEODE T, SV IE—FBFTUDBE. /TOELEDLEDARITLET. CDHAE
I O-ILEBORY TT7y FAZa—D5TVREABAOR—X /) — MEZERTT £,

I7x7 bDER

FHLOWIJz O FEBATRICIE. BTS00y bE £EERFOI 77 X0
v FORIEBVWINDDERID ISR I RARA v EZ—%BL ERTINSE. T+ RE>E2I U WD
L¥J,.

I7x7 2OV MBI 7 EEBRTBICIE. T 70 RET )Y I LTRYTITYS
XZa2—7T Nones ZFEIRLE7,

Fr—YHADI TV bOIEFEZZETBICIF. T 727020 ) v LTRIDGFRICKS v
L¥d,

IV MEFAVERIFFTICTRICIE. T 77 RO TORAIVKRORE>Z2 o) o L&
Yo IT7TV MDA UVDIFE. REZVDOED LED A RITLE T,

TUITz O MBELUVRIAMNI T MINSYIBHICIGCTE/ SILERIEATLAICT
FFEJ,

4y oAy bO—-ILEFERATZE.VSTAmpRack T7 =7 he&IiEHT 37y b bO—5
—BEABMIDI TNARERETETET, 707 vo FO—ILOFEAICOWVWTIE. FARL
—2ayv=a7ly EBRBRLTIREIL,

Amplifiers

FAmplifiers R—C THIBATI 27> 713 REO 7V TZETILIC. TORFMEEZBRLTVWEY,
NeENDOT7>FE 1o A A5 — XREZ—HR) 2a—LRYE. FEZ—DFIFTLESRESE
BATWEYT, I REED/NS X—42— ([Bass). 'Middlel. Treblels. Presence]) i&. D7
TR CT TV REEICKESEELET,

Plexi
ISy T UTay a0y I RD =T, BAKMNIEEICE. LAKRYIHEK
WHT Y RTY,
Plexi Lead
T0FER. O FERDT VT vaOvIRADM—2TT,
Diamond
90 ERDHFFEMNAN—ROYIPAXZILRZDOY TV RTY,
Blackface
DI ITR)AVH IV RERHEIEZ 0V THRE—2TTY,
Tweed
T)=2VISVFRE—=2TT, TwRIF. R=XBO7>Te LTHEHEIATVLET,
Deluxe

BVWR=2ORPNEOT YT 2BERLI. PAVAYBISVFHIVRTY,
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British Custom
0 FERD. EDHZ V) —>RBY IR, BEAESHABDSHAMOENT) X LYY
YRZHBRLET,

ETNEYDBITH. KT VT IZBOREZRIFILET, T3V Z2BRAALICEEICFELEK
EzERT3ICIE. TVEy b Z2RETHIHBEDNHD XY,
7 T DEIR R

TAmplifiers) R=ITT7UTZYOBEZBICIE. RIS ETILEZIVYILET, FrvERY L
I7xV bEFEFERTSICIE. TNo Amplifiers Z:ERL &7,

Cabinets

lCabinets) R—C THIETEZFvERY ME RROAVREZATOT7 VT IFAE—H—%2>
Tal—rLTVWET, TNBNDT7UTICH LT WS TDFE v ERY F 21 TEFERATEEXY,
2L, AD7>FexvEXRY MEHAEHEZEHTEXT,

FrERY FOFERE BRI
° fCabinets] XK= THrERY FZYIDEZBICIF. EFAIBZETINZIIYILET, TV
TFeIT TV T EERTSICIE. TNo Cabinets Z#IRL 7,

° FLink Amplifier & Cabinet Choicej #&IRJT 3 & BIRINALT Y TETILIRLcFrER
v EABEEIMISERINE T,

Microphones

IMicrophones) R—TTld, IETERVAITMBZBEIRTETET, MEIF. 2 D0DERZT7VIIL
(PRCER) CAE—A—D 5D 3 BEOERZEHODEAEDLE. BLUAE—A—D5I5I0E B
NI-HROAE 1 ERHSFEIRLET,

RATDEA NI BAFT IV IRA DV ERBEIRBRG IOV T OH—I 10D 2BEHISFEIRTE
F9, 2BEOVI IR IOR T —RESEZCHTIET,

° WIhH DI A I E 1 T2 BIRLICD 2BREDIY AV ZHAEDETLDTBICIF. 22D 17
OFICHS Mixa O bO—)LzELET,
RV MEDRE

° RA1IVDMUBZERTBICIF. T T T v IRTHUEZRIR—INEZI) v I LET, FERLI:
fIEIRFRCERRINET,

Master
NMastery R—JTld. YOV RZHMAETET X,
ABALRILA=S—

IAZ—t oo a>DEEOABHALARNILA—E—|ZIF A =T AT DEBLANIILLAREINET, A
HA=B—ICRRINZIEATIE. BEBADLRNILEREZRLET, BBRRTTIE. LEBEAICKT
IN32DODLED ICK > TAEALARNILDREINE T,

RAZ—ar bkO-ILoOfER

° AATAHF—DAV|FTZYIDERBICIE REIIWRKDA V[T ITRE2 =20 )y I LET, 1
JASAY =D F U DIFE. REVOED LED A RITLET,

° BAASAHF NV ROA /A T7Z2EDBERBICIE. ENEAMG TS lGaing / T=zo )y
ILET, N DA VDFE. TGainy / TOEDLED AARUTL EF T,

° FE—DREF1—Z2T TR RENRDF VAT REZVZI VI LTFa—F—%
FUICL. REBSLET, EVFRTRNMNELL. TIZILRTDTD LED DFHREDIHZE.
BIFIEELL Fa—Z>FThTVET,

EvFhMETTF 2. ERICKRWVWLED AR LEY, EvFhadEFde. ARAICHRV LED B
HITLET, BT 3 LEDAZVWEEE Y FHATNTVET,
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° TS5014 VOB NESEZIa— T3 REIVRDIRF—=REZVEI Vv I LET, B
Ia— 9B LEDIFFEITLERA. COMEEZFES . B2 HITICFZ—%Fa—=V
J¢BeHTEET,

° HHOESDRY 2 —L%EZZEETBICIE. Mastery R—2 D TLevely O bO—ILZFERBLF
ER

Configuration

lConfiguration] R—Tld. VSTAmMpRack Z XA 7L AL E/ JILEE5DE— RTHEAT 2H%
BETTFT,

° TNRTLAE=RTIIITION 707 BEUVFVvERY FZUEBTBICIE. TZT40
VEATFLA NSy IIZEML. TStereoy RE>VEAICLTLIET W,

° E/IILE—RTERTBRICIEH. TSTAVRE/ SISy ZICBATINTWS Z E #RESEL
T TMonoy RE>EAICLET,

HE
X2FLFAE—RTIE. T7x7 FOMUIED CPUBRHIELLAED £,

FI 4 RREERRTO 2EEN SBRTS £, ABRT TR EATZEEBAN DB RO
£,

TI7HIERERTIE TSTAVNRIEBBORZ Y ZERALT. 7>7OI> bO—IL/ TDLEDER
DICKETBR—VERTTCIEY, MRELIZAZIVYILTRSYITBRE. TIT1 NI
DKERRADY A XZZEETETET,

BRERTTIH. TA AT 102 aYBRAINELA. YVARTI—ILZEALT. TOTREZ
BBELEDTOTPFvEXRY FZYIDBXITEEY,

A¥—karbO-ILOER

A=A bO—VE TFSTAVNRILEICRDRRA D EZ—ZEDTET ST A Y DRICKRRT
nxI,

TI7 A ERREEBRRTOVIDER

° RRBEZYDEZRBICIE. TZT1 > O8O EEBHRICH D ETRENKR S > (TShow/Hide
Extended Displayl) 22U wv o7 L& T,

Show/Hide Extended Display

Cabinets Post-Effects Microphones

ERRETOTTLFvERY FORREE

HERTTIF TS VORO—BFETICHBAT— I bO-ILZERTI L MOT7THELT
FrERYMDETIEERTETEY,

° MDT U TEIEF Y ERY bEEIRTZICIE. B2V I LT Ry TT7 v FIAXZa2—T
AMOETFTIEFRLE T,

° ToFrErvEXRY hOEAEDLEEOY Y F3ICIE. TLink/Unlink Amplifier & Cabinet
Choicey REVEAVICLET, TNT. IOT7YTETILEEIRT S L. WIKTdFvER
w hHDNBIRENE T, 72720 BlOF v ERY FEFTILEERTZcOvTIEA 7ICBDET,

Link/Unlink Amplifier & Cabinet Choice

IV FREDTLE2—
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EE5DRTAEDHZEDH MIGTEIR—ITERINTVWETIVITI I CERIAMI Tz 2T
LEa—T&ZEJ,

° TS554>DOBDOET®D I'Show Pre-Effectsy £7-I13HAT D 'Show Post-Effects) hZ > %
w2 LT, ZOFFEHFRIFLET,

®

* Show Pre-Effects ei nberg

VST Bass Amp

VSTBass AmMp (FRN—X 7> T Zal—4—TF, SEIEHT7TRE—HA—FvEXRY +Z
FBIRTE, AMYTRYIRIT U hEHEAEHDETEE T,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - - - O O O

m Microphones Configuration

TI3TAVNRIWNEBOZBREZ O ZRTE TSTANRILDT A AT L AT aVICRIRZR—
< (TPre-Effectsi. TAmplifiers1. 'Cabinetsl. MPost-Effectsi. TMicrophones]. Configurationl.
IMasterl) &RTINET,

NSDREVE ST FINFI—VOBEROMUBICEOETRESTNTVLET,

TARATLAEILa YD TR GBRLER=-XAT U TIHRRRINET, X—XATF7V T THOBBL T
JAFv—ICEDBRLIFvERY MBS E T,

Pre-Effects/Post-Effects

lPre-Effects; R— & TPost-Effects] R—I Tld. K6 ED—RHBR—IXT T 7 hEEIRT
TET, CE5DR—JHFEHATITZ LTIV MIRAIL T BWEIS I FILF I —VAROMNERITTY
(R=ZRT>TDEIDED) TNENDR—ITIE, EOI TV 0D 1EFEIFERTEET,

ENETNDIT I MM AT RYIRAIT IV MDAV FATREVEBBNTA—Z—1'H
D&,
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Wah Wah
REW - T L2 —FEBDOIRDIBZHREL 7,

Envelope Filter
Range - BARBEHHZHREL £7,
Q-Factor- T>oRO—7 74 I EZ—IT7xV FDBIZRELET,
Sensitivity - T X LS LAY FDLARILVICH LTI 727 FHRIGT ZEREZREL
£7,
Attack - AZNESICH LTI 7z bARIGT R RIZREL T,
Mix- FSAERE Ty MaBSDLANINT VY RERELET,
Type- 71 ILEZ—214 TR ELF T,
Release - AIfEBDEFELERICT 7TV MHEXZRIZRELET,

Volume
REN-ITzV BRI BZEESDLARNILERELET,

Compressor
Intensity - AfESZ L DRREEET I2HZREL T,
Compressor MB

Lo Intensity - EIF0 > L v H—IT 7z b ZRELET, / TOELDLEDZ Y
1)w 2 LT. TAuto Makeup Modey DA > /4 7 %#DEZ £,

HiIntensity - &0 1> Ly H—I 70 b ZHRELET, / TOELDLEDZT
w2 LT, TAuto Makeup Modey DA > /A4 T7%#YIDEZ £,
Crossover - i ¥ SIHOBD IO A —N—FARBEREL £,
Output- HHOLANILERELE T,
Limiter
Threshold - RAHNLANLZREL XY, RELLAL Y2 IILRFEDEVLANLOE
SlEAy FINFT,
Release - 71 VWD LARIVICEZ FTOREEREL £,

Maximizer
Amount-E5DTVRRIAEZREL XY,

Chorus
Rate- X1 —FL—FZHRETTET, CONSKX—FZ—F7O I TR EE
I EXD

Width- O—SXRBOFRIEZHRELEF T, EHFBVIFEMREAZIICADES,
Tone- K ZHETI £,
Mix- RSAESETTY MaBDLRILNSVAEERELET,

Phaser
Rate- X1 —FL—hrZ2HRETETET, CONTAXA—E—F7O2 I TR FEHE
TEXY,

Width-Hi & LoDEZaL—>3> I 7z bCOEERBHLET,
Tone- B ZHETI £,
Mix- FZME88 T Ty MEBDLARINT VY RZHRELET,

Flanger
Rate- X1 —TL—hZH/ETITEI, CONTA—E—FTO2 T +TUREA
TEFET,

EEzm<T5L. D&

K3

Feedback- 75> v —I 77 FORMEERELE T,
BHICELL R —T2{EDHLE T,

Tone-EiEZRETET XY,
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Mix- RSAESETTY MESDLARINT VY RZHRELET,
DI Driver
Level- HALANILEZBELE T,

Blend - @EDEIRE Fa—JITIal—>arEBEREEHEET, Blend 029
%t. TDrive; ¥ TPresencel) (XEXICHD T,

Bass - (i Z BIRF /-IFREL £ 7,
Treble - 2 ZBBEXIFBEL £7,
Presence - B RDEBL 7Ry I EBIEXZIFREL £,
Drive- 71> A—N—RS1TERELET,
Enhancer
Enhance- V35> v o BRIVN\IY—IJx o2 3Ial—bLET,
Tone- B ZHETIE I,
Octaver
Direct - TDESDLANIIZHH L F T, EZ0ICTD L. ERSNIBRESIZITHEE
CRET. COEZLIFRIEE. TOEEDRECZAZENEBRET,
Octavel-1 AU 4 —T FTERTNIESDLARILERELFE T, 0ICKRET D CERE
lFZTa—rINFET,
Tone- 4T 3EEOH T REMEEZEELE Y,
Delay
Delay - S UMBAMNTTA LA FALZRELEFT, CONTX—2—FFOP I T
VREREATE Y,
Feedback - E\MEXRE T RIFL T L1 DREEBHNLZLBD £,
Mix- RZME5CTTY MESDLARINT VY AERELET,
Tape Ducking Delay
Delay- S UMBEMNTTA LA 1T LZHRELF T,
Feedback - E\MEZRET RIFL T L1 DREBBHNLZBD £,
Duck- BEIS W I RANTA—FZ—DE5HBBETZLET, ANEBSDOLRILAFEVE.IT
TV RBEDOEIEHTHEZIN AvF> I LET, ANWESDODLARILIMBEVE, TT7xY
FEOEIEE LEIFEY, COBR. BENSVIORCEENELVBOTIE. HEDTr
LD SRVNESICARD £,
Tone- B ZHETIF I,
Mix- FSAERSE Ty MESDLANIINT VY RERELEFT,
Overdrive
Drive - Overdrive I3BEZEE 7> TDESBA—N—RIATI TV ENTET, C
DEHAEWVIEFLE. T7x7 FOBEANESICMASNZBEWNRIKIKABD£T,
Tone-BMLBEDI4IILE—IT 77 b LTHBEL E T,
Level- HAOLANILEFHLE T,
Magneto Il
Drive- 7—7HFal—>a>oEZzd>bO-)ILLET,
Low/High- 7—7IT 7V b ZBRAT 2 ARY b S LoHIHOBERBEEZHREL £,
HF-Adjust - S OY F 2L —> 3V ESDBERELE T,
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Gate

Threshold - 7 — b BMICB B LANLZRELE T RELICAL Y3/l ZzBXL
BELANIICH LTI — D EE. BELLEAL YD IILREDEMESLAILICHL
TR —bHEACE Y,

Release - 7— F O BAE - -HE DEREIZREL 9,

Equalizer

Low - 59 3ESDEFEMBADLANILZEEL X T,
Middle - 259 355 DFHAODLANILZEELF T,
High-2ET3ESOREHTDOLNILZEELET,

Graphical EQ

T4 AT -BRABRBBFEHDOLANILERET S8 DDRASAH—THBRIhTLE
Yo FIRBISED—TZ2#H<ICIE. YXORTIVYILTRIVILET,

ASA4F4=VtEY b -5 Z—DHFREAHIHWESNTVET, INTOfEZ 0dB IC
L&,

HBHXSA4—-FAREESEE1 bO—-ILTEEY,

Reverb

Type- AR a—> g VEEEFERLIEUN—TIJIILTE, CONTX—F—
Tld. UN=T R4 T72IbEZ 5N £ 9 (TStudios. THally. TPlate;. TRoomu),

Mix- FSAESETTY MESDLANINT VY ZZRELE Y,

FfE—K
—EBDONFA—F—FKRRA T TV r—> 3> 0T7RERABETEEXT,

CDESBNFTRX—E—DEFIE. TRLESTRRSNE T, /TE2IVvIT3E. TUREEHOF
VIFTHOBODET, PV E—RFDFVDOBE. /TOELDLED AR LET, COBE.
Y bO—IEBORY FT7 Y IR Za—D5 TV REOR—X /) — MEZBEIRTE T,

I7x7 bDER

e

FLOWIJTV bZEBATBICIE. BTS040y L FREERTFOI 77 RO
v FOBEIBVWITNHDDEREHDEICRYRIRART VEZ—%BL ERREINDZ. 1 RE>%2 T ) v
L9,

IV ROV MBI TTY MEEIBRTBICIZ. T 70 2%E2 )OI LTRYTITYS
X=—a2—7T TNonejy #ZERL 7,

FI—YHADITTV FDIBREZZEETRICIEF. T 702Dy LTRIDBFAICRS vy
Lxd,

Iz bEF2FRIEFATICTRICIE. T 720 FEADOTORYIVIRDARZ>E ) v o LE
To TT7TV DT ODBE. REVOED LED ST LET,

TVIT7TVbBEIVRIAMIT IV MIMS Y IBRICIECTE/ SILERIBRATLAICT
TFET
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° a4y oAy MO EZFERT . 7y O bO—5—4RE . VSTBassAmp T 7tV b %
HET AL MIDI TNA REZRETETET, v o722 FO—ILOFEHICOVWTIE . TARL
—2ay¥=a7lll EBRLTETL,

Amplifiers

FAmplifiers) R—C THIBATEBZ3T7 > T3 REDO 7V TZETILIC. TOEMEEZBELTVWET,
NENOTUTE T4 AAFAH— IZXZ—R) a—LBLE R—ADBFETLLLESKREZ
BATWET, UV REED/NNZ X—%— (MBass). TLow Midi. High Midi. Treblel) I&. Z®
TR YTV REEICKEIKRELET, Shapel) & TShape2) IZld. HE5HNLHEERS
Nicb—>> A 7HRABTNATVET,
ValveAmp300

TOERICEAIN TV EERRBREEE 7T Qv IDEEIZTIILICELTVWET,
Greyhound

SHBEOBREHNAENERBT YT T. SEITEWERIXZTIIERTE XY,

GreenT
SOFERICERTNTWIEISOYITUT T 7700 OvIDEEIZLILICELT
WEd,

Paradise
WERICERTNTWET YT TN T 7ADESBIVTRHREN—2%FB, T3 %
HEEAZILICELE Y,

Tweed
50 ERODU SO v IRBREYT—UT T TOHERBEZ VWA= ETY, ThigR—
SAREFICESNIHDTID, BLOFZUILBFALTVETS,

iTech
—RRBRY DY REFOERNB TS TY,

ETILZTDBRATHE TV TORERIRFEINEIH. VSTBass AMP ZFL % L REIFKDN &
Yo FI3TAVEBRAPALILCSICALREZER/TBICIE. TUVEY b Z2RETIHLENDHD X
ED

7 7 DERCERIR

TAmplifiers) R—T7> 772 IDBEZBICIF. BATZETILEI VY ILET, FrvERY R
I7xV MEFZEFERTSICIE. TNo Amplifiers Z:ERL 7,

e
ToTEZROO-IWT BRI TUTNRRILSRA 2V Z— BB TIVRARA—ILZ8HLET,

Cabinets

lCabinets) R—J THIETE 2 vEXR Y MI. EBOAVREZATOT o TEZERAE—h—%>
Tal—hLTVET, TNZNOTOACH LT WIS TDF v ERY b RA TEFERATETEY, -
72l laD7>FexvEXRY hEHAEHDEZZEHTEET,
UToxvyEXRY OB T,
4x10"
10" RE—H—13. TRy 7] TEPEEDEEIZMILICELI=/8WI ) 7RY T
ReEABLET,
10" RE—H—DH IV RIE. 15" RE—H—&DHETVTTNYFHRHVTWVET,
8x10"
4x10" LB TIH. RE—H—DEIEBICHED T,
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4x12"
FEoNKELI BT IV REEAHT 12" RE—H—Id. 10" RE—H—¥ 15" AE—H—
@EPFEEEI\J??ET?O

1x15"

15" ZE—HA— 3O F v ERY LD HEFHICER. OvIPEST—JERADESREX
FAIICELTWVWEY,

FryExRy FOERE R

° FCabinets) R—>TxvERY bEYDEBEZZICIF. FRATRETILEI VY ILET, 7V
TEIT TV MEITEERTSICIE. TNo Cabinety #3EIRL £

° FLink Amplifier & Cabinet Choice] Z:&IRT 3 & BIRSNIT7 Y TETFTIVICIKLEFvER
v hHBEEMNISERINE T,
Microphones
TMicrophones] R—ITlE. TETXBIAIFA TZBIRTT £ T,
57
A—TAFAREYITYTNE—2 2 FOHAFIVvIIAITY,
121
BDFNF—2ZFHFDOURIIAITY,
409
A=N=A—TFT1FAREYITYTNE—2%FIOHAF IV IIAITT,
421
A—TAFARR=FNE—2FFIAAFIVIIAIITY,
545

T4—RNYI%ZRBINRICMZDZD—FT 4 F A RNEZ—=2%F DR A FI v IIAIT
ED

H=—F4 A1 REYITYVINE—>BFEODRAFTIVvIIAI T,
30

EEAMR—S—N2—>2E D) 77 LY RBEAYTII TS,
87

EIEAENZ—2EE OOV T O —T 12U T3,

TEIFLBTAIMUBZBIRTTET, UBIK. 2 D0EAZ TV (#Lr#AN) eFvERY bD
50 3BRADRBGBERMZHEAEGHDE TERLEY,

2BEOVI VBN EIOX T —RTEBZIHTEET,

° WINDDI A IR21 T BIRLI-D 2BEOIA IV EAEDET=DTBICIE. 2 DD
OICHSZ TMixy J> +rO—J)LEELF T,

° RATVDAUBZFERTBICIE. FrvERY FORIORIET BR—ILZoUvILET, #RLI
fIEIFRCERRINE T,

° FAIVERAIVDEDLEZRETSICIE. FrEXRY FOED Mixy I> ~O—)LZELE
ERS

e
RATZAIZOA—INT BRI IATICRAVE—2EDETI VAR —ILZzE8HH LET,

33



BT 7O TS0
Distortion 754 1 >~

Master
Mastery R—JTld. YOV REZWMAEETET X,

ABALARILA—S—
RRE—EI2aYOEAEDABALANILRA=2—(2Id. T—T1 FDEFSLARNIHRT
TNET, ANA-F—IIRFRTNBRFTIE. REBADNLANILEREZRLET, 1D
TRTDORT TR ERERICKRTINS 2 DD LED ICL>TABALANLLLTINE
ERS

YRXAZ2—=2>Y A-ILDOER

° AASAY—DA /A THEYDEZBICIE. REIWKRDA VA TREZ>EZ I I LET, 1
ASA =D DIFE. REZ2VOED LED BA=TLE T,

° BAAZAY =N ROA /A 72D EZBICIE. ENENANIETS TGaing / T&T 1)y
ILET, NYRRFYDIEE. TGainy / TDED LED AEITLE T,

° FR—DREF2—ZVT T B3I REIWVROA VA TREVEI )Y LTCFa—F—%
AL, ZEESLET, EVFRRDNPELL. TIZILRTDTD LED DIILEEDHZE.
FKIFEELLFa—=Z>FdIhTWEd,

EvFHMEITEFZR . EAICKRVWLED AT L E S, EvFHETIT s . GRICKRVLED A
HmITLET, BT 3 LEDAZWIEE Y FHATNTVET,

° TS5014VOHIMEEEZZIa—FT3ICIERAIROIRAZ=REZ>H IV I LET, HT
Za—h9RL.LEDIEFRITLEEA. COMEEFES . B2 HITICFEZ—%Fa—=>

J9BHTITEY,

° HAESDRY 2—L%EZEETBICIE. Mastery R—2 D TLevely O FO—ILZFHLF
ER

° R

RRAZ—EQIEFvEXRY b ZERLIIBEDAHEL T,

Configuration

lConfigurationy R—JTlE. VSTBassAmp Z X 7L AL E/ JIEBE5DE— R THERAT D%

BETTET,

° TNRTFLAE—RTIIVITO M Po7 BLUFvERY FZWBTBICIF. TF5T 0
YEITFLA STy IIZEML. TStereoy RE>VZFIZLTLREE L,

° E/IILE—RTHERTRICIF. TR E/ ISV IICHEAINTVWED R L
T TMonoy RE>EFUICLET,

wHE

ATLAE-RTIE TT7x7 ~ORED CPUBTFHE RO XY, WIBENZEHNT BICIE. 7T
LA RSy ETE/ JIVBRZEFERLTIIES L,

F7 ) PRFREEBRTO 2BED SBRTS E T, ERRTTIE. AT SEMBLD DR A
7.

TI7HIERRTIE TSTAVNRIVEBBORZ > ZFERALT. 7>70I> bO—IL/ T LDOE
DT BR—TVEZRRTEET, MHERLIFAZIV VI LTRIVITRE. TST1 VAR
DKFEARADY A XZEETETET,

ERRTTHE. T ATL ALY aVBERSNEL Ao YTRRT—LEBALT. TV TREE
BELEDTYTRErERY FEGIDBITEET,

A¥—krar bO-ILOER
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AX—hra>bO—=JLE. TSTAVNRRILEICRIRRA VB —2EHTETSTA VDORICKRTS
nxd,

T4 EPRREEBRRTOVIDER

° REAEZVDEZBICIE. 75T 10> 08O EEBHRIZH S ETREKRZ > (TShow/Hide
Extended Display)) 7w o L&Y,

@

Show/Hide Extended Display

Cabinets Post-Effects Microphones

ERRETOT7TLFvERY FORREE

HRRT TR TSI VORO—BTICHZRAY— I bO—-ILZFRATBZ . HOT>TELV

FrEXRY FDETILEEIRTETEY,

° ROT7>TEIEFvERY bZBIRTBICIE. BRIZZV VI LT Ry 7y TFAZa2—T
ADETIVEERLET,

° TrFeFvERy FOEAEDLEZED Y BICIE. TLink/Unlink Amplifier & Cabinet
Choicel REVZEAVICLEY, CNT. FIOTUTETILEBRRT B, WLTBFvEXR

v EDNEIRETNE T, EL. BlOFvEXRY FETILEERTZ OV IIEFTICBRDET,

@)

Link/Unlink Amplifier & Cabinet Choice

IJxY FREDTLEa—

EE5DRTHAEDHZEDHMIGTEIR—ITERINTVWETIVITI I MERIMIT O 2T
LEa—TE&EJ,

° 7504 DDOETD FShow Pre-Effects) £7:13AT D Show Post-Effects) R2 > % &
w2 LT, ZOEFEFRBLETS

®

Show Pre-Effects ei nberg

R

&) >0
Tuner (155 R—2)

Dynamics 7591 >

Brickwall Limiter
Brickwall Limiter 7571 >id. RELLFBRZEBIBRVWKISICHALRILEZRE L £,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O
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-1.2dB

CECLE brickwallimiter

Brickwall Limiter Ti&. 7R w4204 LBV H., FEHARBRESIZHEKEIETIC. BRENEA—T
A FLRILE—=THEBTITET, 7L 1IUPBDODLATUO—DFHEEL X, Brickwall
Limiter (ClZ. AJJ. B BLUVHIROEC DA —Z—DHDFT, COTZT1VIE ESFT
—>D&E. TV IDEICEREL £,
Threshold (-20 ~ 0dB)
DXy A—DWEHBODBLARNILZRELET, RELEAL Y3 /LREDFVLARILD
FEEDHADNIEBINET,

Release (3~ 1000 S U F7:l3 TAutos €—F)
FBENALY I IILRED THBEIC. T VD TDLARILIZRES £TICHH B
ZRELET, TAutol REVZAUNITRE. TITA UK >THA—Tr 4 EMIZIS
Clem@Eal) ) —RB/EMBEINE T,

Link
COREEFVICLIEGE. LRNIDRDIEVF vy oRILZERLT. ANESHER
TNET, FTICLIHEE. BF v RILHMERICEBTISNE T,

Detect Intersample Clipping
AT avEFVINITRIE. TIFZIWDNLTFTFOAJIESTEERTIBIC. 7—/N—
YTV ERLT 2200 Y FILEHOESLNILZBRES S UHRLT. oY
FOEAZHITET,

e

Brickwall Limiter (&, 5 DAERHE - ZEB T 3 & S ICHRETINTULE T, TGain Reductiony

X—H—THEELRU Iy MUIBHNRSNZIHEE. ALYy L ROREZELTIH. ANNEBDOLE

LANILZ TIFTLET L,

Compressor

Compressor id. =T ADEA1F+IvILVIHEERL. BEDNIVWEEZAILEED, B2
DARZTVWEZNELLIED. ZOEAFEITE>TEDLET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O
Y1 RFz—2% - - - O O O

R—Fk
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O steinberg

Compressor |Zi&. TThresholdy & U MRatioy NS X—FZ—DREICEDWFEOI>TL v
—h=—ThIZ5 71 vIRRINET, F7z. TGain Reductiony X—Z—|ZIF5 1 > D dB BAIDIR
RENRLRIN. YVIPZ—=/N\=RZ—FEHBE—R&. 7O FLICED V- TReleasel /N5 X—
22— TAutos HEEHFATI Y,
Threshold (-60 ~ 0dB)
AT Ly —DNIHEDBILARILERELEF T, RELEAL Y IILREDFVLA
ILDESOHIULEBINE T,
Ratio
BELEAL YA RZBRZEBICHTEITA VOREEZHRELEFT, L RIE.
LA 31 ld  AALRILH3AB EHAB T ICHEALARILA 1dB LB e #EKL £
ED
Soft Knee
CDREAVEFTICTRE. RELTELIOAICRW. ALY ILREBXEESIETC
ICEMINET (N—RZ=Z—), TSoftKnees A ICT D L. EMOBEDIELDIECH
ICARD. BHENADBRLADET,
High Ratio
2E%Z 20:1 DEEMBICHEL T,

Make-Up (0 ~ 24 dB F£7z13 TAutoy E—R)
EMmIC&2HEA51>0OX%EHMEL £9, FTAuto Make-Up Gainy =4 > IZd5 . H
AT >OARNBENICAERINET,

Dry Mix
EMRESICRSIMEEZIvIRLET,

Attack (0.1 ~ 100 S U#)
BELEAL Y3 RZBRESICH LTIV Ly —HIRIGT RS ZREL F
T TRYIZALHARVE, EEORIDEA T, LUEBINTISBEBETBESOENS
<D FT,

Hold (0 ~ 5000 = U #)
FEERRL Y ILREBRT-HE. EERICERI 7TV MEDTEITZEBEREL £
To DIZAZAIDRyF U TIIEEWVE—ILROADBEYI T RFa X2 —TJq)LA
BRETEREEZLA VX VI TEIHRERET—INRZRLTIBELRHD £7,
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Release (10 ~ 1000 = U /I3 TAutos €—F)
GFEEDPAL Y IILREDTH GRS, 1 VD TDLARILICES £ TICHD B R
#HBELFI, TAutoRelease] ZHICTBE. TSTAUICEK>TH—T« F EMIC
BER))—2BELIREINET,

Analysis (TE—=2®Dd&1 H5 TRMS D)
E—JF7IERMS DEQDEES5ICEDWTANIGEESZRITT 2% RELET, B0 IF
E—onD#H&. 100 IERMS DHTE, RMS E— R, A—F1 A ESOFHYNT—%2E
ZIZENMELE T, E=TF—RIE. E—=TLARILIZEDCKEGVHIEBLEYT, —RHNEE
Zr LTI R—AILBREDREFZLREDHHEDBRWVWEMTIEIRMS E—ROALEL
THED. ZLOREGHRE—IDHZIN—HY P TRBEOZVWEMTIFE—=IE—FRDA
AELTWETD,

Live
CDRREAVEAVIZCTR . TT TV bDEFRAEEDENICHED £7, EHRHAHNEHE
AE. KDIERICMIEBTEEFIN. HEDEDL ATV —DRETIEVWSTX) Y K
HHDFT, Tlivel E—REAVICTRELATUI—DRELAVEZD., 1704
BIELTWETS,

DeEsser

DeEsser 75U A VISEICR—NILBFEETEAIN. BRELIES VX (HEE) 2ERLEI, COD
T340 TH1 TOBDET ZARMZNIET 3 LS ICABRSNISHKEZ T TLyY

_T?o
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
YA RFI—2¥ : - - O O ©
bl
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4.50 kHz 15.00 kHz

P

O steinberg

NAVICADITEIRDAASA Y —NIBZITHR S LIFEIC U2 F2EKEETNZRDICTES Y IN
Bi59EF 3580 HDET,

F1RATLA1
APEEDIRY FSLARRINET,
o FARMEEHZASTIICE. BREERSYITEN SEHOBREIUY I LTRSS LE

ERS
° FRBHEIHOEEZET 3ICI1E. EILEEEFEREESMNMIRSYILETD,
Filter

Lo/Hi

BAREFEROEADRRZREL T T, ARG H FLEEFEOVITNHATRETET X

o BEZAAILTIGE. ANEICISC TRKENEFNICHZ ICEEINE T, X
I3 BMEAIZANTB L. FIRBN440HZ ICRESNE T, BEZANTEIE. 2k
A7t b (TA5-23), TC4+49) BRE) ZANTEET, BEZANTEIHE. €737
v b (TA5-231. TC4+49) ) ZANTEE T,

e

EErtEY bA 7€y FORBICIE. FAIR—IAE ANTLIEIV, AR—I%Z ANHEW
.Y TEY MIRBEThEE A

Solo
BREEEEZYOICLEY, RiHOBYRMNBECBERDITZDICIRIE XTI,

Diff
DeEsser ICL > THIDBANBZEESEZBELE T, Lz BREHEE. XLy all
R, BLPVE I3 >DNTA—2—%FAGE LT, I F-oFD LT T TOEREITEE
DR IGEREICERTY,
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Dynamics

Reduction
WEEERDOMRCI 7 bOBI%ZHIEL X,

Threshold (-50 ~ 0dB)
lAutol ZA4ZICL7HE. OO bO—IILEZFBLTAAESLARNILDORL Yy 3L
RERETTET, ALYPIINRZBRZETSTA VDN VES Y ADBBZITRVWE
ER

Release (1~ 1000 S U#)
BEENAL YL RDLANLZ TESICEGICEEEZHSI I 77 MAEOIKRES
FTORMERELET.

Auto
ANESICHHIHE5T . RBEBIAL Y 3L RREEZ BHND DBFHNIRE L
9o TAutol IFLARILHDMELVMES (E—2 LARILH -30dB K#) ICF L TIFBIEL £t
Ao TDESBRT7ANDIEST VY RZERTBICIE. ALYy a)lREFHTHRELF
ER

Side-Chain

Freq (25Hz ~ 20kHz)
Side-Chainy R2>ZFVICLIHZEIC. 70 2—DRAKEHZREL £7. AEKIT
Hz £7CEBEOVITNDOTRE TSI T, BEZ AN LIIEE ANEICKE L TEAREN
BENICHZICEBINE T, cezid. BEAIZANT S . BRHEN 440HZ ICRE
INET, BEEANTIE. €2 ATty b (TA5-231. TC4+49) B Y) ZANTE
£9, BEZEANTBHE. €2 b4 T8y bk (TA5-231. TC4+49] ) ZANTET £,

e

Bty bA 7€y FORBICIE. FAHAIR—IE ANTLEIV, AIR—I%Z ANHEW
E. YR TEY MEIEMIhER A

Q-Factor
ISide-Chaing RZ>EAVICLTZHBEIC. 702 —DEEEIFLYF U XZRELE
ER

Side-Chain
REDH A RF =TI EZ—FBMILET, BELETAILEZ—NNTX—2—(THE
SDTANESDRFEEIRIETT D LSICAD ET, AWY 1 RFz—2Iik. Gate DENE%E
NAZRIAXTBDIC’RIIBEE T,

Monitor
T4 NB) T LIEBZEZR) VI TEET,

Live
CDRREAVEAVIZCTRE. TT TV MDEFGAEEDBENICHED £7, ERHADEHE
AE. KDIERICMIBTEEFIN. HEDEDLATVI—DRETIEWVWSTX) Yk
HHDFT, Tlivel E—REAVICTRELATUI—DRELAVED. ST
BICELTWETD,

I FIFx—>TO DeEsser DELE

EEERETSI5E. BE. DeEsser XA 7S 7>FeaA>FLy—/) I v EZ—DOBICEREL
£9, TNICED. RERYI wR—2MITLESZEEBLETEET,

40



NEBOIT7 I NTZT1>
Dynamics 7> 41 >

EnvelopeShaper
EnvelopeShaper (3. A —FTA4 AEMDT7RYIE LIV U —IABROT A U EREEIFIBIRBTS
F9,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - O O O O
Y1 RrFz—2% - - - O O O
bl

NTA—BA—EEEETBICIE. /TEFERTZIZNN 95T vIRTRTCILAIRAIV N ERS YT
LET. Y1 UEBRTIFBEIILARINSGEE L. BBICISCTHALRNILERRELTIUYEY I %
VT 2T,

OUTPUT
3048

ATTACK LENGTH RELEASE OUTPUT

@ steinberg envelopeshaper

Attack (-20 ~ 20dB)
BEDTRYIHDTA >R ELET,
Length (5 ~200 S U#)
TEAYIBRORIZHRELET,
Release (-20 ~ 20dB)
FEED))—REDT1 >R ELET,
Output
HALARILEZRELE T,
e
BARFI—2HYR—FINTVWBRHEE DO TFILY —ZADSH A RFI—2ANTITII -
ZHIEHTEZEDHTEET, YA RFI—2UDS5DAALRILARL Y )L REULEICHRZ T T

IV EDBDDDET, YA RFI—2DIL—Ta VITREICDODVWTIE, TFRL—2a3>23=a7I)Ll
ZBRLTIETW,
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Expander

Expander |3 RELTAL Y 3L REDBVESOHALANILE. ASLANILICX L THEITAIICH
BLET, 41TV ILYDERILFIED. BHHOFELI BN T/ A X ZFFDTI2DICERNTT,

IThresholdy ¥ TRatio) /NS X—42—EZZETBICIE. / TE2FERATZIH. 53 T1 v IRRTT
L1URAIbERSYILET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
% - - - - O O
Y1 RrFz—2% - - - - O O

Gl

GR OUTPUT
-15.81 dB 0.0dB

O steinberg expander

Threshold (-60 ~ 0dB)
ITFXFANE—DIIRDBLANINERELEF T, RELZAL Y IILREDEVLA
ILDESOAHHDLIBINET,

Ratio
ALy I)LREDEBEWVMESICHLTGERT 1V OBREEZRELET,

Soft Knee
COREVEFTICTRE. RELTELUAICKWL. ALYy Y3 /LREDEWMEEIET <
ICHERENE Y (T\—FZ—1). SoftKneel Z#4 ICF B L. HRDIGE D ITL DHEP
MMIED BRI DHRLSAED £,

Fall (0.1 ~ 100 S U#)
RELIEALY I REDBVMESICRLTIVRNA—DRETIERIZREL F
Jo COEBARVE., ESORVDED T, LWEBINTIEET ZESDENZAED
F9,

Hold (0 ~ 2000 = U#)

BENRALYYIIREDELSBoTcH L. BRICHERIT 7 bZEhTHT 2 REZ &R
ELEY,

42



NEBOI 7O NTZT1>
Dynamics 7> 41 >~

Rise (10 ~ 1000 S U#F7-1% TAutoy E—F)
EEDPRAL Yy REBRATBEIC. T1UDTDLRILICES X TICHD BER%EER
ELZET, TAutoRise] REVHEA VTR L. TSTA VL >TH—T« 4 EMICIE
ClemEh ERERENMEEINE T,

Analysis (TE—=2®Dd&1 H5 TRMS D)
E—J%%IERMS DEQEES5ICEDVWTANESEMBIAIS2DZRELE T, EOIE
E—onD#H&. 100 IERMS DHTE, RMS E— R, A—F1 A ESOFHYNT—%2E
ZIIFHELE T, E=TF—RIZ. E—=TLRIICEDCEEGVHIELET, —EHAHE
Ze LTI, R—HILBEDREHFEREBODHEDBWVWEMTIEIRMS E—ROAHLEL
TED, Z2LOREFERE—IDBHZN—H Y TRBOZVWEMTIIE=IE—FRDA
APELTWET,

Live
CDRREAVEAVIZCTR . TT TV bDEFRAEEDENICHED £7, EHRHAHNEHE
AE. KDIERICMIEBTEEFIN. HEDEDL ATV —DRETIEVWSTX) Y K
HHDFT, Tlivel E—REAVICTRELATUI—DRELAVEZD., 1704
BIELTWETS,

e

A RFI—VDHR—FINTVBRIHEE NDITFILY —IDSH A RFI—Y ANTIVR/NY
PavEflTEICBLTEET . YA RFI—2UHSDAALNIIDNZIL v )L MMEX EIZHES

EIVRNDavhhbEY, FARFI—2DIL—T4 YITREICDODVTR., TFARL— 3>
RZa7li 2BRLTIIES L,

Gate

T=bM(ERBE/ AT B RELLEAL Y3 REDBVA T A ESEB/ELFT, 5
SLRIDBELILAL Y3 RZBRZETIC. F— MW TESZEBIEET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - O O O
Y1 RrFz—2% - - - O O O

K=+
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O steinberg

Attack (0.1 ~ 1000 S U#)
T—rDEMIHoTeHE. T b EBHCETORBERELE T,

e

llive] RE>%&ATICTBE. ALY I RZBRBESOBERICT — M 2BERIC
ALWTELZENTEET,

Hold (0 ~ 2000 = 1) )
FEEDHPALYYIIRLRILEDELBR2FcHE. F— b E2BVEEFICLTEL BlE%
RELET,

Release (10 ~ 1000 S U £ 7z|x TAutoy €—F)
THoldy DREREMEBLIzHE. ¥— rHEALZETICHHDZEBEREL F
9, TAutoRelease] A ICT B L. =ML 2TH—T1 F ZMICIECTeRBE R
)—RBEHIBHEINET,

Threshold (-60 ~ 0dB)
T— BRI LRNILERELEF T, RELIEAL Y I RZBIIESLANIIC
WLTIEFS— AT, RELLEXAL Y IILREDEBEVESLARILIIHLTIES— R
FACFd,

State LED

T— B EVTWVS D (LED HMREICKIT). B TUWSH (LED BREICKT). £id
DOHED (LED KNEBICRIT) 2 RLET,

Analysis (TE=2 D& 15 TRMS D))

E—J&1IZRMS DEDQ LB SICEDVWTANESZRINT BN ZRELEX T, B0
E—2oDH. E100IERMS DAHTY o RMS E—RiF. =T« A BESOFHANT—%H
BIIHELE T, E=TF—FE E—TLRILICEDCESGVIBLEF T, —RIGE
RELTIF. R=AINBEDTERREADHEDBVWEMTIZIRMS E—FOAFHEL
THED, ZLOFERBE—IDHBIN—HY P TREDZVEMTRE—IE—RDA
MBELTVET,

Range
F—rHHELREOREEFAFT L £9, TRangel #X 1T ADERAERIZHRTET S
. = hHE2ICHCET, COENEVEY. LY — b E@ERT3ESDLAIL
NaE<abEd,
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Limiter

Live
CDREAVEFAVICTDE. TT T bDOETGARBEDNENICRD £T, EFAHANEWR
BE. KDERICMUETEEFTH. FEDEDLATVI—HDRETIZIEWVWSITAU Y K
HHDET, Mlivel E—RZAVIITRELATVI—DRELBVWEDH, T1TDA
BICELTWET,

YL rFx—2t023Y

Side-Chain
ABOY A RF =TI EZ—ZBHLET, BWCTRE. RELET1ILEZ—N
FIA=B—ICR>TANGEETDOREEZIRIETETFT, AT 1 FFz— I3, Gate DEE
ENRAIAXTBDIC’RILEET,

Monitor
TAINWRZ) I LIEBZEZR)VITEET,

Center (50 ~ 20000Hz)
ISide-Chainy RE > A VICLIHBEIC. 714U Z2—OFRDEARBERELE T,

Q-Factor
ISide-Chainy RE>EAVICLIHBEIC. 70N FZ—DEERIELY F O XZHR/ELF
ERP

Filter Type (Low-Pass/Band-Pass/High-Pass)

ISide-Chainy i*7F VICHR->TW3IHE. CNS5ORZVEFERLT. I IILE2—217
EO—/INA. NV RIR, ERIENTAINRICKRETET T,

e
YA R FI—UDNR-—FETNTVWBHBE RO T FILY =D FFI—Y ANTY — bzl
HIBLHTEXT, YA FFI—UDNSDANLANILDEZIL Yy 3L MEREICEZ S — A

MAIEd, YT RFI—2DIL—TFTa VIBREICOVTUE. TFARL—=23>3=aTIy 288LT
TV,

Limiter i3, HALANILZRELANILUATICHMZ T, BOIRTI/UYEYIDREIHBVELSICTSC
CZBENELTVETY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - O O O O O
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OUTPUT
0.0dB

O steinberg limiter

Limiter (&. 4 —F« A EZMICE TV TIRelease) /XS XA —2—% BHIMICARL. B8 TE X, &
BLE, CONTA—F—EFHTRETSLLTIET, F7. Limiter CEAN. B, LU
ERDEZBARICEETRHODA—E—DHDFT (FROZX—2—),
Input (-24 ~ 24dB)
ATV ERELET,
Release (0.1 ~ 1000 S U# F 713 lAutoy €—F)
TAVHTDLRILIZRZ £TICH D 2B ZHREL £9, FAuto Releases =4 >IZT
B TT2TANIE2THA T A EZMIIRER) ) —IAREHIBEHEINE T,
Output
BAEALANILEZRELET,

Maximizer
Maximizer i&. 21 wE VI EBEBASA—T1 AEMDS I RZR%E HFET, COTSTAY

(Zi&. TClassics & TModerny D2 DDE—RBHDH. TZNENHEBRSFLTILITVXLEINT X —
R—mRMPELET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O
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GR OUTPUT RMS
-462 dB 00de -GEdB

SOFTCLIP

O steinberg maximizer

Classic
lClassici E—RTld. COTZTAVOFIDN—2 3 EBLEBREDT7ILIU X LD R
HINTVET, COE—FRII. HEPZIXZTILOFIRIELTWVWET,

Modern

IModerny E— R Tld. TClassici E—R&DTTRRIEZEINT 2 7ILT) X LhRME
INTVWET, COE—RIE. BRPBLZRICHIELTWETD,

§_7‘:\ Moderny €E— R Tl U TFOV ) —ILRZHIE T 3EMREDIRBEINTVE
o lRelease] (3. £2FML V) - 21 LEZRELE T,
o TRecover) (3. U —REDDOBBMUBMETLIDERESZERLE I,
Optimize
BEEDTIRXAZRELET,
Mix
RSAEBLTTY MEBDLARINT Y REHRELET,
Output
RAEALANILZRELE T,
Soft Clip
CDOREVEFVICT B L. Maximizer IZEEDV I v T+ YT ZPB3PHMIIRO &

T BARIC. BEEET7 Y TZFERLIEESBERIMWVY T R Z 4 —T 1 A RZMICIZ
9,
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MIDI Gate
MIDI Gate 755 A Vid. A—FT1AEESES —MIDTFTET, ¥—RIEMIDI /—FICE>TRUAH
—3INE9,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E O O O O O O

@ steinberg midigate

BE. 7= FORENI. RELIEALY S IMREDTOA—FTs A ESEHICICHDET, B
WERELANINZ LEBIZ L 57— FHVWTESZEBBIE X T, RELANILZ TLEZESIEESICHRD
F9, 7=7ZL. MIDIGate (XL v I)LRLARIICE>TRIH—INZDTIEARL MIDI /—k
IC&2ThUA—CNET, DED. F'— bMIRDERE T 2ICIEA —T 1 A& MIDI T—E2HREIZH
hFxd,
Attack (0 ~ 500 S U#)

T—rDBMICE o TehE. T b ERK EFTORBZHRELET,

Hold
=AY [FT A E—OEBTHS S — MBS FIT 3 RIZREL £, MHold
Mode) DRENRMEINE T,

Release (0 ~ 3000 = U#)
MHold) ORERFBMNMRBELIHE. Y bHHALZETICHHDZEMERELE T,

Note To Attack
CDREIEMIDI /= FDOROS T4 —DENMUTEZYIZALICERT 2D ZREL £
To COEZEHLTRIFE, ROAVT—DFVW/ —FTDT7ERYIZALDNRLED £
o BWMBEZRET D, NOAYTA—DEWVW/ —RTODTRYIZALHIELERD F
To CONTAXA—B—ZFEOHRWVWES. 0ICLET,

Note To Release
CDREIEMIDI /= ~DOROS T —DENMI ) =X A LICERT 2D ZREL
To BUWMBICTARE V) —XZALDBERLET, CONTA—F—%FEDHRVES
IcLEd,

Velocity To VCA
MIDI / — b DOROS T4 —hHHATNZR) 2a—LICENMERT2hZREL F
o BE T127) DIFE. R a—LlIROSTas—ICL>TRLICA> O—I/LT N,
BE T0) OBE. ROAPTa—IER) a—LICEEZS I £ A,
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Hold Mode

MIDI Gate DE%E

IR—ILFE—F1 Z2RELE T,

° NoteOnJ ICERET B . Y—hEKJH—FTBMIDI /—rDOEZICHHDET.
lHoldy ¢ TReleasel TERTEINIEERE/ISITS — MO BASIHKITE T,

° Note Offi E— R TIZ.MIDI / — F D RBFINTVWBBT7— MO BESEETET, /
— b A T7EEEZETS L THoldy /IXTX—%—¥ TRelease) /\T X—Z2—1'E
Banhxd,

F—7 1 #IC MIDI Gate 2T 3I2I1d. T—FT1F +Z v MIDI bS5y IDRETT,

FIE
1.

MIDI Gate Z RT3 A —FT4 A T v o EBIRLE T,

BEINEA—TAAEMTO A =TTV IDEDITINEA LT —T 4 F ZMTHE
WEtHA.

F—F4F S vIDInsert T7 x4 T TMIDI Gatel #EIRL T,

MIDIGate T7 =V FZMFB MIDI S v I EFERLET,

BHRENTWB MIDIF—R—RFT/—hrZHEEBLTH. HBEIN/MIDI /- +ZFEBALTHE
WEtHA.

MIDI kSwv oD TP Ty b@IL—F1 >4 (Output Routing)s Ry F7vFXZ2—T
IMIDI Gatey ZZEIRL £,

MIDI Gate D&

[l

T304 ELKKRELEY,

MIDI Gate Z X' D & SIEAT 5MNE. MIDIZ U 7ILZ A LTEERTZDH BEF LI MIDI ZERY
BOMCE->TRBDEY, TITld BESNIcA—ToFZ2 &V UTILEZALTMIDI ZEET

B3lCicLEd,
FIE
1. U7INEZALMDIZERLTTSI1 2% M) A—T35EIE MIDI bS5 v I8 RETATY

B rEBESRLTLRTL,
BEZRIBLET,
U7INEZA LMD ZERT35EIF. F—R—FT2 35, BELET,

&R

MIDI /= DS —bERUH—L. =T FESITT— DD ET,

REE Y
MIDI Gate DERTE (49 R—)
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MultibandCompressor

MultibandCompressor |3, 4 DDEEEBIHICESZREITETET, TNENORAEHEFH T, LA
L. ARHHEE. 8LV TL vy M EIEETEE T,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - - O O
Y1 RrFz—2% - - - - O O

K=+

O steinberg multibandcompressor

e

EMICEB BT 1> OOREMBET 378, MultibandCompressor TEENX 1V 7 v 41 UH
FRAINET, TARFI—2t o/ a > TRABMEHICHLTHA RF—>2BRMICTR L. BF
XAOTYFrA o OFFICH L TEDCAED T,

AREHEET T 52—

NZILDEERICRRSNBZBERESEEH I T« 24— Tk, BEESEHORY . EREEDLANILEREL
£, HAICHZMED T —ILICIF FERBREHEIROT 1V LARNILHDREINET, EEHDO X T7—)LIC
3. FIETE3ARBERENTRINET,

° BRESHIHOSERE EET DICIF. SRAREHEHOWICHZ /N RILEFERLET,

° EZREBHIROEBEDY 1 >% +15dB OEE THE £ IFBIET 1213 SRKEFIRD £
BICHBINYRILEFERLET,
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Live
CDREVEFANCGTRE. TTTYU FOEGAERDENCRD £7, AFADEWR
HZE. KDEREICMIBTEEITN. BEDEDLATUI—DRETDIEVWSTFAD vk
HHDFF, llivey E—RZAICTRELATUI—DRELAVED., S1TDN
BIELTWEY,

BRESIEDONT N
BRBBEEENT/NRTBICIE. o> a>0 Bandy RE>B A ICLET,

BiEgEEEYOICTS
ERAREHEEEYOICTSICIE. o3> ISy REVEFICLET, —EICY
OICTEZDIE 1 DOFIEHEIT TS,

Output (-24 ~ 24dB)
HALRILEERELE T,

lCompressory > 3>

TLAORA Y b EBETEH. T D/ TZFERALT. Mhresholds & TRatioy] DEEIEETE
F9, ALY aLRIE. BREOWABRHS A UK ENZIBHIDITLAIRAY ETRHINET,
Threshold (-60 ~ 0dB)
AT Ly —DNIHEDBILARILERELEF T, RELEAL Y I3)ILREDFVLA
ILDESOAHADUNEBINET,
Ratio
RELIERAL YY) REBRIZESICHTZTI VOBREEZRELEFT, L zIE.
LA 31 g  AALRILA3AB ENB T ICHALARNILA 1dB EABZ e 2 EBRL £
ED
Attack (0.1~ 100 S U##)
RELAEAL Y IIREBIAAESICGLTIY LYY —HRIGTZIERSEZRELF
o TEAVIRAALRRVWE, EEORVIDEH T, WEINTICERBT BESDENS
<BbZFT,
Release (10 ~ 1000 = U %713 TAutos E—R)
EEDPAL Y IILREDTH GBS, 1 UDTDLRILICES £ TICHD 3R
HRELEY, TAutoRelease) A VICT B L. TSTA VK> THA—T 1 F EMIC
RERV)—-IABENEEINET,

Y1 rFz—2t0>3>
YA RFL—2t o> avaBUE. TSI 1VI1 Y RIETD TSC1 REvEIUyILET,
B

BWEHICH LT A FF -V REZERATZICE. T3 2801 R FI—2Z2BMLTEL
VELBD EY,

SC A
150.0 Hz 1.0 1.00 kHz 1.0 1.0 11.15 kHz

Frequency
Side-Chainy RE>ZFVIZLTBEIC. YA RFI—>T 0L Z—DORAEREHREL
£7,
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Q-Factor

Side-Chainy KAV ZEAVICLTIBEIC. T EZ—DRELIBLY FVIEZREL F
EE

Side-Chain

RO A RF =TI EZ—%BHLET, BRCTDE. BELETAIILEZ—/N
A== > THAI R F -V EEDOREEIRIETE XY,

Monitor
TANEY LY LIEBEEZZ Y VI TEET,
MultibandEnvelopeShaper

MultibandEnvelopeShaper |$. 4 DO EBHHIHIESEZNEITET T, SBHOA —T 1 FHRZMOD
TERYIELVCV) —IBROT A1 V0 BEFIFBIETE XD,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
1 - - - - O O

0.0 dB 60.0 ms 0.0 dB 0.0dB 60.0 ms 60.0 ms 0.0 dB 0.0 dB 60.0 ms 0.0 dB

O steinberg

multibandenvelopeshaper

RRBHETT 12—
NENDERFICRESNBAREHAT T+ 2 — Tl AREHEHOBL LALVERELE T, )
IZBBHBMD X —ILICIE. SRREEHOT (Y LALDSRINET, EHOZT—ILICiE. FIFT
B ERBBEENTINET,

° FEREFEROEE Z EERT B ICIE. BRARBFHDWICHBZ/N\Y FILEZERALET,

° BEREEEOT A VR REE-ISEBIRET 32 FRARESEHO LEICHZ N\ RILEFERALE
ERS
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Live
CDREVEFANCGTRE. TTTYU FOEGAERDENCRD £7, AFADEWR
HZE. KDEREICMIBTEEITN. BEDEDLATUI—DRETDIEVWSTFAD vk
HHDFF, llivey E—RZAICTRELATUI—DRELAVED., S1TDN
BIELTWEY,
BRESIEDONT N
BREREHEEZ NN TBICIE. Eo>a>0 Bandy RE2>B%EAICLET,
BiEgEEEYOICTS

BRKREREEYOICT3ICIE. o> a3>n ISy REV%FICLET, —EICY
OICTEZDIE 1 DOFIEHEIT TS,

Output (-24 ~ 24dB)
HALRILEERELE T,

SxAIN—tov>ay
TLAORA> bZzBET 2D [T 5/ TzERAL T, TAttacky. TLengthl. KU MReleasel
DEZIRETETET, Y1 UZIBIETIFEIELANILSEFELTLETV, F HALRILZREL
TOVYEYTZBSZEDNTEEFT,
Attack (-20 ~ 20dB)
EEDTRYIBDTA U ERELET,
Length (5 ~ 200 S U##)
TEAYIBRORIZHRELFT,
Release (-20 ~ 20dB)
FEEOV)—ZBDTr1 > ERELEFT,
Sensitivity (-40 ~ -10dB)
BHOREZHRELFT,
Output
HALRILZRELE T,

MultibandExpander
MultibandExpander (3. 4 DORBEHFEHICESZREITTH T, EHEHTHRELAL Yy 3)LR

EDEBEWMESOHILANILZ AFLANILISH LTHEENICERTE XS, 4173y I LY PZET
b, HOBDI GBI T/ 1 X2 FIFID T BDICERTY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O
Y1 RrRFz—2% - - - - O O

R—F
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A

-15.0dB 1.000 100.0 dB -15.0dB 1.000 100.0 dB -15.0dB 1.000 100.0 dB -15.0dB 1.000 100.0 dB

1.0 ms 500 ms 500 ms 1.0 ms 500 ms 0.0dB

O steinberg

RAREHEET T 52—

NZILD EEPICRRSNBBERESEEH T T« 4 —Tid. BRESEORYE . HEEDLANILEREL
$9, ERICH ZMED T —ILICIE FRBEEHOT 1AV LRILDNRINE T, #EED X7 —)LIC
3. FIETE2ARBERENTRINET,

° SRR EEHOHEEZESTBICIE. WICHBINVRILEFERALET,

° BRARBHIHOILEREBDT A U ERREITERET 3 ICIE. SAREHEHO LSICHDZI NV RIL

ERERALEY,

Live
CDRREAVEAVIZCTRE. TT TV MDEFTAEEDNENICHED £7, ERHAHIEHE
Fa. SDERICMIBTEEF TN, BEDEDLATVI—DRETIEVWSTX vk
HHDFT, llivel E—REAICTRELATVI—DRELABVED. 51T
BiIELTWEY,

ERE GO AS AW S
ZRERKEEEENIINRTBICIE. Fo>a>D Bandy A2 VB EAVICLET,

AEEHEEYOICTS
KERESEZY OICT3ICIE. B> 3>D ISy REvEFICLET, —EICY
OICTIE301F 1 2OFFIEIFTTY,

Output (-24 ~ 24dB)

HALNLERELE T,
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ITOANE—EII 7Y

TLAURA Y b 2BETZD. e 3/ T%=EHALT. lMhresholds ¢ TRatioy DEXIEETE

9, BEEDOWABHNSSA U ENZIRIDTLAIRA VD ALY I)ILRERA Y MIEDE

9,

Threshold (-60 ~ 0dB)
IFIANIZ—DNIRDBDILARILERELEF T, RELTEAL YD IIREDEVLA
IDESOAHHDLIBINET,

Ratio
ALY REDEBEVEBICHEL GERT 1 > DIBREZHREL X,

Maximum Reduction
BRELERAL YD IIRZESNTFESFEIC. LRILZRRKTENEITRET D%
FRELET,

Fall (0.1 ~ 100 S U#)
BRELLEZALYSIILREDEBEVESICHLTIVAN YA —DRIGT ZDESEZRELF
T COREIPRVE., EEORVDIBHT. NEBINTICERTZESDENZ KD
F7,

Hold (0 ~ 2000 = U#)

FEENALYSIILREDELGoTchr. EEICIERI 7 7 bENMIEIT 2RE %R
ELET,

Rise (10 ~ 1000 = U# %713 TAutos €—F)

GFEEDPAL Y IIREBRIEBEIC. TAUDTDOLARILICES £ TICHHD B ERI% R
ELFY, TAutoRisel REAVEA TR L. TTTAVICE>TH =T« A EMICIE
LlemiEa ERREIREINE T,

Output

HALRILERELET,

YA RFI—2EIoaY

SC A
150.0 Hz 1.0 1.00 kHz 1.0 1.0 11.15 kHz

Frequency
ISide-Chainy REZ V& A VICLEBEIC. YA RFI—2T70 I 2—DOFERBEREL
F7,

Q-Factor
FSide-Chaing RZ>EAVICLTZHBEIC. T Z—DEBEEEIFLY FUXEZRELE
ERS

Side-Chain
RO A RFT—>T1INZ2—%FBMLET, BHCTRE. RELIETIILEZ—N
FA—B—IC > THA R F -V EEOREZRIETCEET, YA RF—2iF. T
TV RDIEEARIIAXTBDICHKILEE T,

Monitor
T4 NB) T LIESEZEZRI VI TEEY,
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Tube Compressor

Tube Compressor |d. Fa—7>Ial—>a hREacnicZEEd > Ly —T9, BHH5H
TERIHDHZ ATy a>I Tz Z2MASNET, VU X—FZ—IllF. 71V DRRENRK
mENFT, Tube Compressor (ZIE. FUHA—ESZ I ILE—TETE3RFOY A RFz—>EI>

avhHbxEd,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O
Y1 RrFz—2% - - - O O O
K=k

DRIVE

0.0dB

l'ITlCK RELEASE

D%

RATIO 1'

Low ' HIGH

Drive (1.0 ~ 6.0dB)
Fa—TJOYFal—arvoexrdrbO—-ILLET,
Input
EMEZRELET, ANWTFTUHREVIELE. EMIENRKETAD ET,
Ratio
BWMECBWMEDORITYIDER£T,
Output (-12 ~ 12dB)
HATA >%ZRELET,
Character
R=R%EZA MIREBDSEEHEOFa2a—TOHFal—>araBPIE3238TT7H
vOERRFL. BEOEEZERTACTEICHEZIZMR £,
Attack (0.1 ~ 100 < U#)

AVTLyH—DRETEIRIZRELE T, 7Rv I LDRRVE. EEORVIDES
AT WEBINTICEBT BESDENZIRDET,
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Release (10 ~ 1000 = U /I3 TAutos €—F)
TAUDTDLARIVIEZ FTICH D ZRE%EREL £9, TAuto Releasey =4 IZT
2. TS3TAVNE>THA T4 A RZMICRBE R ) ) —IARENERHINE T,
Mix
RSAESCTTY MESDEREZRAGHT L. ANESHIRIFSNZIEERELEFT,
MNin/Outy X—%—
FERURERTRTDANF ¥ URILELVHAF ¥ U RILDBRAE—IHRRIINET,

VU X—%—
TAYORRENRRIINET,

Side-Chain
RO A RFT =TI EZ—%BHLET, BMCTRE. RELIET1IILE—N
TA—A—|CRO>TANESDREZIRETETET, ASY 1 RF o —Id. Gate DEIE
EARRAIARXTBZDICRIEET,

YL RrFx—2t023>
Filter Type (Low-Pass/Band-Pass/High-Pass)

FSide-Chaing i'A VICHE>TWBHE. TNEDREVEFERALT. Fa0ILE2—2147
HO—/NA. N RNAL FRIENANRICKRETTET,

Center (50 ~ 20000Hz)
ISide-Chaing RZ>EAVICLTZHBEIC. 710 IL2—ORDEARBERELEY,
Q-Factor
ISide-Chaing RZ>EAVICLIZHBEIC. T 2—DRBERIILY FUXEZRELE
ER
Monitor

TaNBU YT LIESZEZR )T TEE Y,

Vintage Compressor
Vintage Compressor |&. E> 77— ALy —%2BRTZ 75510 TY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O
Y1 RrRFz—2% - - - O O O

R—Fk

linputy 71 >, TOutputs %1 >, TAttackl. TRelease; ZER)ICO> FO—ILTE XY, £
BEDTRY ISR ZRFTS TPUNCHI E— Ry, 7OJ S LICEDWVWT FTRELEASE] /NS X—4
—%3> +O—)Ld3 TAUTO) HEED'H D £7,
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o
[
3
%
]
1
20
e

B & =

Input
EREBZRELF T, ANTAUHABVIEL. ERENKEI<BRDET,

Output (-48 ~ 24dB)
HAOT1o%=RELET,

Attack (0.1~ 100 S U##)
ALy —DRIGTZIERIZRELE T, TRV IZAILDHEREVE. EEORVIDER
DT NEBINTICBBTZESDENZHRDET,

lPunchy &>
FUNCTBE. FERYVIRAALILEZTRRELIBETHOESORID T 2 Y IS HRTF
SN, =T FEMICTLEENTVWBN Y FHIMRIENE T

Release (10 ~ 1000 = U# ¥ 713 TAutos E—R)
TAUDTDLARIVNCES FTICH D ZEE%EREL £9, TAuto Releasey =4 iCd
Y. TITAVNIE>THA—T+F ZMICRE RV ) —IABREMREINE T,

Mix
RSAESCTTY MEESOLUREFAH L. ANDESHERFINZIE2EZRELET,

VU X—32—
TAUDERRENKRTIINET,

Mn/Outy X—4—
FERURERITRTDANF ¥ RILELVHAF ¥ U RILDBRAE—IHRRIINET,

VSTDynamics

VSTDynamics I3@ERA A1 FTIIVRTSI14>TT, 3F@EDI T 7 b (Gate. Compressor.
Limiter) ZfAAEHETHED . TEIFAHRA 1T IV UWEEEZRATUVLETD,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
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O steinberg

T4V RIE3IDDEIO I I NTED BEIT7 I FEDOY FA-IILEX—F2—DFKRRIN
¥9, lGatel. FCompressory. TLimiter] OB REZ>ZFER L THEADI T bEAICLE
¥, Module Configuratory R4 > FEALT. 3BEDIN—FT1 > I F T2 a>zBRTITEY,

Gate

T=b (FREE/AXT—RIFRBELEAL YOI REDBEBVWA—Ts T ESZEZLTIE 1T
SORNBETEVWET, EELANIDRELIEEAL Y IIREZBRZZET IS S— RDBEWTE
BEBEBIEET, ¥— O EMCRBIANY —RELT.RBY I RF—VESZFERBLTIAIL
R)JFTBZeHTEET,

FERERERNTA—Z—IZUTDOHED T,

ABDA=H2—
ANEBSDOLARNILDRRINET,

Attack (0.1~ 100 S U##)
BRELERAL YY) REBALESICHLTAY LYY —DRETZIESEZRELE
o TEAVIRAALDRRVWE, EEORYIDEH T, WEINTIEBT BESDENS
<HEDEY,

Threshold (-60 ~ 0dB)
T—bEHEMIBRBZLRNILZRELEFT, RELEAL Yy I RZBIIESLAILIC
WHLTIET— DS, BELAERAL Y IILREDEWMES LARILICHLTIEY — R
BACE T,

State LED
TF— DRV TWVS D (LED AR EICSNT). AL TW3 D (LED A FREBICSIT). i€
DFED (LED AEBICHALNT) #RLEF T,

Release (10 ~ 1000 = U# ¥ 713 TAutos E—R)
lHold) ORTERBEI’RBLI-HE. ¥— DAL ETICHHDZERZEREL £
9, TAutoRelease) A VICT B, TSTA VK> TA =T A EMICREBE R )
—ZARENMRHINET,

59



NEBOI 7O NTZT1>
Dynamics 7341 >

Hold (0 ~ 2000 = U##)
FBEDNAL Y IIRLRILEDEL BoTchHE. F—rZ2HVEEFRICLTELBE%E
RELEFT,

Range
T—hrPELZEZIOREREFATLET, TRangel #V 1 FRDEFEAERICHRET S
E. = MDR2ICHALCET. COELIEWVIEE. ALY —hEBETZESDLANIL
HFE<BEbEd,

Side-Chain
NEBOH A RF =TI EZ—ZBMILET, BT, RELETIILEZ—N
FIA=B—ICR>TANGEEDOREZIRIETETF£T, AT 1 FF— I3, Gate DEE
ENRAIAXTZDICRIEET,

Filter Type (Low-Pass/Band-Pass/High-Pass)

ISide-Chainy M*'F VICHE>TWBEE. CNHDREZVEZFARALT. J0IIWE2—217
EO—/NA. N RNNR, FFIENANRICHEETIT T,

Center (50 ~ 20000Hz)
ISide-Chainy RE > A VICLIHBEIC. 714N Z—OFDEARBERELE T,
Q-Factor
ISide-Chainy RE>ZAVICLIHBEIC. 714N F—DBEELIEILY F O XAZRELE
ER
Monitor

TANBI YT LIfESZ2EZR) I TEEY,

Compressor
Compressor &, A—FTA4ADEAFTIvILYISEERL. BED/NSVWEZKILED, B2
DARZTVEENELKLIED. ZOEEEITER 2D LET, REICESVW OO Ly —H—7
PMEMICT ST v IRREINET,
ADRA=H—
ANEEDLANIILLRTEINET,
3719 IKRTR
IThresholdy ¥ TMRatioy DREHNREMICKRRIN. NV RILERSYILTENS%E
RAEATETET,
FAVEIa o A—5—
TAVDORBEENRTIEINE T,
Threshold (-60 ~ 0dB)
AT Ly —DUIHEDBILARILEZRELE T, RELEAL Y2 I3)ILREDFEVLA
ILDESOAHAIULEBINE T,
Ratio
BELEALY Y3 RZBRBESICHTEITA VOREEZHRELF T, L RIF.
LA 31 8lE  AALARILA3dB EDBTEICHALARILA 1dB EARZ e 2Bk L £
ED
Make-Up (0 ~ 24 dB F7zI& TAutos E—FR)

EfEICLZEATC>OOXEMEL £, TAuto Make-Up Gainy 24 >ICd 3. H
ATTAVOAXNEEMICHABINE T,
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EQFS71>

Attack (0.1 ~ 100 = J#%)
BRELIEALY Y I REBRESICHLTIAY LYY — DRSS 2RI EREL F
T TRYIZALHARVE., EEORYOED (7R v o) T WEBEINTISEET BE
BDENZLAHD FT,
Release (10 ~ 1000 S U £ 7z|% TAutoy €—F)
BEDNRAL YL IILREDTHSIFEIC. 71 YDTDOLARILIZES £ TICHH B EME
HERELEY, TAutoReleasel #H TR L. TTTAVICE>THA—T 1 F EZMIC
RERV)—-IBEIREINE T,
Limiter
DI wA—g. BALRILEHRELLEALY I RUTICMA T, F—VADHEDIT T TV MC
JVYEYIRRIBVESICTEZICZEME LTVWET, B8, —RIARY I v &2 —TlF. HAL
NIDRELTERAL Y I RLARILZBRIZDZHSTEDIC. TR YIINTRA—=F—2 ) 1)—=Z/)\NZ
X—A—ZFRRICERETZHEHLHD £9, Limiter FCNEDNSA—R—% | A—FT1 FEMICE
DVWTEBNICAELTRELLET,
ARAX—5—
ANESDLANILBRTINET,
FAVEDqo A= —
TAVORBENKRTIINET,
Soft Clip
CDREVEFNCTDE. EELRNILD-6dBEZRBIT-BERICESHFIBRINET, B
Bric. BEET7V 2 FHALIEL S BBV DY R E A —FT A EZMICMA £ 9,
Output
BAHBEALANILERELE T,
Release (10 ~ 1000 S U £ 7z|% TAutoy €E—F)
TAUDTDLRIVCRD £ TICH D ZREEREL £7, TAuto Releasel A > ICT
B, TZ3TAUNCE>TA—To A EMICRER) ) —IABRENMBHINE T,
MOutputs o> 3>
HAA—5—
HAOESDLANILIRRINE T,
Module Configurator

3DDIT7V FDESORNEZZEELEF T, T7x7 LMDIEFZEET 5 L IBERD
ZitL. FIATEZIL—T1 VI BRICED. BREEZLEEL TREDOR T TREAIEFZ
KEHBITEEX Y, TModule Configuratory 220 1) wo§3c. IL—FT« VT HERH
ROELSICYIDE DD £7,

° G-C-L (TGatey - TCompressor) - TlLimiter])
° C-L-G (TCompressor] - TLimiter] - TGatel)
° C-G-L (TCompressory - TGatel - TLimiterl)

EQ 751>

CurveEQ

Voxengo CurveEQ (&, 7Oz v a3+t IEAITOBESLKUVA—FT+ A HIET TV —a > BRYS
SAYAATAHF =TT, CurveEQ &, REFD T4 IILEF—LRARVAZRATSA >, DEDRDHS
WAMIETRRILET, CNICEK>2T, EQAY TV REEDLSICELSE 2 ERENICKEETS
9,
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EQFS71>

DJ-EQ

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

18 - - - - O O

CurveEQ "REFTZARYI FSLRYFUIFTo/ 05Tl FBICL>TERINIARI S
L RZAOFRZICHEATIET, DED BEICERLIEBNEIS v IRORERBUNS A2 IF—
LTHERTRCT. ISy IRDEESHZIENTEET, CurveEQD 71 )LEZ—d. V=7
TI—XE—RYZZVLTII—RXE—REYIDEBEIXSNET, £/, CurveEQ IH X2 <1 XH]EE
BARI MILTFSAH—%wA. ISICREEIRY ML7OY b EXRE. &F $L0O0—-KRL.
HEPBREICES CEHTEET,

CurveEQ X ED/NT X —Z—DFHMIC DWW TIE. Voxengo (http://www.voxengo.com) H'i2ft 9 %<
a7 EBRLTIRETWL,

DJ-EQ (&, 1BHMZ DJ I FH—ITHEBINTUS EQ T, BLRTVINAYRASX Ry o1
ASAH—TF. COTSTAVEFRTEL. IV RERRCAHTI T,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

0.0 dB 0.0dB

O steinberg

I371vIRT
TARATLAEERZ F Sy I LT, BE, Pl FCERETHR/IBETSIEZREL

9,

° B, FiE. SEOT7 MV ZRETBICIF. MBITEINYRONYRILERS YYD
LET,

° TA e WRET BICIE. ZRLIEEERIYILET,

° fBZEOICT BICIE ZHLICEENTA—F2—ZT UYL
£9,

Low Frequency Gain/Mid Frequency Gain/High Frequency Gain
B, FE. $LUVEHTRE/BIRIZ2EZRTEL X7,

Cut Low Frequencies/Cut Mid Frequencies/Cut High Frequencies
B, . $LU0EEZzHY FLET,
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EQ 7371

HAX—5—
HAESOLALHRFINET,
Frequency

8DDRENTA M)y I HEEZHERA e BMBRAASAIHF—TY, FHIE. >TIEVITT1IILE
— E=TFLB/vFIAIINEZ— (N ENR), ETl3hy b T ILZ— (O—NX/NANX) DL

INHELTHELE T,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
1B - - _ _ O O

O steinberg

X117k

Reset
ZRLABDNSCOREVEI ) I TRE. TRTONTA—Z— Bz )Ly hTSE
ES I

Auto Listen for Filters
EN
CDATAYEAVIILT, BHONTA—F—%IRET D L. WHT 2 ERBEHD
DEESNTEZRZ—TIET, FEDAEMEEHLITICERZH T, T—T1 T TRER
AR ZIEETETET,

SRERE
[ o |
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EQFS71>

AR SSLTARATLADREAAITOT 2RI E Y,

Show/Hide Keyboard
o
IS5 TA4ANITAA—TOF—HF— FORR/FERTZVIDEZRET,
F—AR—RTlE. A=AV —F—ICTRTDT7I T4 T HBAASA =NV RD
DEBEBPRBEINET, ho—A>P7r—42—%2 RSy Jd3L. MY 3HHDER
WzRHTEET, BHOAT—A 7 —2—%ZF—ICRTv T T L. HIHITERER
BEBICERESNE T,

Output
EOHALANIVEZFHLET,

BHEIEHDRE

Activate/Deactivate Band
g 2®iREB/MEISEMLET,
R

° 274NN ITZ—THRT BN RILZ2HZTILIUYy I LT, TEHZEMF
TEMICTBEHTIFERT,

° HENMENCLE>TVEIHBETH, FHONIXA—EZ—FEETEEXT,

WMIBOYIDE R
lLeft/Rightl. TStereol. TMid/Sides JURICYIDE X2 &N TET T, Left/Righty
F7:-1% TMid/Sides MIBE—RTIE. 2 2DF v >R ZRRICERETTET,

BE

I'Mid/Sides SLEBE—REFHET 2B5E. NEYIRT DY ROMINTARONAEWVWES
IC TLinearPhasel] =4 IC9d2%HddHOLET,

e
COREF. ATLA TV IICHLTOHBI T,

Linear Phase
WRTHIFHICOVWT, VZF I A AE—RDFV/FTEYDER XY,
DZF77zAXE—RIE. AEBICE > TERZETEIZ ML HZ. 7 —T1FE
SOREBELRAEDS T b 2T X7,
e
° DZ77TAXE—RTIE. L7 2—DEBMLET,
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EQFS71>

° NZRESORO-THBVRETO-NY 70 LE2—ZFALISEREIC. &
NS, REBTILU VXV IDRETBBEaNHDET,

Filter type

Freq

Gain

T4 IILZ—DZA1 Fix TLow Shelfs. TPeaki. THigh Shelfi. TNotchy N 53ERTI %
To NYR1IBLVBICDOWVTIE, TCut6l. TCutl12). MCut24i. TCut481. TCut 96,
HERTETET,

° FLow Shelf) (&, A1 bA TEKRE LD TORKRBZIEE S NICEBIITEIR/ R
L&Y,
° MPeak) (3. v FERBIEDE KRB ENILET L2 —TEIE/ARLE T,

° MHigh Shelfs 3. By b A T7EARK LD EOBRBEZIEE S NEBITIBIR/ AR
LET,

° MNotchy (3. v MERBEDRRRZIFEICHRVT 1 LEZ—THEIB/HRLEXT,

o TCuts i3ty MEREMMT NV K1) $BME (N> K 8) ORERERREL 5
Yo ZO—TIF. 140 2—TIZDF . 6dB. 12dB. 24dB. 48dB. 96dB 1 5:EiR
TEET,

BFHOBKEzRELE T, ARBIZHz FLBBFEOVINHATRETET XTI, SfE
ZABDLISGE. BRENBENICHZICEDD T, 1t xiE BEAZZANTB L.
BRI 440HZ ICRESNE T, BBZANTEE. 2 ATy + (TA5-2310 TC4
+49] BE)ZANITEET,

e

° JZT4hINITT42—7T [Alt] EFLI=EFER/ETBINRILETZ )Y IL. T
IREERICEHNTE. BIEHD TFreqy NTX—2—%FHTET £,

° FEEEY A TEY FORBICIE. EAIR—E ANTLETV, ZR—2% A
nLwe, T b A7ty MIRBINEFEAS

WENT I T4 TICBoTVWBE . FARBIEIE. 5371 ALIT4Z—TFTDF—KR—F
LFTHARTINF—C LTRMEINES,

lPeaky & T TNotchy 71 L2 —OFEBEBEZI>Y FO—ILLET, FEHOT 1 VEE
IZISC T TLow Shelfs & & U THigh Shelf) 71 L2 —ZE T £7<I3EIRBL £9, MCuty
TN E—DLYF Y REMRET,

e

° J374ANIT4Z—7T [Shift] 2B LEEENIET BN RILET ) YT L.
IV RZETICED T L. TEHD TQI NIX—F—%FHTIET, £/id /\
YRILDEICA=YILZBEVWTIRTRRA—ILZEH L THRABTSTET,

° CDONFTA=F—IE, TCut6y 7 /LEZ—TIIEATTEEA

BHRETRHR/IERTIEZRELE T,
e

° IS5 T4 HINITT42—7 [Ctrl]/[command] ZHLTI=Z E/WIT I\ RILE
)L, XTRZLETICEHNT . FHOD TGaing NFX—F—%ZFMTEF
ER

° CONTA=E—F, TCuty 71 ILEZ—TIEFERATT LA,
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EQ 7> 1>
Invert Gain
fGainy WIX—Z—DEAXRELET, TZRDT A MEIZTATRICED, Y1+ X
DT MBI T T RICED £,
SRRERE

° SMREERCICIE. AR S LT R FL1D Lo TGlobal Settings; mm%= 2 1) v o L%
EP

AR S S LT1RATLA
Show Spectrum
ARTNTLTAATLADRR/IERTZVIDEZET,
Peak Hold
BRI, ARV M SLTA AL 1DE—U EZRIELET,
Smooth
AR S TLTA ATLADIGEREEIRELE T, EHIMEVE. [GENERSBD T,

Bar Graph
INIC DA TS armEF TR L. BREBIRT MILD 60 ORHEDTIEIC DS .
MON—C LTERRINET,

Two Channels
AT AT REEAEDF Y URILDARY f S LD LICRRINET,

Slope
ARV ESLTA AT LM% 1kHz Z8he L THEITE T,
EQ h—7
Show Curve
ARINSLTARTLATEQH—TORT/IERTZTIDEZ £,
Filled
COEEZAVICTRE, EQ A—THEDDRINE T, TAmounty Tid. HEBEE% 10
~80% TIEETZT X7,

GEQ-10/GEQ-30
SNBDT STy oA AS1F—I3, FBTE3ERBEHOMK (10 & 30) WIHIAL D TT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
b= -/- -/- -/- Of- O/ O/
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EQFS71>

12.0 dB 0.0 dB

12.0 dB

.
.
F.
e ®
LU NN

O steinberg

BHEEZRA 12dB FTHRELIZBRERTI 7.0, BRESEZMI< I O-ILTEXT, &
oo WSO DTty hE—FHERFINTH D GEQ-10/GEQ-30 DH U RICEMZ[HITZ L
MTEET,

AATA AT LA TRBRBBIUEA—T2H<IZIEIVATIVYILTRSYILES, T4 RXT
LATRSYIIBREIC. BRZAE—%T7)vITBHEDNHD X,

T4 Y RUD—HFBTICIE, FRARMEIEN HZ BUTRTINE T, T ATL1O—FLICIF AR/
1BIEY 5 8H dB B THRRINE I,

Output
1AM —2EFEDT 1 VU ERELET,
Flatten
IARTOFEREHEEZ 0dBICUtEy FLET,
Range
RELIEA—TICL 2T DESHOREXIIIBBET 22X HMTTET,
Invert
REOFERBSEHA—T OUBEEREZLET,
E-FRRYy TPy FTAZa—
SEIFLRARKEHBIE I bO- L EEHAEOE TERBSEEA—TZERT 2552k
EITB3TA4IINE—F—RERETETET,
EQ E—F

EFOE—RRYTTYTIAZa—TRE ADASAFNEBLIEENICT EIEREMPREEZE5XS
EQ E—RFZZERTZTE Y,

True Response
ERER RS ZER T BV TIL T4 ILE—TT,
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EQ 7371

Digital Standard
REBEOHEHDOLY TR TFU VI L—MIBEDEET,
Classic
LZARYZADT A > OREB/CERICHDBEVNI SOV INTLIL T ILEZ—TT,
VariableQ
LYF YA VDEIZERIKNTLIL T IILEZ—TT,
ConstQ asym
TAVBRRICLY F I EDD A VRERICLY F Y IDNTHREINZILILT 1)L
9—_5‘3_0
ConstQ sym
ROOBIHE RBOBIHDO LY F U IADBG T T L—MIEDNTLILT 1 ILEZ—
T,
Resonant
WINHDDFFHDT 1 VA LA B EBHET 5 FHOT 1 VA THBZ S UTIL T ILEZ—T
ER

StudioEQ

StudioEQ I, BREBED 4NV RNSA KNI YIRTLAAASAHF—TT, 4 DIRNTOEEN. =
ENTARNIYIE—=D T EZ— LTEETEEY, IHILEBEEEIE. CTILEVTT0ILE
— (3FE) £ixhYy b T LEZ— (O—NR/NANRR) ODWEFNHLE LTHELE T,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O

O steinberg
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EQFS71>

X117k

Reset
ERLEBNS DRIV EIV Y I TRE.TRTDONFIA—LF—EZz )ty TS
9,
Show Input/Output Spectrum
TRV TREDARY b LERTLET,

Output
2EOEALANILZHAHL £,

Auto Gain

CDREVEFVICTRE, 1 UDBENICETREINE T, EQREICHAREL. 1FIF
—EDHEALARNILRI-NE T,

BHEIEHDRE

BAND 1 | U

0.0 dB 1.00 kHz 1.0

Activate/Deactivate Band
Wnd 3®iR T B/ EIFEMNCLET,

e
° HENMENICEOTVEIHBETH, FEHONIAXA—FZ—FEETEEXT,

Freq
ERHOBKRBZREL X, AEBIIHz Z/IEBEOVWTNHDTRETTEI, HE
EANLIBE. BEEPEFNICHZ ICEDLD£T, e X, BEAIZANT L.
AR 440HZ ICRESNE T, BEEZANTIE. € 471y~ (TA5-23), TC4
+49] BE)ZANTEET,

e

o JZ74AINITF4H2—T ERLIEEFERSTDINRILEI Uy L. <
DRAEERAICEHNT . FHD TFreqs NIX—2—%2FHTETEY,

° EEEEY M ATy FOBICIE. FAIR—XZ ANTLLETV,, IR—X%E A
nHEWE, T T 7ty MEIRBINEE A

Inv

TANE—DTA MEDQURERELEYS, CORZVZ2FERAIZE. FRER/ A X277
1IN E-—THRETIEI. RETIARBFEEHZRT LI T EORREFEHZEE
T3 (TANE—Z2TSADTAUVEICRET ) LERDOIFP I RBIBZENHD X

T JAXDERBHEEMNROD 075, Tinvy REVZERBLTHRELET,

lPeak) 7 )lZ—0FEEEEZ I FO—ILLE T, FHOT 1 VEREICIE L T, FShelf)
TN E—%EBETHEIFEBELET, TCuty 704 IILE2—DLYFVREMZFET,

e

° J374HAINIT4H2—T ZIRLIcEERIGTEINYRILZT UYL,
ROZRZETFICEHD T, FEHO Q1 NIX—F—ZF{H TSI FT, £iE /N
YRILDLEICA—YVILZBEVWTIRIRRA—ILZEH L THRABTETET,
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Filter 75451 >

Gain
BRI TRE/IBEIZIEZRELET,
R
o J5T74HhILIT4H2—T ZRLIEEERGTE/NRILE
)L, XTRZLETICEHNT . FHD TGaing NSX—2—%ZFMTEF
ERS

° CONFA=F—IF, TCuty 71 ILEZ—TREATTEEA

Filter type

EBEELVOEEICH LT, YTIEYT T IILE2— BEE). E—UT1ILEZ— (N RN
). DY R T LEZ— (O—IXX/NAINR) DEHSWVTAN 1 DEBEIRTEF
9, TCuty E—REERLEIGE. TGaing NS X—F2—|FEEINZX T,

° Shelfly (3. 71> O#ARIC. RELIARBEIODINMNIGEVWLY F V%
MR ET,

° FShelflly &, 1 >ABIC. BELEFERBEDOLY F>A%EMAET,
° FShelflll] (&, TShelfly ¥ TShelfll] ZEAHEHEHDTT,

Filter 751>
DualFilter

DualFilter 3. HEDRARBEHHZ 7« ILZ—THREL. MORKRETFEHZBEIEEY,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

O steinberg  dualfitter

Position

TAINEZ—DhYy FATRABREERELET, V1T ADMEICEKRE L =355, DualFilter

[
FA—NRToIILEZ— LTEELEY, TS XDEIZERE L T=3HS. DualFilter (Z/\1
INRTA4ILEZ— LTHELET,

Resonance

TANEZ—DH I RFEERELET. EZLIFREENMHIBLET,
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Filter 75451 >

MorphFilter

MorphFilter Tld. O—/XXENANZA NV RNRNIRENYRUA IS 3D TN EZ—IT T %
SYIALT 220D TN E—RATOVIAT4TRE—Ta I %2 1THRZET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - O O O O

O steinberg morphfiter

Filter A1 K2 >
RIOD T4 L2 —DRMEEFEIRLE T,

° Low Pass
SEESOROEBOBREET, 61, M2y, 181, F7id M24dB per decadel
D74 NZ—AO0—THS5FERTIXT,

° Band Pass
—EDAEBEEICE ENZEESZEBI L £, 121 F71F M24dB per
decade; D74 ILEZ—AO—TH5ERTETX,

lFilter By K& >
2BDD TN Z—DFEZERLE T,
° High Pass
BIEHESOMDEIWMOBRIET, 64, 121, 184, F7l& M24dB per decade]
D74 IINE—RO—TH5BRTETXT,
° Band Rejection
ARy TN RUANDITRTO B z@BIEF Y, M12) F£71d M124dB per
decade] D74 I Z—AO—THS5EIRTETET,
Resonance Factor
WAD T INEZ—DLY > REEZRRFICHREL XY,

Frequency
BMAEDT7 1 ILEZ—Dhy A TEEHZRFFICEREL T,
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Filter 75451 >

J371vIKRR
TRTDONTA—Z—DREMBHIRENICKRINET, NV RILZE>T. TMorph
Factory & U TFrequencys %#EBFICABITI £9,
HAX—%2—
HABSDLARILARRINE T,
Morph Factor
AADT«ILZ—ETHAZIVIRLET,

PostFilter

CDITIV MM FERAREEEHEZRZRESERICTAILZ) VI LT, KODEELRYDYRBEDX
R—=RAEZIYIIARICERTETEI,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

IR - - - - - O

136.7 Hz

O steinberg

PostFilter (Z. O—AY b TqIIEZ—. JYFT4INEZ— BEUONTHY N Ta L Z—%HAEDLE
72bDTYE, REZTHRSICIE. I T4V IRTRTCH—TRAVEERSYITTEID. T4« XATLA
o aroTFICHBAbO—IILE2HELET,
J5714vIRT
ITRTDINTA—F—DREB/HEEMICRRINE T,
LRIA=5—
HALRILDRTRIINET, BET DT —T1 ADLEMNBRLARILBE T IILEZ) VTICK
S2CEDLSIBREERRITINZHIRTITET,
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Filter 75451 >

lLow-Cuty @ TFreq) (20Hz ~ 1kHz. F7zi& TOff))
BRD /A XZRETEET, H—TRA Y EERICE . TaIILEZ—IFATICRD
£9, ABHIIHz ZFTEBEOVWTNATHRETT T, BEZANLIIEE. B
DEEMNICHZIZEDD T, LRI BEA3IZANTI L. BREEH 440HZ IZFRE
INET, BBEEANTBIE. > b7F 71w b (TA5-231. TC4+49] BRE)ZANTE
79,

e

ElErty b A7ty FOBICIE. EAIAR—E ANTLEIV, IR—I% ANAL
YA TEY MIRBINEHE A

MLow-Cuty @ TSlopel
O—AYy r 740 Z—DRO0—TEEZFERTETET,

Low-Cut Preview
MNowCutyd> rO—IILET T T4 v IRTDBICHBREVTY, T IL2—%FHEIN
BNAAY R T INEZ—ICYIDBRZENTEET, CORIVEAVIITR . D
TAIINEZ—IEITRTHATICED . T4 I Z—THRETIAREEESLITEELS N TE
£9,

"Notchy @ lFreqi
JVFITANE—DEAEEERERELFT. BAEKIE Hz FRIEBEOVWTNH THRE
TEEY, BBZANLIEE. BREDEBBNICHZ ICEDD FT, e zxid. SEA3

ZANTBE. BRBD 440HZ ICRESNE T, BEZANITBE. 2TV b
(TA5-231, TC4+49) BRE)ZANTEET,

e

Bty brA 7€y FORBICIE. EFHAIR—IE ANTLEIV, AIR—I%Z ANHEW
E. VR TEY MEIEMIhER A

Notchy @ TGainy
BIRLIEAREEEHOTS A > 2AHILE S, TSRDERFERTI . 70 ILEZ—TRHE
TREBEHIR TR TETET,

Notchy @ TGainy @ Tinvert)

JIFT4NE—DTA U EOMNEZRELET, CORFIVEZFERATI . AER/ A
X% T4 IIEZ—THRETEET, RETIFAREBHZHETEEIE. £ 20FAFETH
HIBIETD(/VFITAINZ—%TSADTAVEIZRET D) ERDOIFIPTLRBZHE

BHDEd, BRETIABESENEDON o275, Nnverty REVEFERALTHRELE

ERR

INotchy @ TQ-Factory
JYF T4 INZ—DRIHEEREL X T,

Notch Preview
JYFI4NE—OA2bO—-ILETZ T4 v I RROMICHDZIHRIVTT, E—=TT1)L
A—DREEEERE QICLBDNYRNZATAIIZ—ICYIDBERZ D TEET, CD
REAVEFNCTDRE. DT IILEZ—IEITRTHTICHRD ., T4 E2—THRETZEH
L I 2EC e TEE T,

INotches) K& > (1. 2. 4. 8)

EEERETD / vFI14IILE—ZEBMTEET,

THigh-Cuty @ TFreqs (3Hz~ 20kHz. F7:=IZ TOff])

CDONAAY TN E—2FATRE. BEHDO/ A XZRETEEY, A—TRI2b
ZEKICEC E. TN E—B3ATICRDET, FKRBIE Hz FLIZFEOVIT NN TR
ETETET, BEZANLIGE. BREDBHFNICHZ ICEDD T, L xiF. BfE
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EDT T I N TSI
Filter 75451 >

AZANTBE. BRBD440HZ ICRESNE T, BEZANTBIHE. €2 24Tty
b (TA5-231. TC4+49) BE) ZANTETEY,

e

Bty bA 7€y FORICIE. FAIR—IE ANTLEIV, AIR—I%Z ANHEW
E. YR TEY MEIEMIhER A

THigh-Cuts @ lSlopel
NTAY T NEZ—DAO—FEEERTEE I,

High-Cut Preview

MHighCuty > bO-IILETST1 v IORTDOEICHBREZ Y TY . T+ IL2—% B
NBRO—AY b TAIILEZ—ICIDBRBZIENTEET. CORFIVEFVICTRHE.
DITANEZ=EITRTHTILBD . T4 IILZ—THRET ZEABHFELITEES LT
TEY,

StepFilter

StepFilter (3. NZ—YZRETETBZIILFE-—RDTAINEZ—T. UXIALTEHDLS BT 1L
Z—%EODHTIT TV bTY, &fow MIDI ZE>TEBICNZ =2 TY T2 M) H—TEET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

(® steinberg stepfitter

—HREI BN (E

StepFilter D71 LZ—HAY b A TELYFVAD2DDINTA—Z—F. 16 ATV TDODNEZ—>%
EOHL. =7 > -7 ReEHLEY,
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NMBOIT 7O NTST1Y

Filter 75451 >

o, EDSANI~I6 RTY THRINET, MEHTTIILEZ—Hy NFTT7ERKE. LYV %ER
ELEY, MEOZWVIBICRT Y TDEZANT R, To0IIEZ—Hy A TR, £/=1&71)L
R—LYVFORIHBALTELEDET,

BEZRIBLT. Ay bFIRLYF IV IONE—VEBEERETIE. TaILEZ—NE2—0
StepFilter DERICED LS ITERAT2HEEC D TET T,

Sync B F 7 DHEIF MIDI / — b A2FHL TN =X Ty TR NUH—TE£XT,

AT TEEE

° ATV TEANTBICIE. NEZ2=2T Dy RIDe > ROEI) I LET,

° BLaDRATy FANE Mtz L TFICKS v I T30 ZOT Uy RARyIRZEE I )Y UL
TITHRWVWES, ERICZVY I RS YI TR BHELIERAT Y THRA VEZ—DIETALT
INFEYd,

° 2TV TDEEZEETBICIE. AT THLETICRSYILETS,

° TARATLAREIIVYILTRS I TR, H—TEHELSIENWTEE T,

HFLULUNZ—>0DEIR

° NZ=237O0 7 FEHIREIN. Ay A TRLYFVRDONEZ—2 % &K S E. RSP
ICIRETEET, hy hFTELYFVRONEZ—2DOEAD—HEIC. SED/INZ—2 AT —
ICRESINE T,

° Pattern 2Oy b ZEALTHLWNAZ—2ZFRLET. HILLONZ—2E FHRETIEY
NTELCRTY HEICBR>TWVWET,

StepFilter D/IXTZ X —%2—

Filter Type
TANZ—B2ATERELE T, FHTIZ 70 E—217IE. O—/NX T )LZ—.
INRINZRTaIILZ—, FIENANIT1ILZ—DWVWTNH T,

Z1ILE2—F—F
QBEOTAINEZ—FATOEEOhZEIRTEEXT, Classic E—RIFCDTZ51>
DEIDN—2 3 Ve BgELRH D £9, Modern E— K Hard Clip /X5 X —Z—hH%8
MTIREINTVET,

Mix
RSAEBETTY MEBDLARILNTVRZRELE T,

Base Cutoff
BERI74IWNE—hy bATEBEBEREL X9, Cutoff /U v RTERELEIZ Base
Cutoff DELEEMITENTUVET,

Base Resonance

BEXITINLEZ—LYFVIXEHRELFT, Resonance 7)) v KR TRE L7-1&lZ Base
Resonance DfEY BEMITSNTUVE T,

HE
Base Resonance DEX S REL-HE. —EDEARBTEALBICADEFIDT., F
BELTLIETL,

Rate

Fsyncy B’ > Di5&. TRate] EERLTNE—VDBEERIN T I r—3>0
TYURICEASE R T VROR—X /) — MEZRELFT (1/1 ~ 1/32 BFF. 3 &R,
RER).

FSyncy H'#+ 7DIFE. MIDI TNRNEZ—DR Ty TEBERICEUH—TET X,
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Filter 75451 >

Hard Clip
FEEICHLTAEROEWT Y REEP T A =23 02 35ICMAET. CONT
X—%&—|F. Modern E— R TOAERATI XY,
Glide
NE—=2DRATY ORI T REMR. EOBITZRAL—XICLET,
Output
HALRILZHFREL T,

EEy >0
StepFilter /X2 —>®D /NI — 3 > DER (16 R—)
MIDI Z {3 L 7= StepFilter @ 3> bO—JL (76 R—2)

StepFilter N2—>ONUI—> 3 Y DER

StepFilter D/XZ—>% BID/INZ—> 0Oy MZOE—TE X9, Zhid StepFilter /XZ—>D/\1)
I—>a el d 5DICERTT,

Flig

1. dE—923N\2—>%#RLET,
2. lCopyl R >%EIVYILET,
3. BlonNg—>z20v bEBERLETD,
4 lPaste; Ra>%&V)wI L%,

&R
NE=RFHLVWIOY MIOE—CNET, CONFZ—VEREL TNV I—2a v ERTSIE
ED

MIDI Z{EH L 7= StepFilter > FO—JL
StepFilter /AT 3 L. MIDI /— FTR7y FEMERIC FUH—TS £,
Hite

° Insert 754« I StepFilter #EALTWS 5w oD MIDI AAICIL—T« > 3Nz
MIDI b Sy o2 7O2 T MIEBMLTEETET,

° StepFilter ® Sync z 4 7ICLTH I X7,

Flig
° LFROWTNHDDREEITRWVWET,
° CO/—r%EFEALT. ATV 7DESEZ 1T DEPLET,
° Cl~D#2 D/ —+r%ZFERALT. 1~16DXATyTEEENIH—-LET,

ToneBooster

ToneBooster |FEIRETNICAREHIHDT 1 > & LIF2 7141V E2—TF, TSI VFT—>DHFT
AmpSimulator OFIICT > — F TR EFICEMTT, BEDICSHEESZ £,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - O O O O O
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Filter 75451 >

WahWah

O steinberg tonebooster

Gain
BIRSNTEARBEROS 1 V2L ET, RK24dB FTHRETET X9,
Tone
T4 ILEZ2—DHRDORAEREHRELET,
Width
TA4INEZ—DLYF 2V RAEHRELEFT,
E—-FELIEZ—
TN EZ—DEE—RDRETCE=IE—RHDMNIYFE—RDZERLE T,

&) >D
AmpSimulator (11 R—2)

WahWah (FRIZZRO—FBDONY RNR T IEZ—TY, YA RFI—UDE5DANES (FR—F
TNTUWBIHE) REMIDI ZE->TEBFIEITE, BRATFTOIRZIILOMRZHE T T,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - O O O O O
YA EFI—2Y : - - O © ©

Gl

Automation

O steinberg wahwah

RANDOO— N1 DUBDZENZNIC. TFrequency). TWidthy. TGainy ZRETIT £, RAIL
DOFERIE 50 TY,

e



NEBOI 7O NTZT1>
Mastering 75451 >

WahWah D/NNSX—%2—
RAINL
T INA—FRBOIRDIEZREL £7,
Pedal Control (MIDI)
TS0 EFHTAMIDI O FAO—5—%FIRTETET, MIDIZ ) TZILZA LFIEL
HWiHE(IE FTAutomation) ICEREL £,
Freq Low/Freq High
RANOO—ENADRBICHIG LT T 1 L —FAEBZREL X T,
Width Low/Width High
RANOO—ENADMBICHB L7 IILEZ—DR (LY F>R) ZRELET,
Gain Low/Gain High
RANOO—ENADREBICHH LI T IILEZ—DT 1V ERELET,
lFilter Slopes L V% —
T2 —X0O0—7 (1BZ) OfE% 6dB £7z1£ 12dB I 5FRL X,
e
YA RFz—PYR—FINTVWBRFEE. O T FILY —ZADS5H A RF—>2 AST TPedaly
INTGXA—=Z—%FHTEZIEHTIFET, A RFI—2DE5DANLRNILABEVNEE . T0IILE2—F

BEHEHDD, BEIWah T 7z b LTHEELE T VA RFz—2DIL—FT0 VI HREICDODWVWT
lF. TARL=232%Z2a7Iby #Z8BLTLLETL,

MIDIOa> A=

MIDI /. U 7ILEZ 1 LT TPedaly NS X—F2—%2> bO—JL T BICIE. MIDI E/H WahWah (2
EHEINTWLWBARELHD X9,

WahWah Z Insert T7 7 b LTERLIEBS (A —TFTaFd v o0 HBWVIE X F v 2RILT).
MIDI f 5w oD TPo 8Ty bDIL—=F 1 >4 (Output Routing)l R 77w I X=a2—IZZDIER
HEeMmINEd,

Ry TPy TFAZa2—T TWahWahy ZERT B . MIDHEBRLIE LS v IDS TSI 1 2 ICHH:
ThET,

Mastering 7551 >

UV22HR

UV22HR (&, Apogee Electronics #1HBAF L 7cfHEDF LY UV22 7 1) > F 7))L ) X LD EiEReN
=23 THOD. 8. 16, 20, 24 EwY rADTHF UV IHEEETT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - - O O O O

u o aute black ! HIGH RESOLUTION
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Modulation 7541 >~

8, 16, 20, 24 bit

RENBFA—TFOE Y MEMREZEIRL £, Internal Dithering ZER 7T 3158 L
EERIC. ELWEEICRE TS EHEETT,

Hi
ZEOT =1 BAHALET,
Lo
EOEBEVLARILDTsH—/ 1 X% BARALEI,
Auto black
COIEBx*AVICTRE. BEBH T, T4HF—/A X —bThEd,
BE
T TE. Bl BANRICRRA N7z —4—T1 o —rLET,

Modulation 7541 >

AutoPan

EABDXTLAMBRZES 2L —2a VT 3EBONSA—42— %2R LET, ULy b 2ERT
B BEICESaL—2a Y EFEOA—T%{ERTE £, AutoPan Tldk. EEDF v U RILDE
Jal—>arval> U9R8 T, FavEYIIT Iz MBERITTEED,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
YA RFI—2¥ : - - O O ©
bl
e

COTSTAYDONYITTIME RTLA Sy I TORHERELET,
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O steinberg
BRETAATLA
EVaAL—Ya O RENRTIN, FRTREZHEBTIEI, BEICH—TZHET
BIClE. /=FZEIVY I LTIV RZEHLET, BERZHEET B, ZHL

BHS5/—FZ2I )y I LTIV RZSHHLET,
BRETVEY b

EDal—2arvoREOTIEy h2BRTEIET,

° Sine] Tid. BHSHNBRRA—TESNERINET,

o Mriangles; TE. OCTFDEIERINE T, AWHHISEIHETY ZT7HEL.
RO FJ,

° MPulsel T AWICEREL v FLTH S ERICTZv 2T L. FRICED &
ED

° F'Random One Shoty Tld. VA LBAD—THERINE T, COREVEBE
IUwoFBe. FILWS VYA LBRAD—THERINE T,
° T'Random Continuous) Tlx. FERLICEHEMNICS VH LBA—THMERIN
9,
Phase
h—TOREERZD ATy FE2RELET, - XX, B8 D AutoPan 7551 > H
AMLDEZYITHERINDESHBEEIE. BNV IICERZ T 71y MOREIN.
YOV REEDED BARABRETERINE T,
Factor
ISyncy A > iZHm->TWB L. #ERLT TFactor] TREAL—FEZFEBELFZ ., NIl
&, IERBICEVEIH /N ST TIERTE £,
Rate

F—bNDREEZHREL. N/ SIATOEIERTLET, Syncy A TICH-T
W3 . BEIEHzZ (ANLY) TRESNE T, ISyncy BF VB ->TWB ., EEX TV
RETHRETETET,

Sync
TYRBHEAOA >V /F 7 ZYIDERET,
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Link
CDREIUDANCHES>TWVWDE, EADF v URILDREEKICEYaL—YarydnE
To COER. A—MNYZVTDODDDIC. FavEYII Tz MHERINE T,
CHDE—RTIF. TWidthy T, KU a2a—LETaL—>a3 0@ ERELET,
Width
2FLAN SIDERDHDREMEZRTEL X9, lLinky DA VICBR>TWVWBHAE.
R)a—LEISaL—a3 0@ %2RELET,
e
YA RFT—2HPR—FTNTVWBRHE. IO TFILY —IhS5H 1 RF—2 AL
T TWidthy NS X—42—%FIHTZHTIET, YT RFI—2DIL—FTo VI K
FEICDWVWTIE, TARL=23y9=a7Illy 28BLTLIET L,

Smooth
N ZRA—TDELKDATY TRDBITEZHDHEMITITET,

Chopper
Chopper (3. FLEOZERT AT IV RTT, NI T M ZEBMTAREHTEET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

CEZLEY

ARG >
EDal—2avoEREERLET,
Depth
IV bDBEZHRELET, T4 XATLAARAZIUYILTRIVITEIILICED
THABMTBCHTEET,
Sync
fSpeed) / 7O LICHZHREVT. TYRBEEAOA >V /FT7Z2IDB R £,

Speed
TYVREEAR A > DIHFE. CCTETS—MIBAETE 3T VROR—X /) — MEZRTE
LF7 (1/1~1/32 BF. 3EF. FTRER).
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Modulation 7541 >~

FYRERNA TDBE. FLEODIE—RIL. TSpeeds / J#E->THAICHET
FE9,

Mono
FICgBE. Chopper 'L EOT TV R LTOAERELET, A TICTBE A
BOFvoRIILDED2L—23 Y BEREOMMELNS T ML NI T MHENENE
ERS

Mix
RSAEBSELTTY MEBDLRINT VY RZRELEFT, CODITTY % Send T7
TV b LTHERT3HBE. Send TRSABELITJT IV MNBDONT VARG TES -
B TONTA—Z—(BIFRKMBICHELEFT,

Chorus

Chorus 75713 1EREOI—5XT 7TV b TY. MDRAAREEZDTNMIToFa—>LT
TDH IV RICIMAZ T, FICRITIPEAEZHLES,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
YA RFT—2% - - - O © O

Gl

20.0 ms

O steinberg chorus
Delay
TERT« LA RALERBLET, EVaL—23» XM —70 BRBREHRICKEL X
ER
Width

A—SRITIVbDRTZRELE T, ENRVIFEMRBRESBDET,

Spatial
IT7xVRDATLAY DY RDEDDERELEF T, BEEDICETE. KDEHDD
HBDATLAT TV MHESNET,

Mix
RSAGEBSETTY MaBDLRINT VRZRELEFT, COITTU % Send TV
TV hE LTHERT 358, Send TRSABEIJT IV NBEDONT VY AZRAGHTE 31
B TONFRA—FZ—(BIFRAMBICHELFT,
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Cloner

Rate

fSyncy #’4 > D%BE. TRatel] ZFERLTCEZDaL—>a3 Y AA—TEKRINT ST
= ayOTYRICARRIEZ T VROR—X/—MEEFREL X9 (1/1~1/32 BF.
3ER. (TRER).
FSyncy B"#+ 7 DIFE. X1—FL—kid TRatey / T FE-THRICKRETI X9,
Sync
TYVRERROA /A T7ZYDERET,
Waveform Shape
EDalL—2avoOREEERL. O—FAAM—T0ORMZEETIF Y, ERRLE=
BRZFERATTIET,
Lo Filter/Hi Filter
IJxV MESOEEBEEEZ 7 ILE2U YT TEET,
2
PARFI—VUDBYR—FINTVWEIBE DT FILY — A5 A RF—ANTESaL—
avEHETEICHTEELET, YA RF—2ASDANLRILAZAL YD 3)L REULEICHES
L EDEBTDERICH > TEDaL—23 DD D0DET, YA RF—2DI—TFT0 VT EREICD
WTlE. TARL =23 >9Z=a7Iby 28BLTIETL,

Cloner 75514 Vid. BRADETOTAFa— 2T LT1DORAR%ZESICEMLT. EHAEE
Jal—Iayerd-SAMBEEODHLET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - - O O
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O steinberg

J3714vIRR
ATLA AR ST LIZERAZADNVDUEDKRRINE T,

Voices
RARBERELE T, R XAIC TDetunes LU MDelayy X114 —hHHb &
ER

TDetune; XS514— (1~4)
BRAZADT Fa—YOEMEEZRELET. TTADBEERAFAOEEZRETET &
To RED0DBE. TDRARIETA Fa—2hTEtHA.

Delayy X514 — (1~4)
FNENDRAZADT 1 L1 2 ETMICRELEF T, REHN 0 DHE. TDORARIET
1 LIDHIEEA

Detune
IRTDORARAICHTZTAFa—VDLBEEXRELEFT, 0DEOL IE. &
lDetuney XS4 —DREICHDDET. T LTIEMIFEAS

Natural
FTAFa—2ICERTREYFT7IIVILEZEELEY,

Humanize (Detune)
Humanize IXZDTICH S lStatic Detuney RE VLD AV /A TINFE
9o THumanizel A > Q& FET« Fa—VELhDINMIZELEIT. SDEIARMRYE
ANON- Sy S

Static (Detune)
—EDTAFa—VEEFEAITBICIFCDREZ>EAICLET,

Mix
RSAEBETTY MaBDLRINT VY RZRELEFT, COITTU % Send TV
TV P LTHERT 358, Send TRSABLIJT IV NBEDONT VY AZRAGHTE 31
B TONFA—Z—(BIFRAMBICHELFT,

84



BT 7O TS0
Modulation 7541 >~

Spatial
RARZZATLABHICIETET. O bO-IILZRFADICEITE AT LAEINEL
£7,

Output (-12 ~ 12dB)
HOT1 2/ ELE T,

Delay
RAREEDTALADRIZAVMO—ILTEZINTA—R—TT, 0 DEDL FIFET
A LARZAZ—DEREICHDDST. T LAIFMIEEA.

Humanize (Delay)
Humanize & TStatic Delayl RZICLD A2 /FT7E3N%E T, THumanizes 4> D
EEEFTALAERDTNCELLET. KDEDBHMREAEDFT,

Static (Delay)
—EDTA LM EZFERATBICIICDREIVEZFVICLET,

Flanger
Flanger &, KD TSI v —ICATLAIVNYAXY MEERBMLH DT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
YA RFT—2% - - - e © O

Gl

12.00 kHz

7

O steinberg flanger
Delay
T LA 2Lz RBAHLES, EZVal—2a Y1 —70 AEHEBEICHEL £
ERS
Feedback

TS0 v—IT7x0 FORFEZRELET, REMEZXZEL< TR L. SDEBMICEC R
1—72EODBLET,

Mode
LFO; E—Fr¥ TManuali E—REJIDEZ X9,
ILFO] E— KR Tld. RA1—TFL—Fr%ZEETIH. 7Oz FFTURICEARIESZC
ENTEET, TManualy E—RDFEEIE. X1 —TFL—rZ2FEHTEETTET,
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Metalizer

Rate

fSyncy #’4 > DiHBE. TRatel] ZFER LTIV Iv—RA—TZRIANT TV r—>
AVDTYVRICERTEZ T VROR—X /) —MEEZFRELFT (1/1~1/32 FF/F. 3:&
. HEER).

FSyncy B'#+ 7 DIFE. X1—FL—kid TRatey / T FE->THRAICKRETI X9,

Sync
TYVRERROA /A T7ZYDERET,

Spatial
IV MDRFLAY IV ROLEMRDZRELE T, KEEIDICET . KDLEADD
HBIRTLAITT UV MHELNET,
Mix
RIAESEITY MEBSDLANINT U REZRELE T, COIT TV b%Z Send T
TV LTHERTZHE. Send TRSABEI TV FBONTVAZRETTET B
B, CONFTA—F—EIZRAEICKEL XTI,
Lo Range/Hi Range
T30V %—RA—TDARBERZREL T,
Waveform Shape
EDal—2aYOREEERL. 7700 v—R1—TORHUZEBELF T, ERRE
SAREFATIEY,
Lo Filter/Hi Filter
IJIV MESOEBEEEHZIAINZV VI TEET,
e
FARFI—UDYR-—FINTVWEIHE MNOITFILY —ADSHA RF—Y AATE 2L —
2avaEFElTEZCHTEIET, YAIRFI—2DS5DOANLARNILAEIL Yy 3L REREICHES
C EDEBDRERICH S TED2L—23 DD 0ET, YA RF—2DI—TFT0 VT REICD
WTIE. TARL =239 a7Ily Z2B8RLTEIL,

Metalizer 3. A —FT 4 A ESEZRZEFARB I« INE—ICBBEIEZHDTHDH. TUREEHPE T L
EPal—>3>, J4—RN\v 72> bO-IILOKERHD F7,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
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CESLET metalizer

Mix
RIAEBLTTY MEBDLARINT VY REZRELET, COI TV % Send T7
TV LTHERTZHE. Send TRIAMBEITT Y FEONT VY AZFAHTE S
B, TONTA—Z—EIIRAEICRELFT,

Fo|F27
TN EA—FESaL—>a> DAY A T7E2YDEZIET, 47129 3 . Metalizer |35
R T ILZ— LTHBEL £

Speed
FYURESHHI AV DHE. CCTHRIANTZ IV r—2 3> 07V RICAETE ST VRO
R—=R/—MEZRELET (1/1~1/32 BF. 3EF. FTHREM).
TYVREEAN A T DHE. EPaLl—>a>XE—RIL TSpeeds / 7% FE->THHBICE
ETEET,

Sync
TYUREBROF /A T7ENDEZET,

Mono
HAOEE/FIICTIDEZ T,

Feedback
AZINITIV O ZRELET. REMEZFZS T, LODEBNBT IV RICR
D&,
Sharpness
TN E—ITT7x 7 bOUEZRELET, EZzE<REITI L. I7x7 MHERTH
BREBBEDELSBD, £Dv—TFTE-STDE LI Tz FRNIMESNE T,
Tone
T4 — RNy EBEHZHRELET, Feedback ZZW\MBEICRET 3IFL . & DEELRR
RhEONET,
Output
HALRILZHREL F T,
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Phaser

Phaser . B&H a—1 WS Tz —WEEEDEIITITIMTT, ATLAIVNVR
X hMERENBIMINTUVET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E O O O O O O
Y1 RrFz—2% - - - O O

K=+

O steinberg

Feedback
T —IT7x 0 FOFMZHRELE T, EBHABVIFEMRDBARESLAD FT,

Width
HE LoDESaL—>3YIJ7zV bOBIERELE T,
Mode
LFO; E— Rk TManualy E—REYIDEZXFT,
TLFO] E—RTid. RAM—FL—hrZiETIH. 7OV T URICABREIESC
ENTEZXY, TManualy E—RDBHEIF. R1—FL— b EFFTEETETET,
Rate
Fsyncy A4 > DiBE. TRate] #FE>TCT A —RA—FICEEASIE R T VRDOR—
2/ —MEZRELET (1/1~1/32 BF. 3ER. FEER).
Isyncy B+ 70HBE. A1—FL—ki& TRatey / 7% E->THHRICRETT £,
Sync
FYURBEADAT >/ T IDEZ £T,
Spatial
RIVFFvoRrINA—T1 A2 FEBLTVWSIHE. Spatialy I F v >RILDTr LA
EZal—2avil&b 3R EEAHLE T,
Mix
RSAEBSLETTY MEEDLARING VY ZAEZRELEFT, COI TV %2 SendT7
TV LTHERTZHE. Send TRIAMBEITV FEONT VY AZFAHTE S
B TONTA—Z—(BIFRKMBICHELE£T,
Lo Filter/Hi Filter
IJ7xV MESOEBEBEESEHEZ 7 IR VI TEET,
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e

A RFI—VDBHR—FEINTVBRIHE NDOSTFILY —IDSHA RFI—V ANTED 2L —
2avEFIETEIEDHTEET, YA RFI—VDSDANLRNILAIL Yy )L REREICES
CLEDESOREICRSTEDaL—2a3a DD ET, FARFI—2DI—Ta VI REICD
WTIE IARL =232 a7Ily #8RLTLLIEEL,

RingModulator
RingModulator (3. BH¥TEDLSIZECH IV REEDHITENTEEXT,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

@ steinberg ringmodulator

RingModulator I3, 2 DDF =T« A ESZHITEOIT I LICL>TEEL X T, WEBEINTHAIC
E 2 DODESORAKEBROMEEDAAICL > TEDHINIABEEIAMZSNET,

RingModulator |3, T7 0 FIREEAHTEOHIZ. ANESLHITEDINZ AT L —42—%%

fmLTWET,
Oscillator
ERARE Y
FoL—2—0OFHE. BRKR. Y1 VK OZEDR. ZAEHNSEIRLET,
LFO Amount

LFOIC& »THA Y L =2 —FARBDN N TR EEZITEHNRELE T,

Env.Amount
ANESICE>TRUAHA—INEIORO—TICE>TH Y L —2— AREHRENE TR
B2 RELEFT, EAICKRET DL, AKTBRANESEA L —F—DEYF%E
T, RAFICAAICT D . KEBRANESIEASL—F—DEYFZEIFET,

Frequency
BIRUIEBEANT, 7L —2—0RAEHE 223 082—-TTRELF Y,
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Roll-Off
FoL—2—-DREEOEFZHARL. 20T FZY T MILEYT, ENRESEHE
DK (FERZRP D EF DIRBE) ICfERAT % L3RNTI,

Range
FOL—E—DRKEHL > E HZz TRELE T,

LFO

P41 % N
LFO OikfeZ. $BRKR. 1 VK. DT DR ZARHD5FERLET,

Speed
LFORE—RZBELFT,

Env.Amount
IVRO—FP R L —F—BHADANEETDOLRILH, LFO DRE— RIZENTEITHE

ERIFTHIRELEFT, YT T RDEICKRET AL ATBANESICED LFODRE—
RAECARD, RIMICTSADMBEICRET HE. KEBRANESICED LFODRE—RH

RL<BDET,

Invert
LFODAL L —R2—DEF v RINDEFZRESE. EXaL—>3avIilTA RGBT
LAMRES X £,

IVRA-7ozRL—4—

ANEBZLEDESICIORA—TFT—RIIEBET I ZABRTEZINTA—F—TT, ChIZLD.F

SL—EF—DEYFELFODRE—RDBEEEZITET,

Attack
ANEEOLRILLERIZGLC T, IORO—FO XL —F2—DEALRILZEDL BV
ELLEFELEIFEDEHRELET.

Decay
ANEEDOLRILTRIZIGEC T, IORO—FP XL —F2—DENLRILEZEDL B
EL T3 ERELET,

Lock R>L
CDREVEAVICTR . EADANESHIIY—IJIN, MADF ¥ oRILDAT L —
RA—DIIRO—TS XL —F—DBALRILEELCICED XY, £7ICTdE. Fh
ZNOF v ORIIBBEICIOARO-TI I RL—F—%HRETI. INSEE2Fv>oxil
DAL —F—FNENIEBLE Y,

LARILERE

Mix
RSAEBETTY MEBDLARILNTVRZRELE T,

Output
HALRILERELE Y,
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Modulation 7541 >~

Rotary

Rotary I&. HEMNAO—R2 ) —XE—H—8RZ> I a2l — b5 EJaLl—>a3 VI TV MTY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O

HORN

Automation 15 % 50.6 rpm 451.6 rpm 366.0 rpms

-~

395.3 rpm 366.1 rpms

O steinberg rotary

A—2)—RE—D—FvERXY MI. TEIELAE-RTRAE—H—2EEHIEZ I TRZELS
£5BOI-FRXITT TV bZEODHITHDT, —BMICIFF LAY TERINTVET,

Speed Mod Control (MIDI)
Ry TT7wTAZa—h5H. Rotary DAE—RZI> ~O—)LF S MIDI D> bO—5—
ZBEIRTI T, MIDIZUTILEA LBIEIL 72 WEEIE TAutomationy ICEREL &
¥ MIDI O> bO—3—|C TPitchbend] Z:#RL1=15E. EVvFARY Rz LTICENT
CRE—RHBELET, ZOMDMIDI > bO—5—Tl&. MIDIT> ~AOA—LFIN
—64 TAE—RHBZELLZET,

AE—FtL Y% — (stop/slow/fast)
Rotary RE—H—DAE—RZ IRPETHREL £,

Speed Mod
F'Speed Change Mode BREZAGICHRELHZE. D/ JZEHAL T Rotary DXE—
FEZRATETET,

AE—FEEE—F
EICERETI L. AE—RELIVZ—FREHNRMINET, AICKETS L. TSpeed
Mody / 7%ZFERALTRE—REZRATET £, 7= Speed Mod Control (MIDI)1 R
I Ty IRAZa—TERLAMDI O bO—Z—%2FHEITZCHTEFET,

ZDDERTE

Overdrive
VIA=N=RZS14T, FET« X b=>aramz s,

CrossOver
SYURIE—HD—OO—2 /N1 DY ORA—/N—EKE (200 ~ 3000Hz) ZHEL T,
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Horn

Slow

NTO—2—0D Tslowy RE—REHALLFT,
Fast

N1 O—2—0 Mfasty AE—RFREHEFAELET,
Accel.

N O—F2—ONERFFREZHEREL £9,
Amp Mod

NTO—F—DT7>TESaL—23>Td,
Freq Mod

N O—F—DFKBRESa2L—>3 0 TY,
Bass
Slow

O—AO—%2—® Fslowy AE—REMAREL X,
Fast

O—AO—%2—®0 Masty AE—REZHEALLFI,
Accel.

O—O0—2—DINREEH WAL X9,
Amp Mod

FOTES AL =23 VDT SRERELET,
Level

SEOR—ZADLRILEHRELE T,
Microphones
Phase

NTO—FZ—DOHIVRTDITTAXDEEHRELET,
Angle

RA7O7#>DAEZ>IaLl—FLEY, 0 TEE/ FILT, 180 TRYIINEN
znmfAllctEy FINE T,

Distance

AE=HA—D5DYAIDUBEZ>IaLl—brLET,
RASERTE
Output

HALRNILEZRELE T,
Mix

FSAEBLTTY MEBDLARINT VY ZAZRELET,
Rotary A® MIDI DiFHE

MIDI#BHE. UT7IILEZALTRAE=RNSX—2—%2> bO—JL$ 3ICIE. MIDI 731 Rotary (3%
SN TLWBIHEDHD £,

° Rotary Z Inset T7x V7 FE LTHERALEBE (A—T1d b3y 0. HBEIVIEXFr XL
T) MIDI k5w oD TP RTy FDIL—TFT« >4 (Output Routing)s Ry 77y FXZa
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—ICCDBEBEMEBMINE T, CORYTT7 v FAZ1—T Rotary #iEIRT 3 & MIDI IFZFEIR
LiebZvohs TS0 VIlERINET,

StudioChorus

StudioChorus (3. 2RO I—5XTTJ TV b TY, a—brFTo L1 ERBICMZ. Ta LAHD
Mo EBDEYFEERATRIETE IV II IO M EEDHLET, O—SXZFAD2O0D
ERPEISEWMIHIILTED . BICAIE (D RT7r—R0E) ShET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O
Y1 RrFz—2% - - - - O O

Gl

3.00Hz
®

O steinberg studiochorus
Delay
NPT A LA A LERHLET, EVaLl—2a>R1—T70 AEKERICEEL F
ER
Width

J—SRITIVbDRTEZRELE T, EFEVIFEHRDREILARDET,

Spatial
ITTVMDRTLAHY TV ROLENDEZRELE T, FEEIDICEIT . KDEADD
HBATLAIT U HESNEFT,

Mix
RSAESETTY MESDLRINT VY RZRELET, COITTY % Send TV
TV LTHERTZ5E. Send TRSIABEI TV MEDNS VR ZAGHTEST:
B, CONFA—FZ—(BIFRABICKREL X,

Rate

FSyncy H’4 > DiHE. TRatel] ZFERLTCEDaL—>3a>YAA—T&KRIANTTI7r
—2aYOFVRICABEIE R TURON—R/ — MEERREL £ (1/1 ~ 1/32 B
3ERF. TRER)o

ISyncy B4+ 7DFE. X1 —FL— ki TRatey / T = E->THAICKRETET X7,
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Sync
TYRBEAOA /A T7ZYIDER £,
Waveform Shape
EDal—2arvoEEEERL. - XXM —TJOHZZEETETFT, ERRLE=
BRzERATIET,
Lo Filter/Hi Filter
IV MEBSOEEBEEEHZ 7L U YT TEET,
2
YA RFz—2PR—FINTVWEIHEE DO TFILY =D A RFI—2AANTE 2L —
2avaEFElTEZCHTEIET, YA RFI—UDSDANLRNILAZAL Yy 3L REREICES

EEDEBORBIES>TED2aL—2a3 DD ET, YA RF—2DI—T0 VI REICD
WTIE TFRL—2323Z2a7Iby 28RL T TV,

Tranceformer
Tranceformer (3. BELcA—T 1 FIC. AEDAIZAREA Y L —2—2BWTCEYal—>3>

ZHERALHEBN—EZIREZERTBEV VI ED2aL—E—IT T FTY, 242 L—%—T
BIADL— 2 —ORRBEZRATEZICDTITET, LEIISL. 7OP I b T VRICHEBAL

£,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

@ steinberg tranceformer

Mix
RIAEFTLITY MESDLARNINZTVRAZRELE T,

b1 %
EvFEIalL—2avoREzERLET,

BT AT
T4 AL EERNE K5y LT, Pitchy XU Depthy NZX—%2—ZERICE
BTEET,
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Pitch
EDal—2arvAIL—E2—DREHERELET,

Activate/Deactivate Pitch Modulation
EVvFNIX—EF—DEDaL—2a3>04> /7 T7ZDEXFT,

Speed
TYVRBEANA > DHBE. CCTRANTZ IV =23 > 07V RICEAIEZ T VROD
R—R/—MMEZRELFET (1/1~1/32 B/, 3EF. [FTREM)
TURERANA TDBE. EPVal—>a>vIRE—NRIF TSpeed) / J%=E->THRICH
ETETET,

Sync
fSpeed) / 7O LICHZHRE>VT. TUVRERAOA >V /F 772108 R %7,

Depth
EvFEIaL—>a>0@IZRELET,

Mono
HAOEE/FIIUIDEZET,

Output
HALRNILZERELF T,

Tremolo

Tremolo (&, 7> FEPal—>3>I TV FTT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O
Y1 RrRFz—2% - - - O O O

R—Fk

CEZLE tremolo

Rate
ITempo Syncy B F > DIFE. CCTETS— MIE#SE S 7V ROR—X / — MEZ
BELFT (1/1~1/32 BFF. 3&ERF. FTRER).
IMempo Syncy B'F 7 DHE. EVal—> 3> AE—RIL. TRates / 7% FE->THH
IRETETET (TURICIFAIAL £FHEA)

Sync
TYRRAROA /A TEYDERET,
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Vibrato

Depth

TPOTEDaAL =23 DR ERELET,
Spatial

EDal—2avICATLAMBRZEMMLET,
Output

HALRILZHREL F T,
wHE
FARFI—UDYR—FINTVWEIBE NDOITFILY —ZADSH A RF—VANTEDaL—
2avaEHElTZCHTEIET, YA RFI—2DS5D0ANLRILAZAL Yy 3L REREICES
C.EDEFDELAM>TES2L—2a3a DD ET, UM RFz—2DI—FT0 VI HREICD
WTIE IFRL=—2323Z2a7Iby 28RLTLIETL,

Vibrato |, EvFEZaL—>3>I T MTY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O
Y1 RrFz—2% - - - O O O

Gl

CECLE vibrato

Depth
EvFEISaL—>av0@IzRELET,

Rate
lMempo Syncy H*'F > DFE. CCTETS—MIARIEZ TV ROR—X/ — MaZ
BELFT (1/1~1/32 BFF. 3EFF. FEER)o
lMempo Syncy B'F 7 DFE. EVal—> 3> AE—RIL. TRates / 7% E->THH
CRETETET (TURICIFAHBLEEA).

Sync
TURAEOA /A TEYDEZ £,

Spatial
EDal—2avICATLAMBRZEMMLET,

e

FARFI—UHFR-— TN TVBHBE O T FHILY —IDSHFA RFI -2V AATE 2L —
2avEFHEITEIEDTEET, TARFI—VDSDANLANILAZIL YD 3)L MEREICES
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NBOIT 7O NTST1Y
SR L

EEDEBORMAE>TEDaL—2a3 DD ET, YA RF—2DI—T0 VI REICD
WTIE TFRL—2323=2a7Iby 28RL T TV,

2YRNID=0TFST14>

VST Connect CUE Mix

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
b= - - - - O O

CDTSTAVDOERCOVWTIE. DT =27 )L TVST Connect SEy #EB LTI L,

VST Connect SE
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

CDTSTAVDFMICDOVTIE. DY =a27JL VST Connect SEg ZEB LTIV,

Other 7371 >
LoopMash FX

LoopMash FX (&, 51 JEERNDI 7TV b TY, MIDIF—R—RTOY A= TIFZDII 7T
I EDRHRBLTVWET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
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Rl

(® steinberg loopmash fx

Q/—Fk
RS

IT7xOMDOFVEART Iy RETBEEERELE T,

N7 #A=I>ZXA> kA=)
BERICINSDREDEZ IV ITBRE. NTF—IVAREKICI TV M ENMNTZ e TEE

ED
IT7xVbE REVZBLTVSEIEHDDEEITE T,
e

IV MEA—bX—=23YTEERT, TTITTMNIXA—EF—DF— b XA—= 3V OFMICOV
Tid TARL =239 a7I)ly 28RLTRETL,

Backspin

=TI O¥EEEIaL—bLET,

Reverse

ATARZHBELET,
Tapestart

F—=TDREA—rEIZal—bL. XTTRADEEE LI,
Scratch

AZARCRI Sy FeMITBELET,

N

Slowdo

s

n
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REZTIFEY,
Tapestop 1

T—TDRAbyTZ2oIal—bLET. FTATTROREZDLDITMICTIF. TDHL
RBUICTIFE I,

Tapestop 2

T—=TDRAbyTEIZal—bL. ATATADEEERDSMNMITIFET,
Stutter

A1 RADRYIDWBA LHIBEE T AZA X1 DHORIOEIC2EL 3[E. 4[E. 6E
i3 8EBEZEOEBELET,

Slur

2S5A2%E2FRLIFARSAAPDOESICHIELET,
Cycle

42,22, FLIF1DDRASAAZTOEVWT AV ERELFT. CORBVWTIIILIF
BIC L= —TRELLIL-—THEATREINE T, 1 XAFTITRZBIZ3RIOY T
IINERETDE. REVERTETEDRSAADRDBINBZZEICHEDET,

Staccato
A5 RZHEDHET,
Mute

A1 R%Z3Ia1—hFLET,

MIDI —7R— Kic& B lPerformance Controlsy ® k) H—

MIDI F—R—R®D C3 h'5 LD %#E>T. MPerformance Controls)] % FJH—TZ X9, F7-.
N—=Fv)LF—KR—R%zEALT MPerformance Controls] Z bV H—F3ZHTEEY (N—Fv
ILE—R—ROFMICOVTIE, TARL=232%=a7IL) 28R),

MIDI #—R— F T LoopMashFXZzJa> +tO—JLd 3

FIE

1. =T F SV IEERLT. =T F7T7 7M. RILIN—THREZFTRHIAHET,
2. LoopMashFXZ Insert T7 7 b LTA > —FLFT,

3. RSLIN—T2H1 0L BELET,

4. MIDI FZvoZERLET,

5. FOutput Routingl Ry 77w P XZa—%F=. TLoopMashFXy Z#IRL £,
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Other 75451 >

EEES
MIDI £—R—RZFHALT. LoopMashFX DI FTFRNT+—IVRI TV bE M) H—TEE
ER

Randomizer

Randomizer Z{EH 33 . YUY RONUI—>a 2 ERTEET, FEDNSA—F—([EXFE
ETBDCET. ENTAXA—EF—ZEDERESFVALMLTZINZRETITE£T, XL R7HELS
BEOA—T4F 77NN %ETOP Ty FTEREFERT 3BIC.BEERZ YUY RICLEWEERY
@R TY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

1R - - - - - ®

) steinberg

R

COTSTA VI A TSAVNIBTHERI B ZEITITOHLET, UTILEAILTST1> LT
FRT? . L1720 —pEmLEd,

Randomizer Z RT3 . LRRMEE TREZEERZL. TOHEATNSIA—F—2ZLIEZ L
MW TE£T, TPitchy. Timpacty. FColory B LT MTimingy &, XZNFX—2—C LTEMEL %
To WINDDXEINTA—F—ZEETRIE. NV ITTTTVRTEDNTA—FZ—NITRTEE
INxd,
Pitch
EvFOEEDRAMBEREL X£T,
CDODNTA=RZ—BETRL. OVFIIHIRNIV I - 5 ERTEET, 8
IS, BERPEADONI I -3V EERTZDICELTVWETH, ER/ 1 XN IT—
2 a VDERICHIRNICFERATE XY,
Impact
TRAYIEREEIIRO—THREDNIVI— 3V DREAEZRELE T,
CDONTA—=B—%FRTRE. A—FTa4A 72y RrRoIoRO-TJDON)I
—2avEERTEET, ChZED. BLWTEYIDBRWVWH T Y RTHIZ—07%/\1)
I—>a Y %uEERTEET,
Color
BRBEDRAEZRELET,
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HBOIT 7TV bk
Other 7551 >

T304

F=T1FA1

CDNFRA—FZ—TIF. BEZFFARBLBERDONT VAZEBTIET, ChIkD.
e ZIE. BUID B LV IR EFEICEVTRVERNMESNE T,

Timing
AV DENBORAEZREL £T.
CONFRA—=FZ—TIE, BRABNZ—VTHESNBZ T IV ROZAIVIZEETEE
T, RREICTRE. YTV RROEI AL FOIEEHEDLD £,

e

NSDNSA—Z—EZ5ICKRET DL BHWBEZTHOBRMNSBABRY Y FONVI -3 Y
METEEY, NIA—F—EZ8LDBWMEICKRET DL YUY FDRMICELLET,

BEED VY

F—FAFARYFONYIT—2 3D ERE (101 R—2)
ARYFON)I—2 30D ER

Randomizer Z{EB 338, A—TA4F AR NDEHONI I -3 % —BICERTE 9,

kS
FALI TS5 10o70€S 0T+ > RUT, TEEER (Auto Apply)s ZFVICLTEEET,
R

FALIMFT7510270€2 20T OFMICOWVWTIE. IARL=2309Z2a7Ib) 28BLTE
T

Flig

1. PEREEFARYEOIE—ZERLET,

2. ARV FDOAE—EIRTEIRLET,

3. lAudioy > TF54+ > (Plug-ins)1 > TOthers > TRandomizery Z#RL 9,
4

A4 70OJT TEFRN— 3> (New Version)s #EIRL F T,

e
MR (Editing)1 > TAudioy > TEBIEERTE (Preferences)) %1 7O Hh 5. RE% KFICE
BAI5CHTETET,

5. FALIVFTSAMIBY 1« > R IT, Pitchi. Timpacti. TColory. && U MMiming) @
EzRELFT,

BELIENSA—FZ—DEOEERNTEIRLIEARY IS VA LICEEEINET,

R
F—FAAARY FOBRBEBYIYRAUI—S 3 VA BRI NET,
FIEK T % OEE

FExport Selected Events] ZER T2 8T LA —T1 A7y bZ2TF—LA—FT1FITY
IUICERETE £9, Audiokinetic D Wwise ICA —F« 7 v b % X § 3388 1d.Game Audio
Connect ZfEAL £9,

e
Game Audio Connect DEFRICDWVWTIE. TARL =23 Y= a7y #8BLTLLIEIV,
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Pitch Shift 7541 >

Pitch Shift 75451 >
Doppler
Doppler Tld. MBEOH AL VREDEFFENEDBATZRICELDZLSHBEYFORLLERFATS
9,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - - O

EREOE Y FIEESFIEDCIIONELAD, @D BT R ZICE L. BIDBICONELSHED F
To COITV MEVWKODDNTX—EZ—THRELEFT, RHDEELDITFREOERETT, &
DBEEFHEWNMFL ., EvFER) 2 —LDEDLAIKBDET, BRCESIFLOBOERICISELC
T IRLF—D/NSVERBISITRILEF—DRIVERBED B ERICESTININE O, R a
—LHELLET,

Doppler (3. COMRERIRTETEY, EvFHENLTIEECE. BHOHME. /N SIEEZR

ETEEY, e BESFCERCOBOERE. SLUETFEBHMBUE/BHRTUBL OBD
BEOLBFHTETEI,

Doppler iCIZ2 DDE—RHEHD 7,

) lAutomaticy E— R Tld. HROBEIHBENIICIERTNE T,
CDE—RIEFATSAVNBTERIZEEEITIDLEST, A—To A S v I ORBREHEHE
BAIBEBERTUBDOBICERDIRY MEENRTVRBE. BT INEDIRNYEE 1D
DEFLTBDARY MIEBRLTHS. 775140 LT Doppler ZEBIML £9,

Frld. 72014 % Inset TT TV R LTHEARAAH T— b X—>a > FHELTEES%EZR
BLET, COFE. BYICBIRTESLS. A— b X—2 3 U EFHAATKEICIE TManualy
E—RICUIDBRZIZIHBELHD £T,

) Manualy E— R Tk, BREFHTHD I ENTEET,

CHOE—REFEATIHE. 7501 % Insert L7V b LTHAIAAH A—FX—2 3
FERALTBHERRITIVDELRHD FT,

R
Manualy E—RIZFA 750 V0EBICIZEL £E A

BEED >0

FAutomatic] E—RZA 750 VAR LTERL T Doppler T7 =2 FZ{ERR T % (104 R—2)
FAutomaticy E— F% Insert B L THERA L T Doppler T7 =¥ & 1EKT % (105 R—2)
Manualy E—R%Z#ERB LT Doppler T7 =7 bEERT 3 (106 R—)
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Pitch Shift 7541 >

T3T1NRIL

Doppler D 7S5 A4 NRILICIE. E—=F[F1 XATL1E0> 3>, TParametersy T > 3>,
lPanoramay 2> a>hHb %7,

—E=- MANUAL

W\ sTART AL TRANSITION @ LISTENER ™ e

0:00:00.390 0:00:08.516 0:00:10.028 0:00:11.873

FARAMETERS R*L || LOCATE

) PANORAMA

O steinberg

E=FR/F14RTLA LI 3> TIRUTOOY O EFERATET XY,

Automatic/Manual
FAutomaticy E— K F£7z1% TManualy E— R%&E&EIRTEE T,

Reset

IRTCOTZTAVREEZT 7AILMEICUEY MLET,
T3719IRR

NTX—F—REEIRENICRTINE T,
Start/Transition/Listener/End (FAutomatici E— K TOH{EATTHE

F'Set Start Position) #ffET2 . FROBEFH BT ZMNBERETIEI,

Set Transition Start Position] #{#fH T3¢, EVvFOEMMNIREZUBERETI £
To BELARVEA. F7 4L MENERINET,

lSet Listener Position1 Z#EAT 5. BERVPESFZBD BT ZMUBEEZRETTE T,
FSet End Position) 2R3, BROBHHIKT TRUBEZRETTET,
MEBEXEFAHT 3IClF. WETE2ALA—RTAa X TLAD IR > E2—%GhbETYT
TRARA—=I=ZFHHLFT,

Object Position (TManuali €— F TO&AEMATHE)
2SA - FEALTEROBSEFHTEBRTIET,

lParametersy £ 3> TiExROay hO—IILZERATITEY,

Panning Direction
BRNENSEICRET 2D BOSEICBETEIHEVIDEZE T,
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Pitch Shift 7541 >

Locate (TAutomaticy €— F TOHEATHE)
EAEOOT—2—%#FBMMB R TMBICKREL. 7O Y b H—YILEFIBMEICE
hrLFET,

L-R Distance
MIFrHBRUB/MRTUBL DROKEE#RERELET,

Pitch
ERORIOEYFA Ty FERELE T,
Transition
EvFHZEILTIERERELEF T, CONTA—F—(F, BRI NZFTROREICHE
LEY, EEERECRETDE. EVFORHREZIDIECAD . BETFITEVIE
TRBIZELTED. BENRCELOSNET, HEZRIRETS . EvFOEL
DEEZONELAHD, ZLEERDLBROHENIRZTH. RENECRERLLSNET,
Depth
BRCESF oMMt EDHEZREL X7,

lPanoramay 7> a>TIEROA> bO—IILEERATET XY,

Activate Panning
COREVEFVNCTRDE. TITAVNIA—E—DREICL>TNYHRED ET,

e
Doppler 7551 > DN IE ATLA TV I TOAEELET,

CDREVEFXTICTBDE. FroRILNF—TNVZHRETIBENHD £7,
Left Panning Range/Right Panning Range

EEDFv >RILONYOHFEEZ@ERICHAE TI XS, EAEHIZ 100% DEZFRE L
1B E. BENEGENSAGE TRESICBELE T, BAVNSKRBIFE/N/ SIHIHEL
BOET,

FAutomatici E—FZF 751 VNIBE LTHERALT Doppler T7x ¥ FE1ERET S

Doppler L7V bz #4754 VIBL LTHERT 3 ICIE. 754« > % TAutomaticy E— K TEA

TRIRELHDET, COE—RTIR. BOEENA IO I b A—VILIZU Y IINET, THIZEK

D, HEDUBERELT Doppler L7 ¥ bHD Do\ E—JFERTEET,

I

° EZGBD BT 2HAL  BMEFORIZEZBROETA RSV IR —T1 4 SV I%T
OV MIFGRAAHA. bTVITEDZDF—T1FARY M EBERLTEETET,

° F—F4F LSV IDOBHEBRMUBEBERTUBOBICEROIRY MHEENTUVBIBE.
CMBDARYEELIDDEHRTEZIANY MIEBRLTETET,

. rEs# 7L —¥%— (Video Player)) 71> RUEBEVWTEETET,

° AL I510TO€S 2T 0« > RUT, TEEHER (Auto Apply)s ZF VICLTHE
9,

° Doppler 7554 >% #4754 VB LTEMLTEET XY,
° 73554 N%ILT FTAutomaticy E—RZFICLTEITET,

1.  HEIZB LT, TPanningDirectionys #7Uv o LTERIBE T2 AAEREL T,
2. FSORR=FNRILTEBEEZRBLED,
3. TBROBEZBHITZIZMLKRIS 3T lSet Start Positions 22U v o LET,
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NMBOIT 7O NTST1Y

Pitch Shift 7541 >

EvFoOZtOBBME % 89 55 51E TSet Transition Start Positiony Z27w 2o L %
ED

COFIEE XXy FLIEHRE. BILORBABIET 7 4L MEICRESNE T,
EEAPBSIFEEBDBIT 341 LRSS 3T ISet Listener Positiony #2Uw o LET,
ZROBEHRT T34 1LRPS 3> T ISet End Positions 227w L3,

FRME. ZLOMBUE. BESFOME. BT UBZHARI BICIE METHE2L0—F
DLEICRA 2 Z—ZEOETIVRARAI—ILZEFHLET,

Mocatey; #27)v o L TEADOTr—2—%E&H LIERBUBCKRTUBICKREL. 7O
JhA=VIEZRBABICENLET,

ER

Doppler N\wE—SDA—FT4 AICITT7 U PHARMEINET,

ERL7T 7o bzEBET3ICIE. £G0O7—2—DREO&EEZBEL £,

FlEK T HDIEE

lParameters] £ > 3>« TPanoramal 0> 3> T, T7x ¥ MHERFFEDICHRB £ T/INT X

_g_

REZRAMLET. CNODNFA—F—ZEETBE. A—TAFICTCIIRBRENE T,

FAutomatici E—F#% Insert 03B LTHEAL T Doppler L7 7 F21ERET 3

Doppler %z Insert T7 £ b LT TAutomaticy E— R THERATIHEE. T—rX—> a3 % FEH
LTHRHZERTDIVBENHBDET, COE—RTIK. B TOS I M A—VILIZU >IN
F9, ChICED. BEDMUBEZRELT Doppler T7 0 kDD 21Xy =S ERTEE T,

[l

L RITBEOBATZELRE BEFORIZBIBREOETA NSV IRA—TFTaF bSv %S
O MMIFRARAATEETET,

rTE5F#7L—+¥— (VideoPlayer)ys U+ Y RUZBEWVWTHEIT XTI,

Doppler Z Insert 7514 LTEMLTEETEFT,

735942 N%ILT TAutomaticy E—RZFAVICLTEIT T,

FIE

il L S

o o

10.

11.

HEIZIG L T TPanning Directiony #2U v o LTERIBE T2 AAEREL T,
FSYRR=FNRILTEBEEZRBLED,
EROBEZRIRT 221 LRI 3T ISet Start Positiony #7)wv o L9,

EvFOELOBRME % A3 55 51d TSet Transition Start Positiony #271wv o L %
ERS

COFIEZRFY FLIBEE. BILORBMABIET 7 4L MEICREINE T,
ERHMVESFEEDBITZ4 1 LRSS 3T lSetListener Positiony #2 ) v o LT,
BROBHIIRT 521 LKRS S 3>T ISet End Positiony #27Uwv o L %9,

FtaiiE. ZLORRUE. BESFOME. RTUEZWAET 3ICIE MLTH2ALT—F
DLEICRA >V Z—EDETIVRARA—ILZEFHLET,

Mocate] UV w o L TEADOT—2—%2EELI-HBMNECRTMEICREL. 7O
Jbh—=VIilzRmBMABICED L F T,

T304 YNRILT TF =k A= 3 VEIA (Write Automation)] ZAIZLE T,
NytE—CekzBELET,

Doppler Nwt—CHOA— b X—> 3 > T7—4HETAEFNET,
BEEFEILELET,
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Pitch Shift 7541 >

(TS

Doppler Nyt —CHADA— M X—=> 3> F7—4HRBBINE T,

Dopplerz Insert L7 x27 b LTHERALTER LT 7z b Z2EEET3ICIE. TS50 FT
Manuall E— RICRETIVENHD £,

e

Doppler NS AXA—2—FHOBREDA— M X—> 30 7—2%2BIETI . HEBDICBEINRWLA
BEMDHD £T, DO A= X=a NZADEBFBDICBRSBRVBEEIERINSPDET L
ZHEIITHLET,

FlEH T HRDOIER

° F—bAXA=>a>HFEAL. T70 FHEFHFEDICHRSZ ET TParametersy o> 3>k
lPanoramay 7> 3> rO—ILZHHLEFT,

° rt>7L1ZAL>41) %5 (Renderin Place)s #aer TF+ > RILERE (Channel Settings)]
FERT 3E1IC. RIEHIA Doppler N\wE—S%A—Fa AL VAV T TE38eHmETT
HLET, T1TLLAL 41 >4 (Renderin Place)s OFMICDOWTIE. FTARL— 3
URZaTFIL EBRLTLEIVL,

Manualy E—F%Z{#ERALT Doppler T7 ¥ F2{ERRT S

TManuall E— R TIEF BBREEXZAZ—THHTEHNTEE T, FDDICIEF. TFT 1 2% Insert

IT7xV b LTHAFAHA A— b X—2 a3 FRAL TR ZERTIHVELNHD 7,

i

. ERIFBOBITZBELE . BESFORIZRZIBROETA SV IRE—T1F IV o=
O 7 MIGRARAATEETET,

° rTEs#47L—+¥— (VideoPlayer)y V1> RUEBEVWVTHEITET,

° Doppler % Insert 751> LTEBMLTHEETET,

° T34 NI T TManuall E—REFVICLTHEETET,

° T4 NRILT TF=FX=2 3 Y&EA (Write Automation)) ZA VICLTEZT £,

=2}

1. ETFFROFTROBE % BHIRT BMEIC TObject Positiony X114 —%FREL £,
2.  WMEICISEL T, TPanning Directiony 22 ) w o L TERENBETZ2HAEZRELF T,
3. FSYRR=FNRILTEBEEZRBLED,

4, IS4V NRILT, BROBEEHICIE L T FObject Positiony X514 —%&h L £,

Doppler Nwt—CHOA— b X—=23 > 7—4HEITAENE T,
5. BEEFELELET,

fER

Doppler N\wE—CHOA— b XA—=2 3> 7 —2hERINET, LI 70 b2EEET 312
i A—bX=2a3 280 N\vtE—2BELET,

e

Doppler NS AXA—2—FHOBEFEOA— b X—>2 3 7 —2ZBETI . HFLEEDICBEIhAWLA
BEMDHD £T, ZDEH.F— A= a NZDEFRFED ICH S BRVWERIERINSPDET L
ZETIHLET,
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FIER T RDIRE

° F—bX=>arxFEAL. T77 MHEEHED ICA S £ T MParametersy £ 3>k
lPanoramay 2> 3>y rO—IILEFAHLET,

Octaver

Octaver 750 A VI ANEBDEYFE 13092 —T FT£RIZ2AIVFZ—T FTHEZ2DODEE
EERL. TOESICMAZ D TEEXT, Octaver (FEHEFDESTERITIDICELTWVWET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*=E - O O O O O

O steinberg

Direct
RSAEBSETTY MEEDLRNINS VY IEZRELET, EZ0ICTDL. £RINT
BIAGSTEUPRBRIZET, COEZLEIF3IFE. TOEBSDORERIZZENEIET,
Octave 1l
TOEYFD1FIZ—T FICERINIEEDLARNILEZRABDLET, 0ICKETZIE
BlEZa—brINET,
Octave 2
TOEYFD2FIZ—T FICERINIEEDLARNILEZRAHT LET, OICKRETICE
BlEIa—rINEd,

Pitch Correct

Pitch Correct (3. R—NILPEBICLZERZOE—DEYFZUT7ILZALTHBICKRE L. D
WEYFEAYRR—2aVDFBEEMELE T, TENTILIVILICED AUSFILOY TR
DT AN bPMRINBTcD. F<HBIvF—IVAMRZEIT. BRBYT OV FOE Y FHED

TEZET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - - O O O O
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pitchcorrect

0 General on |

Internal Chromatic

&

Pitch Correct (ZV VT A T4 7HRFATHERTEET, L xE. U—FRAR—AILPRI—F—D
YO RERIGREICKRE L TRET NI, NV IR—DILEERTETET, AEMIDIO> FO—3
—. MIDI bS5 w2, BBE2WVEN—F ¥ ILF—R—REFERALT. /—:RXT—=IL(Z—FT v bR DB
BROEYF REODRT—ILNEBEZRELET) ZBETILICE>TC A —TAADOEYFZEET
EFET, A—TA A EMEER<BRICEETE. ST TERICBVTASRRANERIELE T, £—
R=RFARATLATIE FVSFINOF =T FHEETRLRIIN. BEEINEYTFHAL VTR
TRIRINET,

Correction

Speed
EvFEEDRODONIZRET B/INTA—F—TT, EEELTDIE. EVvFIFEREL
BEL X9, 100 (IBHAREMTH D FHFWIBH RO 5NZHFEICHERL £,

Tolerance
TFSAX (D) OREXRETB/INTA—F—TT, EZES TR EYFEER
BLBEDIFELET, BEELTRETS—rREDE Y FEIEADHIGHIIELS BD
ER

Transpose
RETE2T—TA4F7DEYFEHEBFOHEMTHE(FSVRR—X)TB/INTAXA—E—T
To 0ZRET DL T VRAR—XIFTHEOLNEE A

Scale Source

Internal

F'Scale Sourcel] Ry 77 v I AX=a2—T linternali DA F> 3> %&RT3. H5

1DDRYTTYTIAZa—DRIN, T—FT4AFYV—XEBETEZ X — L% ERT

TEI,

° Chromatic: 7 —7« Fl&. #ERTRHEVE Y FICABEINE T,

° Major/Minor: 7 —5 ¢ FI& . RERE/EEE (F—IFEDORY FT7 v A Z 2 —TH
) DEREOE Y FICABINE T, F—FR—RTF0 AL AIZIFEEDRIN
9,

° Custom: A —F 1 Al FED/— b (F—KR—RFT4 XA TLATHEREZI YYD
LTHEE) Oy FICHAEBINET, #BE VLY TBICIE. T4 X TL1 TS
DALICEBDSAVEIIyILTLIEIW,
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Pitch Shift 7541 >

External - MIDI Scale

AEMIDI DY FO—F—N—=FvILF—HR—K, HBZ3WVIMIDI FZwTICLko>T. 7
—TA AR EDESICEEINDIDERETIET, —FToAlF. 2—Fvbeh3E
YFTHERINDIAT—ILICS T RTB Il FET,

e

MIDI b Sy O DENCA =T F b S v o % EIDHET, ISpeeds D/XNT X —4—% TOff]
MADIBICKRET 2REHLHD 7,

External - MIDI Note

SAEEMIDI A2 bO—F—PN=FvILF—K—-—F. HBZVEMIDI bF v TICLK>T. &
—TATDNEDESICEBEINBZHDERETIEI o A—TAFE Z—7T v b3/
—hCYTRIBILICBDET,

e

MIDI b Sy I DENCA—T1F b Z v o EIDHT, TSpeeds D/NT X—4—% TOff]
LANDEIZERET Z2HELHD £,

Chord Track - Chords
A—RbZyIHS5DOO—RBERICE>T. T—FTA4FTHEDLSICEFTINSZI D EZRE
TEFEJ, A—ToFIF. F—=TwbeRBRZOA—RICOT TR ICBRDET,
e

OA—RFZYZICMATMIDI FZwyv o %ZEML. MIDI k5w OHAIC Pitch Correct
HEIDHTEIHREBELRHDET,

Chord Track - Scale
=R bV IDNEDRT—=IERICE DT, A—FTa AR EDELSICEEINZI D %ZFK
ETCIET, A—TaFF. F—T Y NERBRBAT—=IICOTRNTBICARDET,
e

OA—RFZYZICMATMIDI FZwvo%ZEML. MIDI k5w DOHAIC Pitch Correct
FEDHTEIHRELRHDET,

Formant

Shift
CDONFGA—B—%FRTZIE. BABREE (V—REBZA—T+1 7O FENERERKE
BD) zZEETET £,
Optimize (General. Male. Female)
BEROYT Y REEEIEETI 7, PEARETIE TGenerall MEIRINTULE
9, TMales IFEVE Y FAIC. TFemales IFEWVWE Y FRICESFINTULET,
Preservation
CDINTA—=2—% TOff] ICLTBE. 7AW MNIEYFEHRHICETT 270 FY
BR—ANITz I beRBDFET, 8VWEYFREREBEEZRETDIEI vF—TTIAME.
BWEY FEEEZRETDIEEVRZ—FIVREABDET, CONTA—F—%
Ony 1293, 74T EHREBCH. A—FTr 7OFEFEIHIFINE T,
RRAA—=Fa—=vy
HAESE2T14Fa—>LFET,
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Pitch Shift 7541 >

PitchDriver

PitchDriver |&. RA M FOX I 3V TOY IV REFHETRZBZITITIVMTY, RATAPITT
IRV TIINOE Yy FEBIHICEIFFFIIBEICERATEIET (RIH®RABEY X2 -T2 RE 1R
TB3HERE) COTZTAVTEYFEITRNTBHE. 74T MIFRETNEFEAS

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

I - - - - - ®

Detune
RIETBA—TAADEYFET+Fa—2LET,

Mix
FoAEBLTTY MEBDLARING Y ZAZRELET,

Spatial
TUVEIVZAMRZERLE T, RETHESICHLTECEYFOAF Ty bZEAL
£, ANFvURINCEICEBST=FA Ty MEZFERLT. N/ SIMREERTS
9,

e

ERR L7/ SRMRIBFREBRBZEDHBD £T. REL/N/ SIMRZERTSIC
I&. TSpatialy NSX—2—%EFTICLFET, ChIZED. AABEEHE/ FIESICE
rHonFEd,

Output
HALRILZHREL F T,

JAZXDREERBSIZDIC. =T AT NAZADASIONY T 7—% 128> FILLUEICRET S
CEBITHDLET, CONY T 77— X, (TFIN1 XEKE (Device Setup)y ¥ 7OJ Ry o
ZWS5R)TNARDAY FO—ILINRILTHRETEIET,

VoiceDesigner

VoiceDesigner I3IEEICBABRE Y F I MI TV MPE—Ta VI I TV Mz T RF

I—VEBPRET VYRS IR L —F—REICHIGL ISR Ee RO Y REFH TS 1> T, &

fec DEH1oUwoTAORY FRARZEZEHTIET, SF¥2209€0>3>TlE RFT11E
BTy MES. A RFI—VES. DXL —F—EBICTEFIEFRIANILE ARBEREZRE
TEET,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro

fIE - - - - - O
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Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

YA RF - - - - - - O
H—

-14.1dB

O steinberg voicedesigner

Robot
ORy bARARAIT TV bDA VA T7EZGPDEZX £, Whispers /NS X—%2—(3AOR
vy hRAROG O RZEY T RILET,

Morph
E—TA4VIITT TV DAY|FTZYDBERET, YA RF—VESOHRETV Y
FozRrL—2—0RMZERALTANGESIMUEINE I, Modes LIV Z—%EH
LT .TAL & Bl D2DODE—T1 VI E—FZYIDERBZEHTEET,

FX

Delayls 9> RFIT7xU h& TFeedbackt OV RIT I DAV /A T7ZYIDER
9,

Delay
EEICTs L1ZEMLET,

Feedback
ESICTr— RNy oEEMLETS,
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Transition
ANEESZHA RFI—VESFRECIRL—BF—ESICE—T1 V7 LEFT, X571
A—TE—TaVIDEERELEFT, CONTA—F—FE—Ta>VJE—K TA] T
DHERTETET,

Response
E—Ta 7NV LOREREZRELEFT, HDEREZERET S . BEE
BADFERLEDEVWANGEENRECECLET, WEFEEZEKRETS . NV R
DESBARBEBEAG O RICEDE T, CONTA—F—|FET—Ta>JE—K B T
DHFEHATETET,

Swap
E—TAVIITIORDY—REBZ—T v b EANBZIXET, CONTA—F—EE—
TJ4>JF—R Bl TOAMEATIET,

Resolution
E—Ta VI EEORBREERELE T, BZ TFRE VI ALNBY IV RIZED F
T, BEE LIFREEEESOHEEBEENMRFINE T,

Srrlb—a2-FERteLo2—
AU Rz —2—DFE%EIRTE XY, MWhite Noisels. TPink Noisel.
FSquarel. FSawtoothy DOFEFAMERTIT X7,

Frequency
AUV Rz —2—0 TSquarel FH & TSawtoothy BEHEDERKZHREL F
I

Detune
ANEBSDOEYFEZEELET,

Formant
ANEEDBRBEEZEELET,

Preserve
TDetune; IV FO—ILTEYFZEETBRRICT AT b EFRIELET,

Spatial
IRTCDF ¥ U RIIICHh TR ZBERAIETCFVEI VY IAMREZMZ T,

Dry
RSAANEBDLARILERELET, TORXRTAE—%FRT3L. AJMEEOO—7H
YRTAIINEZ—ENTAY T ILE—ERETEET,

Generator/Side-Chain
YA RFz—2FAVICLIEBEIE. COO>MO—IILTHA RFI—2VESOLRNILE
RELFT, YA RF—2EATICLIEHEEE. COIYMO—ILTASY IR T
FL—FZ—DLRINZHELET, TORXRTAE—zFETI . Pz —F—FEBZF
el RF—ESOOA—AY F T4 IINEZ—NTHY R T4 IILZ—%HRETETE
ER

Wet
IT7TVMEBDLRILEZRELEFT,. TORSAE—%2FEHTZ . T7xV MEED
O—hAy b T E—ENAAY R TAINF—ZHRETETET,

Output
HALRILZRELE T,

HAA—52—
HAOEESDLRILBRIINET,
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Reverb 75451 >

Reverb 75451 >

REVelation
REVelation i, BHIRGFE UN—TTF— L& HF O8RE7IIIVILDOIUN—TITIJ7 U bEERHL
F7,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist
e - - - O O O

0.0 ms 50 % 0.10 Hz 25 % On 250 % 360 Hz -100 % 3600 Hz 0.0 dB 100 %

RATE DEPTH ACTIVATE LOW TIME LOW FREQ HIGH TIME HIGH FREQ i ﬁ

Early Reflection Model: » Hall

24 -

- 50

PRE DELAY ER{TAIL IN LEVEL OUT LEVEL LEVEL MIX =

100 % 20Hz 4800 Hz 0.0 ms 100 % 50.0 % 0.0 % 00 % 4800 Hz 100 %

SIZE LOW CuT HIGH CUT DELAY ROOM SIZE MAIN TIME SHAPE DENSITY HIGH CUT WIDTH

@ steinberg revelation

T=U=UTLo2avIN-T7 BEROMI VBEDOERIIREZRETSHDTY, TETER
THEEIIal—bg37DIC. TEIERT-V-DTLIOavNE—2V%ZRLTHEOASIT
ZREHTIET, UN—TT—IL . DEDBRIAZBICBZEBOT A I UN—T 21 L%z F{ET 578
DINFA=Z—DHBDET, VN—T A LIF 3 DOFBREEHTEANCHAHTETET,

Pre-Delay

UN—THNETHEDZETOREZREL 9, VHRNENEC X2 X TORBZERS
TR LWER%ZESIaL—hTEET,

Early Reflections
T=U—=DTLo2avONE—2 2 BRLET, T-U—UTLITavoNE—iC
I EAOEMINRORBICRODEBELT A LA BREDBEBRITENTUVET,

ER/Tail
T=U—=0TLooa e UN—TT=IDONZVRAZRELF T, 50% ICRET B L
T=U—=0TL o3 eT—IlOR)a—LHELLED T, 50% SDEERET
Br7—)—UTJL0arz LIFfTT—IZzTIFEd, #HRE LTEENERNDOFAIIC
BELET, 50% SFDEKHRETHET—INZLEIFTTF7-U—-DTLU>a >z TIFE
T BRELTHERNIENORICBEL £,

Size
T=)=)T7L o avNE—ORIZHAMLET, 100% ICRET DL /NFZ—2IFF
DOFIILORSICHED, EROEFEIEROBARICEDFT, 100% LDESKRETSZET
—U=0UJL 023> ONI—VIFEEINTEADNNSICRESNE T,
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Low Cut
F=U—=UTJL o a>oEERTRESIEET, CORENSRBIFET-U—-UTL
223> OHROEIFEANICERD £T,

High Cut
T=U—=DTLILavOREEREIEET. COREMESBRBIFET-U—-UTL
723 OHOFEINNSKBDET,

Delay
DN=TT—ILOHELZESEET,

Room Size
SZalL—bIRHMEBEOAITERELE T, 100% ICRET D AREEPLPAR I H—
FR=ILICELWVWARSIICEDET, 50% ICERET D EHBROBER RIS FICEHEL
WAZIICAEDET, 50% SDELKERET R ENTHFER T —ADKRITE®SIal
- f* bia_o

Main Time
T=ILDOUN=T 2L L2E%E2> ,O—-ILLET, COREDELL RBIFEUN—T T
—IILDBERITR<ABD ET, 100% ICBRET D UN—TZ1 LIFERICE<AED £
9o MainTimeys (&, UN—TF—=)LoFEEH I O—-ILLET,

High Time
UN=TT—=ILOEFDOIN—T 21 L1 bO—ILLET, EDBICKRET 3 L alH
DTATAZALDNRLEDET, BOMBICKRET DB ADFT, ARBII®RRD
THighFreqis NS X—4—IC&D %7,

Low Time
UN=TT7—=ILOEFEOIN=T 24 L% FO—ILLE T, BEHN TSI TIHEFHD
BENMRCERD, I1FAOBETIEZOHICHD FT, ARBIIERIRD ow Freql /¥
TIA=Z—ICEDFT,

High Freq
UN=T7—IOFHEF e BEHBO IO T —N—AEHZHREL £J, THigh Timel
NFRA=B—CHIZ, COBELIDDEVEARBDOIN—TZ2A LEX1 Y IN=-T 21
LDhB5F Ty FTEEXT,

Low Freq
DN=TT7—IILOEFHE PEHEO I O A —N—FEHRZHREL £F. Low Timel
NIRA=B = HIZ, COBELIDBBEVERBDIN—TZALEXAIN=T 21
LA Ty FTEET,

Shape
UN=TT—=ILD7RyoZ1>bO—ILLET, 0B ICHETDETRIYINVSEDS
EBLBED, RSLAY DY RIZRETY,. COMBEAEWVFETRYINELRDET,

Density
DN=TF—ILOIO—FEZAMLE T, 100% ICRET S EENSDE—RHZEES
RZZCIETEEEA. COREZ/NELKTIEFLE—RFHZLBD £T,

High Cut
UN=TT7—IL0EEZRESEET. COMEZESTRIFEUN-TT—ILOFRDSH
WAUNE <D T,

Width

E/SIWNERTLADETIN-TESOHADEND ZRHBLE T 0% ICKRET S
DN=THAEE/ ZIICAED, 100% ICRETDERTLAICHED £,
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Mix
RSIAEBSELTTY MEBDLRINT VY RZRELEFT, CDITTY % Send TV
IV P LTHERT3HBE. Send TRSABELITJT IV NBDONT VARG TES 1
B TONTA—Z—(BIFRAMBICHEL T,
avy
Mix] NS X—2—D#EOOY IRE Y (BREDY—7) A VICTRe. BRI UE
YRDTSOIRICRZT/DTy hONZTOIPOvIEINET,
Modulation
MO BREYFESaL—>avildb, EORUN—TT—ILE2EZ D TEFET,
Modulation Enable
d—ZRI TV hZBHMELITEMCLEFT,
Modulation Rate
EyvFEDalL—>a>0RARBERELE T,
Modulation Depth
EvFEDaL—>a>0@EIzRELET,

REVerence
REVerence |d. A—T1 AICERNBEMHR (UN—-) 2BAHITZ BN Li-dYR)a—>3
Y=L TY,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

LA Studio

@ steinberg

=T A ESZA U NILRGE (IL—LPZDOMDIZFHATERSE SNIcT Y /NILAT, FIL—LORHE
ZBEHELEY)ICELTUETZHEAL L >TVET, BRELT. HEDDBRALBATREREINT
WBESBY DY RNIGENET, HRESZRAIHITZOHICT ST VICARSNARBEOZERY >~

TIIFFERBICERATY .
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Reverb 7541 >

HE
REVerence 3. RAMICAKIK&KEFELEF T, TNl 7OV S LZYDEZEBICHORBARYT IR
BRELRWVESIC, 7O TLXOY MIFEHAALEAL Y INILRIGEDN RAMICH S LHO—R T
20T, LIED>T RITIBZRVICMERTOT S LDAEFEICO—RITZIeE2EITTHL
F7,

7AJ5LYR)YIR

TOISLIE A VNILRAEELZORETHERINTVEY, CHICRUN-TRE. EQRE. B
& HAREDEENET, TAYILY M YIR TR, 7OYSL%O—RLIED. 12 /XLRIS
BEORAIEMBLILDTEXT,

(&3

Japanese Concert Hall —

IMPORT

7073 LD &)
TI3TA42DONFIDELICIE. O—RTNTWVWET U NILABET 71 ILDO%HE. o
3707 S LOEFNIRRINE T, 1 VNILAREOO— RF&IZ. HHOM. £0F v
DRI ERT (BAIFH) BARFIEINE I,

Browse
CORAVEIIVY TR ABRTOISLE VRN LT SO0 —00 2V RY
PHEIET, o9 —TTOJSLEERT R, 7707 B0 L0y MM
TO7ILhO0—-—RFENET, TVNILRBEDYZA M EI—LEZATOF v RILEE
EWCE2TTANB) T TBITIE TToI2— (Filter)1 Zo > a>=BMLET (T
SOHF—T4 Y RIDELED T4 FULA 777 bDFRE (Set Up Window Layout),
RE=ZT) YD),

Import
CDOREVEI)YI LT, T4 RAIDSBEDTI VNILRSE T 71N EHAAFES
CEHTEEY, 1I0MUTORTOBEED Twavy £iiF laify oF—F074771)L

EFTEALEIV, I0BEDODRVWI 71ILDBE. BEMNICAY FINBCICARD X
3_0
JassLzxAvy bk

chsnX0y bEFEATZE. Ly a >y TERITZIIRTOA U NILABEEO—R
TEFd, BRI TWA O Z54LROY MEIAVWRTRIN. FREAOOY MM
AOEBETRINET, T TIHERAINTVWAROY MIBTRINET, O35 LXO
v EDFRWBEIE. T VNILRIGE T 7D RV EEZRLET, ZEVWTWE OIS
LZ2O0y bERZTINO)vOTRe. T70F—01 > RUDPRAVWTERARER IO S
LARTREINE T, FAFAOTOS/SLAOY R EIUYITRE. WBHT BT 2/NL
ZIGENEVH I N.REVerence ICO0— RN Fd, FRBADAOY FDOEICYTR%
EhEBR . TIOT4TRIOATSLDEBEIDFICRIST 3 T5T S LEDKRRINET,

Smooth Parameter Changes

CORZEVIE. FOJZLAXOy k& TStorey / TErasel REZ>DEICHD F£T, F >
ICLTemE. 7O L% YIDBX2ETICZ7ART7—RAMERINE Y, BYA7O
oL B3I VNIILREEDBEYIRBREZIRELTVRESIIE. COREZVEFTTD
FFRICLTHVWTLIEST L, 7OJSLY NI Y I RDEREDTT LIESHREZ U EF IC
L. 7OJSLDYIDEZBIC/ A XDRETIDEFHVTLLIEET L,

Store
TOT14TIRAYNILARBEEZDREZ AT S L LTHRETZHREZTY,

Erase
JREINEZ7OSLEZIN)YIZIDSHIBRLET,
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BT 7o TS0
Reverb 75451 >

TAJ3LTVEY FOLER

REVerence DFREIF. VST 75T A DTV LY bELRBTOTILELTRETETET, TUEY
7O S LB T 71ILILERT .vstpreset ZFEA L. MediaBay DEILATIV —ICRRINET
P AEOTAIVIEERDEFT,

Preset
A
REVerence 7ty b -TFSTA1VDITRTDEREL/NTX—F—, DED, O—KITHN
TeIRTDAVNILARBED) VI BREVICINTA—EZ—REETOATSLI NI VIR
ADUBZESHET, Ty ME. FZT1VDNRILEED Tty b (Presets)
Ry PPy IFAZa—h50O0—RINET,
e

FHTHRARALANILZAGE T 71ILBEKIE. TOTSLELET LY bO—FRIC
BEENEREA, 2DHTOP I 2DV E21—F—ICBTIHFE. 12V /NILRIE
E771ILOBETIHBELNDBD XY,

Program
=

REVerence 7OJ S L-120D1 VNI ARREICE T 3REDAHEEHET, TOJ I LA
lF. 7O L M)y IR EFE>TCO—RELUVEEINE T,

AR VA

Tty MME. UTOBEICRIIBEE T,

° TEIERAIUNIINRIGEZFERLIERE—RNE. HETHEXDESIREFEITZHE (TFEIE
BEBREFEZREL. MO -2 OMBETBFETIZELSICTZIHERY).

° MEBIZIGCTREBRNSA—EZ—tE Y rZEHETERDEISICCEALTI UNILRGEICH TS S
FXERNSA—E—DtY b EFRETZHE,

70354

TOUSLICIILATOE S BEFHEHLHD £,

° BA36DOTOJSLEITCICHFUVHELTTIAISALY N wIRICO—RTEEXY,

° TNENDTOISLEZES>T. 1 D21 UNILAREDREXRRELBHEICEELIEDEUE
L7hTEZ70. O—RFREIELS TEAE T,

° Oz EF—FX—23 21t LT REVerence 7OJ S L% O—R$3HE5. EFALA
— b X—=2 3RV MNE1DEIFTY,
—H. (FOTSLEDDBIEEZNMIZLLDERENEEND) TS50 TVEy b 2O—RT 3
. (FRLAED > TREAD) ZHORBRA— A= a3V TF—2HRETAENE T,

REE >0

DN—TERE (118 R—)

EQ %7 (120 R—)

MPictures) #o>3> (121 R—)
HRAB LAV INILZARE (122 R—Y)
AT VY DBEE (124 R—2)

TOJSLEHRETS

Flig
1. 7O0JSL M) YORT, 7O LAy &Iy I LTERLET,
BRLAEZ7OZLZX0Y MME. AT 3BWVECEDREINET,
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NBOIT 7O NTST1Y

Reverb 75471 >

lBrowse) RAZ>% 0w §2h. TOJSLEO—RTZZEDROY L EHS—EIUYY
L&,
FLOWAUNIILRGE 7 7N ESHAAL ZEHTEET,

T20Y—T. BATZIVNILARELEGENS TOTSL%RIRLT TOKI 22y oL
9,

RARAATEA VINIL RSB DLETH REVerence /N RILDE FBICRTINE T,

REVerence D/XS X —Z—%REL. FStorey REZ>%Z 01w LT, REDKREEZEL 1V
N»XEK%%LV7D75AKLTﬁﬁLi?O

ARDFIRZEORL. BEGHEOTOT S LZRELET,
e

7O7I LDty bEMOTOC T FTHRATZHE.REZ 71Ty b LT
REFELET,

REED >y
A VNI ASEEZFGHFAD (122 R—)

YUN—THRE

UN=TREHEBICED. L—LEHZZELTEZENTEET,

100 % 100% @ 0.0dB 35ms 50 %

Main

Rear

LOFTICRRTTINTVBIRTDEIF. IRNTORE—A—FEF7AY M FryoxIL
(BIUYRF RSy ITHERLTVSIESR) ICBRASNE T,

510FTOYIIVVRESYITHERTBZHEIC. UTFyoRILDF Ty b (ERIDN
FRA=F—IIRLT) ZRETETE I,

Auto Gain

FUICTRE. AVNILABREDBEBNIC/ —XF1XETNET,

Reverse

FUCTRE. AVNILABREDNREL FT,

Pre-Delay

DN—=THNEHROZETORBZRELE T, VHRFEHIECZZEFTOEBEZEL
2. EVWER%ESIal—FTEET,

Time Scaling

Size

Level

DN=TRA LAY FA=ILTB/INTA—FE =TT,

X3l —bFBN—LOTFAIIXZRELET,

AVNILRABBEDLARIILIY FO=ILTY, UN—=T DR a—LICEBLEY,

ER Tail Split

RS E 7 — }I/GJﬁg'J?J"I’/F%‘“”"'l,\ UNR=TDT—ILHETHSBEZHDERE
L&Y, fEZ 60ICLTIHE. PEIRT Y FH 60 S UMICREShET,
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BT 7o TS0
Reverb 7541 >

ER Tail Mix

THARS E T —ILOBEFRZEZREL X T, 50 ULDEDIZE. FERFHIHI TN, 50K
HBOEDIZE. T—ILHHEIETNET,

TONNVARBEDT4 AT LA

TARXATLADEI S a>yTR A UNILRIGEDFBEERLIED. AV NILABBEORSIZEEL
e TEEY,

100 %

Time Scaling
CORA—INEFERTIEIUN—T A LZRAHTIET,

BE
@
CORE>EI )y LTO-RINA U NIILAREZBER TS BWI Uy IBN
BEINFT, ThiE. TAMFOYRT, ERZ[EVNIN—THEICCEDOL S BRE
ZRIFTHZBHEICHRTIET,

Time Domain
TYNILRABEDO R ZRTLET,

Spectrogram

A I REEE SN LI ZXY ML ERFL & T, HHICHR. I AR R S .
AU 2—LIENS—ICE>TEDINET,

Information

BIIMARER (7O S L4O— RINcA Y NILAREDRE. FroxILE. BS.
Broadcast Wave OEHR%4G ) MRENEzd,

Activate Impulse Trimming

FUNCTBRE. AVINILATARATLADTFICAZAE =D, M) LDME (1> /N
ZIGEDRBMRT) ERETEE T, PILRSAE P, 1VNILAF4XTLALDTF
ICRRINET,

UL

CDRZAA—TAVNILABEDRIRERTE NIJLTEEY, 7O MDAV RIL
ERSYILTAUNILRAGED—EZEHZENICEVLL. DVT7RIONYRILERS VY
LTUN=TF=ILERJLLET,

R
AVNINREER 7T —RBELTHY FEINET,
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BT 7o TS0
Reverb 75451 >

EQ&RE

1AM -t o> 3> TR UN-THIVREH/BETEFT,

EQUALIZER

162 Hz 1500 Hz 20000 Hz|
(O]

49d8  -37dB  00dB |~

EQ H—7
EQDA—TEZRRLET. T4 XATLADTD TEQI NIA—HZ—%FERBLTEQH—
TZZBELED. h—TRA Vb RSV I LTFHTH—TE2EETETET,
EQ 7 Y (Activate EQ)
EQNSX—E—DHE[DRE>T, TTTINTSZTAVDEQET VT4 TICLET
Low Shelf On
Ny b FTEREBED TORBRBZIEESNIEERLITEBER/BETZ20—>TILT7 700
R—EFIZLET,
Low Freq (20 ~ 500)
BEHORERZHRELET,
Low Gain (-24 ~ +24)
B TR=E/IERT 28R TELF T,
Mid Peak On
BRESEICILCRZER T RBE—0 70 L2 —%Z2AICLET,
Mid Freq (100 ~ 10000)
FIZDHFOERBZREL T,
Mid Gain (-12 ~ +12)
FIZ CTRE/BIRT2EZRTELF T,
Hi Shelf On
Ay A TEBEEED LORBREZIEESNEL BB/ RETSN1>TILT7 1)L
R—=EFILET,
Hi Freq (5000 ~ 20000)
BIEOREHZHRELET.
Hi Gain (-24 ~ +24)
BETRR/IEETSE2ZHRELFT,
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BT 7o TS0
Reverb 7541 >

MPictures; o> 3>

AR E

MPicturesy 2> 3> Tld. BEDEBEFAPIYTIIDEEBRY. O—RINEA VU /NILRAIGEDRER
HEMNISRITER I 77IILEO0—RTETXT, RAS DOEKE*O—RTEET,

BERIFTOS T b T AINA—ICOAE—CNBDIFTREL. TI3TIUICE>TEREINBEITT
ED

Add

FAACERT 7N EFRTZOOT7AIZATATHRHEEET . WHILT +—< v
b JPG. GIF. PNG TY,

Next
BROEGIO-RFEINTWVEHBAECOREZYZI Uy I LTRDEREZRRITEXT,

Remove
TOT1 TR ERERIRLED,

e
Chid B 71ILZN—RT1 XAIDSHEETZHDTRHD FEA

HBAOtEI2a>TR 2FLANILDORE. FZT/7Ty hONT UV RAARBZITRVET,

HAX—5—
TNV REEDEENELARILPREDERZRTLET,

Out
2EOENLARILE=RFEEH L E T,
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BT 7O TS0
Reverb 7541 >

Mix
RSAEBETTY MESDLARNILDNS VXEZHRELET,
avy

TMixy NSX—2—DEOOY I RZY (BREDY—V) 24 VICTRE. BT )L
Yy TOTSLDTSIVIRICRSA/TTYy FONZYRAOYIEINET,

ARZ LA VNILRGE

REVerence ICEENTWVWE A U NILAREEE S FERICIZ . MBEDO 1 U NILRGEZFHAHAAT.
TOUSLFERIFETVEY FELTHRETEEXS, /T XT7LA. byIL—XF LA, £IET
IWFFv oI (RK5.0F v >3IL) #BED Wave 771 IILELKTAIFF 7 71 LA R— k3T W
F9, VILFFvoRILT7AILICLFEF v O RILBEENTWVWARIBE.LFE Fv o RILIFERINE
ER

REVerence l&. 1 >H—hrLEMSYILRALFy o RIEZFEFRLET, FSvIEDBFv xR
IWEBHZWA VNILRARRE T 7AW EFRAAATEGE. T3 A VIR ERTF v ORI LD EFRAAAF
Bho TVNILABRE 7 7ANDF v oRILEBH LS v o EDEHDEVEE. REVerence ISERTF v
VHRILEERLET (EF v RN EEAFYy ORIV EEODEE Y Z—F v URILDIGERE). UT
FroRIDBEERLTWVWEBE (RTLARE I 7ML EZ 40 Fv o RIL SV IICHRAAATSIBER
EWNEFvORINEEFYORILBUT7FYoRILBICERTINE T, CDIFE. MRearoffset) /X3
A== F>TCRITZIDH DI T IV REZERTE £,

1 YNV RABEZRBAD

REVerence #ffAHT 3. MBEDA VNILARRBE 7 7MW EHRHFRADE T, 1 VNILAREZ T 71
EHAMALHIC, T7x V2 LE2—TEET,

HitE

ANINAEE T 7AINDFHAAARICT I b ETLEa2a—F3ICIF. ATOLWThh EITAWVE

T,

° REVerence % Insert T7 =V b LTHERT3%HE8. T71x7 hZ2MITcWARY N EIL—T
BELEY,

° REVerence #4541 L Y A 751>70€> I 0« Y RIUTHERYT 3551F. THEE
(Audition)s & & TEEE (JL—7) (Audition Loop)s ZA VICL £,

FIE

1. 707 L M)y ORXT, Nmporty 20U v o LET,

2. Tr7AINEAT7OTDBEWNES. A NILRIGET 7ML ERIRLE T,
3. BEICIGC T, ANILZAGET7 7ML ZBIRLTTILEa—LET,
4, FAHATT7AIZBEIRL. THI< (Open)s 20Uy oLFT,

7 71 JLH REVerence |[ICFHAAENE T, 12— U—TT71ILOF¥>oRILIEZ. 7055
LOMtDMEE (T4 =5+ 74 3%%2 < 3> (Audio Connections)) 7« > R IR Y) LELIEFET
FAIAENFT T, ATFTZBRELTLLIET L,

5. REICIGLC T, BYLHREZITH > TERZEML £7,
ANINRIEE T 7AIVERIL T #IINE—DFDORT #ILE—ICEEFNTLWSEGRD. BERIC
BHINTRRINE T,

6. FStorey REZ>E VYT LT, ANILRIGBCZFDREZ IO S L LTHRELET,
CNT. WOTHIDREEFUVHEEF T,

wE
7O 7LZ20Ov EHAFRICEDD, 7O S LDHRARAENTWVWEENRINET,
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BT 7O TS0
Reverb 7541 >

e

TOYSLERETBLE A VNLAGET 71 VEEEERINBRITT, 771 LIRELD
BICALIBAICS S HIFEL, ALEESNEL A,

FlEE TR DIER
EELIEVWA UNILRIGE T 7AILTRTICH LTI OFIEEEDRLFT,

ANF v O RILDiAHAHIERF
REVerence [FU T DIEFE TANF ¥ > RILEFHAAHE T,

éﬁ?vyznwﬁ REVerence TODF ¥ »%ILDIERF
=z
1 L
2 L/R
3 L/R/C
4 L/R/LS/RS (4.0 F v VX ILERD LTy Vi1 > — T 358)
4 LL/LR/RL/RR(ZRF L ABRED b S v 71 > — T 35H8)
5 L/R/C/LS/RS
6 L/R/C/LFE/LS/RS (LFE BRI NZY)

FYIL—=RXTFLF
Fo)Ll—RFLAT7AILE LTHRBISNIA U NILAREEES . EDIL—LEFEICU7ILICE
BHBTEEI,

REVerence |$. (COIEFEEDIZ)LL. LR, RLy RROF v U RILERD b )L—XF LA X)L
BT 7IILOHENIETEE T,

FroRILOERIFUTOEED T,

Fyoxkl eV —2X BEICERAIN-TT1Y
LL EY—2X EXIAY

LR EY—2X e 07

RL AV EXAY

RR aY—2X avx1o

e

Fo)L=XFLAACVNILRIEEDRLDE/ ZILT 7AILERE T THATIZH5E. F—F1%
Sy R4 NDESH L (Export Audio Mixdown) #psE% & >T. REVerence ICE#LL fo1 > &
— ) =T 774N EERTETET (FARL—=2329=a7ILy 288),
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BT 7O TS0
Reverb 7541 >

REVerence "X T LA S v IICA > — FINFBEIC4TF v oXILDA VU NILRIGEEHFRAAD
Y. REVerence IgBEMIC 9 IIL—XFLAE—RTEELE T,

ZEDH. YT RT7AI(L/R LS/RS D4 BB THRESNIC 4 F v o RILDA U NILIGE)
TERLTVBEE. 40BHOA —T A IV IILIDTSTA 221 Y-SR HELNDD X
Yo Flee ATLA LIV IDHE. T77MNLIENYIIL—XTLAE—RFTRIESTNIZET,

REVerence "ERETH IV VR I 71IIL%Z bw)l—XTLAE—RTUETIDZHE<ICIE. TG
TRIUNILAIGET 7LD XML F v > 7ICEETiIADH S MRecording Methody EMZERAL %

o AF v URIBRDOA VNIV AREEXTLA S v IILEAAD E&EIZ. REVerence |£7 71
LDIXMLF v > I EBRLET, 750 IZ&>T TRecording Methody BiHMEHINBZ &,

UTOUNEBLIITHEHONET,
° BMD TMTrueStereo) ICREINTWBRBE. 7537 MVIEM9IL—XTFLAE—-RTHEL
£7,

° BN TA/B) F7-1% TQuadroy ICRETNTWVWBIBE. 75371 VISEEDXTLAE—R
TEEL. STV RIT7AMILDLRF Y RINDHELNIELET,

e

MediaBay DA Y AR Z—=%FE>TED DT V/NILAIEE 7 71 )L % TRecording Methodi /&
MIZZTFITTEE T, FHFMICOVWTIE. TFARL =23z a7Illy #8RLTLEIVL,

ATV OBEE

MBDO1 VNI RIEE%Z REVerence I[CFiAAATRE S, TN AE 21— —ET. FAHAATEALVINIL
ARBICTEFIFHRUNBERITTEEY, LBV T YVYERHOOAYE 2 —2—IC8EXT 3
MEAHZHE (TR by INRNYAVe /= Ty oNY AV EHBLTEELTVWBRHRERY) .
RLRZSAOMEICTOS T &SI SRSCHBENH ZFEICIE. ATONENNEIZRD FT,

Z77 b= TFOVRMOOAYE2a—2—ICBFEET RO BRBRLEBBRDEFEA. TOLS%
1YV NILRBEDIZE. REVerence D7/ OJ S LE TV LY b EEHEXTBREITTREZEATIE Y,

—H. Y-V FVDBAIFIDRIEDATIFAR+N T, I—H—F—FTo0F T 71 L% N
FRSATEREEROAVE2a—F—DN—R T4 U LOERBRBZBARICERE L TVWRHE. UEID T
71 ILINZADENIC 2 B 7-8. REVerence |1 VNIV ARGBICT I ATEIHLLHBDFT,

FlE

1. 2BBDHDIAVE1—RF—hm5T7IERTEZHA (IMIFN—RT1 ROBE)IZA—T1 77
71N EEXELE T,
BYDAVE2a—42—rBLITAINE—BEICT 71 IILEKHKT B 2. REVerence ISR D
IRTDT7 71 IL%E BFNICEREL X9,

2. REVerence DABHRIARTO Sy bERIFTOISLZ 2BHODIVE 2 —2—IC8ERXL
£9,
TUty hEBRRTARI BAATERISE. MediaBay TXRERBDIFZ N TEET (4R
L=23yv=a7lly 228).

3. 2FHDIAE1—42—TREVerence I ZE. FHEITZ Sty bEIZ7OJ T LZFHMA
HET,
FOpen Impulse Responsel 41 7O Ry I ADHET £,
AN RAGEDRMRINTVWE 7+ IE—%8RLET,

5. ME< (Open)y 220w LET,

mR
REVerence h*'5. EDBAAICKERMTNTUVBRIIRTODT U NILAIGBICTIEATERLSICHRD F
9,
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BT 7O TS0
Reverb 75451 >

BE

F=TA4FT771INDOFHLVNRIF. CORRATEERRRESINTULEEA. TOpenImpulse
Response] 44 7OJ Ry IR FEDLBRLTHEICT 7ML EFRATEIZLSICT3ICIF. Tty
MEETOY S LZRBTRETDIHBENHD T,

RoomWorks

RoomWorks (. FEEICHDWAEDARERIUN—T IS4 2T, ATLAELUVY STV RT+
—IY rTUTZILABEROSRREUN—T I Iz b EEDHBIENTEET, CPUEAERER
HTEZ1D. . HEPIVATLDZ—XIIHIGETEET, BLERRESHSTHEERD & 5 BERES
£¥T. SnBEORETETENTIT X7,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
b= - - - - O O

C-) steinberg

Input Filters

Low Freq
O—>TIEY T T LE—DERTNBIEERZRELET, N\T>TILEYTT1)L
A—HbO—2TIEYT T4 EZ—H. UN—TUNEBOFIANESZ 71 ILR2) T L
£7,

High Freq
NI TIEYT T N E—DBERATNIBERZRAELE T, N1 TIEYTT1)L
A—HbO—2T)IEVT T E2—H, UN—TNEDOFIZANESZ 71 ILR2) T L
£7,

Low Gain
O—>TIlEY T 70 L2 —DBREFLIIREEZRELFT,

High Gain
NI TIEVT T4 L2 —DEBEBEEXITRAREZRELE T,

Reverb Character

Pre-Delay

UN=THNETEDH3ETORBZREL T, HHRNENEC XS ETOREZR<
T3 EWEBZYZal—hTEFET,
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BT 7O TS0
Reverb 7541 >

Size

THERFEDT A LA EZALZEEL. EVWEBISHVWEREFTYIaL—MLETD,
Reverb Time

BRENEZWEMTRECTFT,
Diffusion

BREFEZOFMEZI PO-ILLET, EZ LIF 5 CILBEMEX. BOHSH BT I
RICBD &Y, BETIFRETIRBIUTICHRDET,

Width

ATFLAAAR=DOEEQOLEADZI FO—ILLET, 0% ICKRETDIEIUN-TEAN
IFE/ FILICED, 100% ICBRET D ERATLAICED £,

Variation
CDREVEI VW ITBRE, BRBRMNZ—2EFBLT. ABLUN—=T O3 A
MENUI— g VDEBIFRENMEODHINE T, Chid. —FOH T Y RICE>TH
BABRHEBPLEE L BAWVMERNME L TVWBRBEICRIGEE T, flONUI—>3> %
M3 T.COMBEEZBRTIZ B HDET, 1000 BEONV I - 0%
ERTET X7,

Hold

COREVEAVNCTRE. UN=T Ny T 7—HERIL-—TTEESNE Y, CDHEE
ZERTRE. AZ—IBNY RO RN TEBRZEDNHDXT,

Damping

Low Freq
BEHOR=EZERALITLOIRAERZRELET,
High Freq
BEHOBEZERBLIZLDZBEAEMZRELE T,
Low Level
BHOT 7121 L= F/ELET, BEOENREDKHETIE. FIFHELD HEIT KT
DADPRCHRZET, LRILON—EY T2 TFIFd e, BIEAER 2 £ TORRENE

<BDET, 100% ZHBRBEZRET S L. PEIDDEHENERX S ETORBOAN
R<CBDFET,

High Level

BEOTA T2 LZRAHLET, BEOENREDOFETII. FELD DSBS
DAEDVRSCHEHZET . LNILDON—EUT—2Z2 T3 RENER 3 X TORENE
KBDET, 100% ZHBRBEZRET S L. PEIDDRENEZ S ETORBOAN
R<BDFET,

Envelope

Amount
IANO—7O7HEy oA 00—l )= FO—IILAZREGERICHET IES
WERELET, BZFIFREI 7V A< AD, BEELEFREI 7T FOMED
BWH DY RICERD T,

Attack
RoomWorks DT>ARO—THREIE. /AT = RE DV T—RIIVRNE— B
I, REEHNANEEDRAFIVRICRSAEEZIA> bO—ILLF T, TAttackl I&. 1§
BE—UDHE. REBNERABTEIOETDETICHD2BBZRELET (ST UME
fil)o THIE. FTUTFTALATICBTOVETH. UN—TIFTCICRBTRDTIEARL . Bk
IBMLTWEET,
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Release
T—bDV—=XEALEREKIC. GEE—TDHE. BESFH DY bAFTINBETIC
BCX3EBEEOREIERELE T,

Output

Mix
RSAEBETTY MEBDLARINT VUV IZREL XY, RoomWorks = FX F v > %
ILDInsert T7 0 b LTHEATZBEIE. COE%R 100% ICFRE T % H. TWet onlyy
REVEFER TR EHIITHLET,

Wet only
Mixgy NSA—=Z—FEEMIL. 100 VY MES (T7 7 bEMNFTES)ICLE
9o RoomWorks # FX F v VRILEFIFTIN—TF v > RILD Send T7 U e LT
FERT3581F. BFE. COREZEFVICLET,

Efficiency
RoomWorks (ZEID HTRMIBNT—DEIEZRELET. COEIMEVIZFE. 2D
CPUNT—HIEHEIN. EmBEORESHNERINE T, lEfficiency) OFREBERIEE
ICE< T35 (90%8). EHRFEVWITTITI MIBEDET,
Export
FT—T1 7DEFHLEII. REMBEOKRESZIERT 7= RoomWorks H¥ CPU @
BRANT—%ZFERITZ2NESHERELEFT, ESHLA. HEDI 7V bEEODHT
7e®IZ TEfficiencyl REZB LIEFFICLTHE IV LA HDET, COL54F5
B IVRAR— b TCREmMEBOEREZTEZEDHETICIE. CORZUEFICLTLIETVL,
HAA—52—
HAESDOLANUDNRRINE T,

RoomWorks SE

Roomworks SE |&. RoomWorks 754 1 > DSk TY, Roomworks SE |3. BmEDKRES%
fED HE £9H. RoomWorks ICLHERTERTE 3N A—F—HDHEL CPUNT—BRBr LE

Ao
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

1.00s

O steinberg roomworksSE
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TBOI IO NTZT1Y
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Pre-Delay

UN—THNEThEDZETOREZREL 9, VHRNENEC X2 ETORBZERS
TR EVWER%ZESIaL—hTEET,

Reverb Time
AR EWEMTRETCTE T,
Diffusion

BEFEZTORMEEI MO LET, EZ LIFRCILBENER. ROSHERTTY
RICEDET, BETFREHIVRBIUTICADET,

Low Level
BIHDOT 5121 LZAHLET, BEOERRIBORETIZ. ik Db EECEiT
DADVECHEHZIEFT, LRNILON—E>T—I2TIF3 e, BEIER S £ TORBHE
KD FET, 100% ZBXZMEZRET DL PHIDHEFHIEZ 2 FTORBOAN
R<LRDZFT,

High Level
BEOTFA M 21 LERAGLET, BEOERNEEDOFRETIZ. higL Db EEH L EE
DEDESCHEZET, LRNILDON—T>T—C5TIF3e. BEAER S £ TORBHE
KHEDFET, 100% 2BAZMEERETD . FiHLDHEEHIEZ S X TOREDOAD
B<HBDET,

Mix
RSAEBSLIVTYMMEBDLANINTVI%EZRELEFY, RoomWorks SE = FX F +
DXILD Insert & LTHERTBBE. CDEZ 100% ICRETDI e EHITIHLET,

Spatial + Panner 7541 >

Anymix Pro

AL HER

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo

Elements Artist Pro

1R - - - - - ®

IOSONO @ Anymix Pro 7501 V3 RSN STV RNV F—=THOD  NTINBT v TIy
DREIVIVIRTSTATS, CDTSTA U =2ERTRE. HBOWRIFT—T T EMZE/

FIUDE8IFvURILETTEIERENERICEHRTETET,

DTS4 DARAERIE. TSTAVNRILELD Ting / TOuty Ry 77y IR a2—TFE
IRTEXT,

AnymixPro Z Insert L7 =7 b & LTERY 3355 AHMNORAERIFIRED ~ 5 v I DAHNIEK

ZBRBILIFTIEEAS

Anymix Pro Z/\>F+—Y LTHERT 355 ANNORABRIFIBED NS v DA EBIZ L
ETEEEA. BNDERKRBERIF. TV IDNIL—T1 VTN TVWBIHENIBZEBZIZCIETEEE

Ao
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Fv RILDIERF

Anymix Pro Tld. BREN TV B HNBREDRI N T TV r—2a>D Iy VBREERB58%
BRE. KRR NTTUTr—2 3 0F v oRILBFRZERLE T,

R
RED LTV IBRERRBRBIENBREZERTSL. Fr URILICRBRABHRNMEL T,

e ziF. bSv U =61 (ME) TZTAVEN=T0(BFX)DLSI. IV IOHABHED TS
TYOHEABRE—BLTUVWARWEE. FyoRILBUATOLSICIL—Tr I ENET,

1 2 3 4 5 6 7 8 9
L R c LFE LS RS RSS/RC | LSS/LC [CS
e

HIERICEWF v O RILISESNIC ATy TINET,

1 2 3 4 5 6 7 8 9
b5y OER: 6.1 (BRE) (L R C LFE |LS RS cS
IS4 HAER: 7.0 |L R C LS RS LSS [Rss
(B%)
mR oK T~

L1 7> —DWIE
Anymix Pro Tl&. LEBIZ K2 BNARELET, LTV —DRESEA—T1FTNARDNY
T7—HAXRTSTADINIBE—R, DEDNVZVIDWTYTIVIIAMIEL>TERD £
Yo Steinberg DRR T IV —>avid. COEBNZBEMICHETETET,
T3912N2IL
Anymix Pro O/NRZJLIEVWK DD DEI S 3 ViZahNTVWET, b AIABERELHHZIRT—D
Ea—Ilid. AHFvoRILOMABECEE. BAOEM. SLUERICKET 3 70 LZ—EHRRTTIN

F9, TOEANCIIMNEBECHZTZRAH TSI MO—IL. FELTT ST NRILDTFERICIET v =
vOZAOIDY FO=ILDHD £,

e
TSTANZIIEG NZ DTV TIVvIREVWS 2BEORTE-RDBHD T,
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NIZVTE—F
ABOUT o anymix
Bl ooy s [~ B 1 [~ ]7] Position

Angle Radius

180 3
co B

Rotation Depth Width

1

Distance dependent

Loudness

Upmix
Enable Presets

ZT7F=JEa—TR AAFvRIDAFROTA AV E LTRRIN, HAF v ORI EOERICY
L—DRE—A— LTRRINE T,

ANFy oI ESTTRIAE—H—REDHMIICEN T . BRHEWV2 DOHARE—H—DBT/NY
ZoOENET, EKICEEINTANF v oRILIE. EBHOBHDRE—A—II9EENE T,

° ANTN—TOREZZEETBICIF RT—Ea2—DRERDHHRZEI VY I LTRI VI T3
M RAT—=2Ea2—DHRTEIVYILET. BIUYITBRE. FroRIHEFLWMIBICY
v>7LET,

R

ANFr o2 RT—CDRFRICKRE TS L. Fv o XIILEOERIPESNICEZD T, ChiCK
D, AT LABEMEBILFF v ORIV EMEZBRHTEIRICRITEONREZEAHEET,

lPosition; o3>

2T—=YEa—%FERTIUMNIDH. TN\ RIAEOTY O EZFEBLTAANF YR
EBEITDCHTTET,

Rotation
ADNTN—T =R EZ#ICEERL £,

Link Angle & Rotation
ANTN—=TOEEO#HZ I IL—TDOHROH S5 AT —VDHRBCEELE T,

Depth
ANT N =Tz EBEAEICHEKR/FEINLE T,
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Width
AT N =T KFEHZRIHKR/HENL E T

Link Depth & Width
ILK/MENEED TDepthy & TWidthy 7RI MEEZREIFLE T,

e
INTR—2—Z MRS BT, [Shift] 2B LALS5 Y bO—ILZRELE T,

&2 D F v > 2L DFRIES

AT—=YEa—TEZIEDAANTAAVZLTINIVYITBEANF v oRIILOUBZERICEET
FET, FroRIILEBDONIA—Z—2HFHIRDONRIDNRRIEINE T,

Radius/Angle
BIRINTVWRANF Yy URILOMEZ. ANTIL—TOHRLEDOEFETHIEL £,

X/Y

BIRSNTVWBANF Y URILEZKESASLIVCEELARICEINLET,
R)a—L

BRINTWBANDF Yy oI 2 BRALEY,
LFE R a—L

BIREINTWBIANFYORILD LFEDE%HIEL £ 9,

Spread
BIRENTVWBANF Y ORILOFA—T 1 4% 3 DU LEOEAF v > RILICEID HTE
ER
° 0% ICERET DL A—Ta AV - T AV EINIBRATL>ZAU VTS
nxd,
° 100% ICERET B L. T—T1 FIEEIBREDO IR TORIAE—H—ICHFICEID H
TonEd,
Manual Delay
BIRINTVWRANF Yy RIICToLA1ZEBMLET,
>y
NEDREVEFVNITDE REDTZTA VAV REAVZAADMRT B/NTX—4
—MI>IINET, VVITNTVWBNTX—Z—DEZRETIE. BSI—HD/INZ
A=F—=HEHDFET,

=l

BRDANF v U RINDNFA—=E—ZRANT TV T—2a v od—bX=23 293 ET
SFEEADNBANF VY VRIANDEERZETSTA AV AZAELVEY a3 Y RAONYF—FH
ICREFEEINE T,
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BENDHIR

AT—=2Ea—DELICHZARNRZ Y EFEATZE AT—JE2a—RATOF TPV bOoBE%
MEZ IR AFAICHRTIE I, Chd. 7— b X—>3 VORBREICERNTY,

~ ENP3

e

BEALDIZE ATV MIBROADZIFEICIVTIBIL—- b THE XY, BEOHRZFIR
TBHIET, ERLHEIZREIERTETET,

ERRERTE T 1 L2 —

BHSRANZ I v IREIBICRREERT 37912, Anymix Pro ICIFEEBHKE T 4 ILZ—21=v k
PEEINTVET, COTAIINE—%2FRTRILE. A a—LEBETEZIA TV bOZESHIEZ
BEMICFEETEZ X,

Distance dependent

Loudness
i§< 0)2"7‘917 l\a)/—_r\‘u J__L\%-Flj.ij_o

EQ
BLDATITV bOBREEFDET,

EBE5DT71IE—H, WHTBZIRYTTFYIAZa—DEROF TS a>OVWThHZEIRTET £

ER
° off

R E I I —FERHCLET,
° Linear

TAUNBZIDTRBE LS CROHSIMED . BRHNISERAINE T, FADNSLEE THIERE
KETAINE—ICHEBEERZEEZONBHEIE. CON—TE21T2RIRLET,

° Sinusoidal

TaNBUYTIEZTTRRE—A—DADHS5RED . BERE & B ICEHREMAVICEML
T FODOFANDOEINEHEET A IILZ—ICHAC A3 IFEDREZEZBWVWEEZSNSH
Al COH—TEAT=2ERLET,

° Elliptical

TANBI)VTRERT—=SD 33D 2ADNSImED IEBARMBRICE > TERINE T, X
T—UOBERIA BT THLEMERE 7L Z—ILREBEE5XP L EXONBHBRIE. COA
—J 21 T2 ERLEY,

e

AT7—=JEa—0DLEIZHSB TDisplays Ry 7y IAZa—%2FRATI . REDEZAE—H—T
AOAYDOIRILELTRRTEET,

BRI 7 L — 3B A T a v AL T SICRETE XY,

EED >y
SR E (137 R—)
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Upmix

AnymixPro 07 v 73 v U X#EEIF. ANF v oRILODBEVWNS Y IZREDY U RIEBRICE
BT 37T TRARTDRIBEICERICEMN T,

FyvTEVIRAZINI)ILDANSIN AT A ESZDH L. ENELEA LI MOV RETY
EIVRYIYRICDEILET, 4L MY IV RIEFAALI MY TR KNI —LICESN., REE
D7AOYERE—HT—BRICEEETE XY, —ATFPYEIY MY RIFERBRIT—I TEIERL
RNEZDTEET, CNUF A—FTo A A NI —LICERZEMTZDDTIEFHD FHA, 7VEIY
IV RDBSEIZZTARTOY IV R, AUSFHILDA—F 1 FEZMD—EBETT,

BE

F—T1 FICEBNBBERDSENTVWERWVIESE, PYEIV MOV RIM)—LIERERTNEE
Ao TeEZIE LOA=—TA VI T—ROHRTRSABELILFL—2aVhBRBTYEIV YT UR
ZHHTE EE A

BE

MP3 7 7 1 JLDIFRIBEMRE . ANSNIcA—TAADXREBZ27 v TSV IXE-RTEETSC
CIRITEFEA It RIE EMBICED /A XERTHIRESN, 7VEI MY IV R M) —LAIC
BARIhBZ DBl HD EEA.

TYTIVIRE—FADYDEZ

° TYTIYORE—RICUIDEZRBICIE. RT—YEa—0HFLICHZ TUpmixay o> 3>
® TEnabley # 7> a>%4ICLET,

e

Tyl yoR7ILT) ALICIEIERICEM AR T-D. CPUBRHELRBFENHD FT, ZDTD.
lEnable; A 7> avidd—rX—=2 3 METE £ A

AF=SEa-—

TYTIWIRE—RTI NIA—EZ—FRXT—JEa—AICAREOEI A e LTRDbINE
ED
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ABOUT O anymix

[~ Position

Angle Radius

180 o

B

Rotation

Distance dependent

Input

Balance 3Mmix Divergence

TYTIYWIRE—RZFVICTBREANTIN—TODUEDNIX—Z—ELOERINTcA — X
—2aVhMREINE T, TYTIVIRE—RTR. 7Yy 7TV IRTINIVILICE>TERTN
I RAA—DZRT =V ETENTENTEI . RE2BA— b X =2 3 LB ERETY, B—F
vORIWDNTA—F—ZRALTUWIIHE. EDERT Y TI Vv I RIIBIFELEFEAD . ThoD
NIA=FZ—RERESN, Py TFIvIRAZ2FTICT5BFNICUO-REINET,

TyvTIwoRTIVEY bk

Anymix Pro iZlE. 5D OB INETY Iy I Ty FABERThTVWEYT, FUEY k
ZO—RTBL. TV TIVIREZNICIELTIFRBNIA—Z—DNREINE T, NTA—F—IF
EBMAETETEY,

TYTITYIRTVEY MIIF. ROT Y TIVIRANTA—Z—FBENBTENTVET,

° Divergence

° Stage Width

° Direct Dry/Wet

° Ambience Gain

° Ambience Front/Rear

° Ambience Low Pass

° Ambience Delay

I 512, TAdvanced) NRILICEEFNBXDNTA—EZ—ICH TV LY FORENERINE T,
° LFE Gain
° LFE Low Pass Enable
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° LFE Low Pass Order

° LFE Low Pass Cutoff Frequency
° Output Gain

2

lCinemay h7dU—DO7vFIvIRTIEY MIXH—TTFa—>INRE—H—IR
FLEITICERES SN TUVWE T, FOMOTIEY MMEL Ty MIFa—ZVFINRE—A—IC&K
BPUVRZVIRBEEELTVED,

Input - Balance
ANEED AT LAMEDBEIZANESONT V> AZHAEH L £,
Upmix - Orig./Upmix
TS24V ENOF I CFHILEB L UEBROESZRAMLFT,
FA1ILIMFOYRAMNI=LDNFA—=S—
Divergence
YA —FEEDOEIZIY FO-IILLET,
° 0% ICRETRDE AALIT MDY RIMN)—LOE/ ZIIAVR—2> bHE
VEA—ESICEIDETENET,
o 100%ICRRETRE. AL MYV RINI—LDE/ SILAVER=—Y bH
EEO7OY M FyURILICEBIDETONET,

Stage Width
JOYEFYoXIIOMBE Y FO—ILLTRTLAR—XZHAGHL ET,

Dry/Wet
TUVEIVREHEHLERICAAL I MOV R M) —LICEEZT7VEIVROE%Z ]
>hcO=-JLLET,

POEIVRMHOYRRARM)—=LDNFA—2—
Gain

TVYVEIVMYOYRRAM)—LIZTA>ZBRALT. SYJRICEEFNETVEIVR
R (122 EIF3) &BHBL(F1>Z2TIF3) LET,

Front/Rear
FYEIVMYODYRIAMI—LO7OYFEUTONST VARG LET,
Low Pass

TYEIV MY ORI M) —LZO-NRXT)LEZ—TaAYbO—-ILLTER /1 X%
EET,

Delay
TYEIV MOV RIM)—LIZToL1ZBMLT. FERICKIBVEBMICVEELS%
MREEAELES,
Proximity

Anymix Pro (3. Proximity 357> FEHZHR— L FT, Proximity XX TlE. RE—H—N5
DYDY RZEEESFIFERBIAVMIBICEUSESCENTEEXT,

CDIT7 Y bZEECICIE. Proximity ANy R 7+ Y XTFLREDBEYR) TOX IS a>TNAR
PURETT,
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o anymix

ABOUT

« ™ Diplay [~ B 1 [~ ] Position

Angle Radius

o B

Rotation Depth Width

1

Distance dependent

Loudness

Upmix
Enable Presets

Proximity FX Level

Maximum Distance Control

PROXIMITY ~

i00

Proximity XX &= A/H O DBRICFERT 35S, Tna & TOouty Ry 77y FAZa2—T. ULTOL
TNHDNZ—DEEERTETET,

A73: Variable, 77: Proximity
ASMES % Proximity ERICE#L £T, CNICK>TEEDSL1EY M7 TLEBMD
2 DD Proximity F v VX ILDOBDATEEDNT Y AZENET,

A73: Proximity, H77: Proximity
Proximity DI 7z LRI EZFAMTET XTI,

A73: Proximity, Hi73: Variable
AT NI Proximity (55%2 7 dA— R L. 5.1 UADFEEDIZEHDERICERLE T,

e

7.1Proximity ICT>J— R 3H1IC, 8.0/81DFFvIZ TLICEBRLEYT, Chick->T. Fry>
FUDIEFDTS—HEETZDEHITET,

Proximity FX Level
Proximity T7 7 b ERETET T,

Proximity FX Level

Maximum Distanc ynitrol

w0

136



TBOI IO NTST1Y
Spatial + Panner 7541 >

Maximum
AV —RIZEB Y S Proximity T7 27 FLARILODBRAEZREL 95

Distance Control
T RLRIVIZESDTDOAINF Y URILDMNBICLZBEDEAEERLE T,
Ry TT7YTIXZa—DEREHEZEIRTIET,

° Ooff
I7x0 RLRILB—FEICED FT,
° Linear

RERIFE LS CHOHSHBED. BREMNICERINE T,
° Sinusoidal
BRIITZTVRIAE—A—DIAODNSIBRED FERE & B ICHEHRBEHRICEML X7,
° Elliptical
BRIEAT—IDO3002Hh5mED. FEHHRMRICK > TEASNE T,
Reference

Proximity L RNJLDEEBER—X DFEENM. P77 AVDOAMED. ANFvoRILOEL
DUBICKESEZI3NEERTE T,

SRR E

FAdvancedl 77> 3 >id. Anymix Pro X1 Y NI DELEDRZ>THITET, Cho5DFFo 3
VIIBBICIGCTEZRAS L. T VA Y RZVRICBRATEE T,

Upmix Distance dependent

FEEERTFD NS A —5 —

Loudness
R a—LZMtZERT3BRICHORDMUEICKET ZHNESH. £hEAR) 2 —LEL
EEANF Y ORILCICTHBTBHESHZEIRLES,
e JIN—"TFEEANF Y ORI RT—DERIGELSEICERINS ST Y
BREEDRAEZHREL XTI,

EQ Gain

TN BU YT ZERT BBICRORDMUBICKFTEHESH. FlelET71LE2UT
DEBEZANF Vv URILTEIFHETEHESHERRLET,

oo VIN—TELRBANF v ORI DNRT—CDERISELIGEICEATNS 71 )L
-7V EARBEORKEZREL XY,
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EQ Cutoff

BEERIEEQ DAy b A TEARBEREL £,
Upmix - Matrix
JhJYIRIYI—RENEAAGEESOR NI IRTA—To I ZBMILET,
e
RhVYOIRTFA—FTa4 VIR Ty T Y I RE-RTOHBERINET,

LFE/NSX—%—
LFE Gain

T304 VEACERINS LFEF v > RILDT A Y LNV ZERICREL 9.
LP Enable

ANDFv oD B5EEEI v IRALIRBICLFERAF vy U RILICERT30—/NR 7
A ILEZ—EBMILET,

LP Cutoff

ERSNTELFEF v RILDOAY A TEAREZHELF T,
LP Order

O—NRT71 I E—DlEF &3 2072 #RL £,

° 2nd =12dB/Oct

° 3rd =18dB/Oct

° 4th =24dB/Oct
e

LFE DERANF v R TEICHABTITE Y,

e

BIRINTWBANEBRIC LFE Fy¥ oIS EFN. HAOBRICIZE EFNRVIES. LFEANF vy *%
JLIEBEFMIC-3dBDLARILTEARDZOY b FvoRILICEIDYTENET, AHNSINZLFEES
ICO—=NR T )LZ2—hEAINEE. JO0Y RAE—HA—ICEIDYHTENET,

MixConvert V6

MixConvertV6 7571 >V ZERT 3L, NILFFvoRILIvIRZRBZF v RILBROEH
ICTIEPCEBTEIEY, LRI T1O2RITF STV RENSE51IR—LETE—ADIVIRZY

VREDBNTEET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - - - - O O

MixConvertV6 ICDWTik, TARL =239 =a7Ilby 22BLTLET W,
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MonoToStereo

MonoToStereo |, £/ JILESZEBURTLAGBSICERLES, E/JINLT7IILERIFELL
Fv oI EZFEODRATLA T 7MILICERTEET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - O O O O O

e
CDTZTAU ATLA STV ITOHERELET,

10.0 ms

O steinberg monotostereo
Delay
EEDFvoRILOREEEZEY L. ATLAIT Tz EIS5ICELET,
Width

YOV RZRTLAICETBBOEADLAD £IFRTZI> FO—-ILLE Y, KtE
DICEIT E ERDIEBHLEND £,

Mono

HAZE/FILICTIDEBRE T, ATRBRXTLA A A= ZEDHT S ICRET LY
DY ROMIATEONTVWARWDZEF T VI TBDHDICERLET,

Color
FyoRIIBEOESEEZEISIEDHL. RFLAT Tz 28 LET,

Stereo Enhancer

Stereo Enhancer 7551 V3. AT LA AT F7EMTRATLA YTV ROEADLHLD LK
LE¥d, E/FIT71ILTIIERTIT £t A,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - O O O O

e
CDTSTAVE ATLA RSV ITOHMEELE T,
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O steinberg stereoenhancer

Delay
EADF v R OKEEZEBYL. ATLAI IV bZzE5IC@LET,

Width
YOV RERATLAICIETZIBOEADLAD £IEEIZ I rO—-ILLE T, BEtHE
DIZEY & EADEHILLD £,

Mono
HAOEE/FICTIDEBEZXE T, ATLAAX=—CHILERTDEFICREYRT T RD
MIMTERLNTVWEWAZEF TV I TRDICFERALET,

Color
FyoRIIBOESEEISIEODBL. RFLAT 7z b E@LET,

VST AmbiDecoder

VST AmbiDecoder (&, Ny RAEVRTILFFv oI AE—H—Dty F 7y 7 TOBEAIC
Ambisonics A =7 A xZHL £,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

VST AmbiDecoder ICDWTIE, TARL =239 =a7Il) Z28RLTIETL,

VST MultiPanner

VST MultiPanner 73571 Vi3, BREY STV R T4 —ILRICEEELD. BIFOTIVI v I X%
FELIDTERYSIY RV F—TT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

VST MultiPanner [$F ¥ > RILNVF—C LTDAHFEATE, Insert T7x 7 b LTUIFEATEE
Ao

VST MultiPanner (CDWTIE. TARL =239 Z a7y Z8BLTLETL,
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Surround 75451 >

Bass Manager

Bass Manager Zffi g3 L. X1V AE—N—DVNEBRIBRIC. AZTFDLFERE—hA—%2HTY
— 77— LTHERTRCT. ZALYPHI Y RERRTEEY, o X1V RAE—H—Il&»o
TINLLYSHTYRARBEINTWVWSD. LFE AE—H—hVNBIRIBEIC. LFEDSDEIEES%E X
AYVAE—=HA—ICI—FT1o Y LT LFEY Y REBIBTE £,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

I - - - - - ®

bassmanager

EZAVVIDRTLEA =T A1V Z2—T7 21— EFELTVLWT, BEOBAHI+STHRVIEE.
Control Room @1 > — kI Bass Manager Zfff 32 L. LFERE—H— XA Y RE—H—DF
FOLRILELVIN =T VI ZRBHETETET,. CNUIE>TUNDEDIAE—D—THTILLYIHYD
YREERHRTETEY,

ABALARNILA—52—

Level In
ANEEBDLARNILARTEINET,
Level Out
HAEEDLARILDPREINET,
Main
Subwoofer
FUNICTBE. XA VRE—A—DEIEMI G TO—T 7 —lIL—FTo VI NET,
Freq

JARA—N—FARBERELE T, COELDEBEVEARBDIY TU—T7—ICILl—T«
YIENET,

Gain
GBI O—T 77—l —Ta VI INZESERE/IERTIERELEFT,
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LFE
Center

FUICTBE. LFEESHE Y Z—F v ORI —Ta >0 NET,
L/R

FUICTBE. LFEESHERADF v I —TFT0 T INET,

Freq
JARF—N—FFEBZRELET, COBELDBVAREIEEDF v >oRILEIFE
VRA—=F v XIII =T VT INET,

Gain
EEOF vy URILERIEE O Z—F v RN —T0 0T INZESEZHE/IERT S
BEXRELFT,

+10dB
LFEEBDLAN)L% 10dB B CEIEL £,

Subwoofer
Solo

BT r7—ESEVAOICLET,
Mute

BIO—T7—E8EIa—HMILET,
Low Cut

BIO—T7—0O0—Av T4 ILEZ—ZRELEFT,
High Cut

BIT9—T7—DNAAY T ILEZ—ERELEFT,
+10 dB

YT O9—T7—E5DLANIL% 10dB B TERELE I,
e

NFX—G—Eld. IF5 71 v I RTZERLTOHRETETE T, e E7r—ILFICEZANILT
BRETBELHTEET,

MatrixDecoder

MatrixDecoder Tld. MatrixEncoder L IIHD 7O X %ETHRWVWET, DEDH. T>OA—KRLEZ Y
2P 7OAY Y IHIEY AT LTBEINZEEIC. EDESICHEIZZNEEZZ—TBDICE
W9,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

1R - - - - - ®
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Steering Mode

R

IVOA—RLEZYIRAD, 72— 2 —Z2NLTEBEINDCE, LW/REOBFv RIS, BU4
DDHFI (LRCS) ICcE# TN E T,

e

7002y I OAEAPESRORESIE. COXZaT7IL TN EFzFA. 2 Tld. MatrixEncoder/
MatrixDecoder ZfE->T. OO w IIRKICEEB LI v IR ERBRHEICESEBE T,

BEED >0
MatrixEncoder (143 R—2)

MatrixEncoder

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

R - - - - - ®

MatrixEncoder (3. YILFF ¥ XA —FToADOT7OQT Yy IMIETY A—F V7 %= 8E L1
BET T, CNIE 4FvURILTSUYRIWwIRE, IR, BEPETHICKBERRDI=DIC.
ATFLA2F Y XINDA =T FFHIE2F v >oRILODVDICEFEHZ TOEXT

9, MatrixEncoder (&, E£. A. FR, 5TV RD 4 DDIMII L7ZE AT (LRCS) ZF(FED. £k
—ZINeHER=ZIL(LLZR) EVWS 2DODREEAZED £9,

R

7002y I OAEAREROESIE. COXZaT7IL TN EzFA. 2 Tld. MatrixEncoder/
MatrixDecoder Zff->T. YOOY v IBKRICEA LIS v IR EERAEICESZ#BI £,

BEE > U
MatrixDecoder (142 R—)
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NBOIT 7O NTST1Y

Surround 7551 >

HME

Flig

1. T#—=F4*a%%o> 3 (Audio Connections)) 7+ > R T, LRCS Fv > RILIBREIEE
LTHEANRZER L. CEBOA—T1 A N—RIz7OYBENICEIDETET,
Tef2le CNUFAF v o RIS IOV RDI VI RERZITRSBE T 5F v URILYTTD
VR IREERT ZHBEIE. MatrixEncoder % 15.0] 5OV RT7+—< v FTHEBLE
ER

2. MatrixEncoder (3. MatrixDecoder (#8) M. HANRIZHITE RIIDRA STz —F—+
VH—bhXXOv bk #7)ICBBEL X,

BEE >0

5.0 YUY RT74—< v LB MatrixEncoder DfELVS (145 R—)

MatrixEncoder/MatrixDecoder DfEWLE

FIE
1.

BSOURIWwIRE, BEPENMNFEITZIRE—H—EEBICEY T Y TFLET,

VST MultiPanner ZfERAL T, Y5OV RIYIRATFv URIERETSD. £kiF. Fv
VHRIL%E 123D, LRCSORHEAICEIDYTE T,

MatrixEncoder % VST Master Effects [CFidiAFI. CNEAICLET,
CNTYSTVRIWIRIIVOA—REIN. ATFLAIVIREBD, BEODXTLATIL
ANYIREBTEHELLEZIDLSICECZBELSICHD £, MatrixEncoder D 1> bO—
JLNZILT, LRtOEFIT A1 V%, J—4—%F->THAETETEI,

MatrixDecoder % . VST Master Effects ICFiHAH. CNEAICLET, > AO—ILNRIL
zZRE. TSteeringMode] RE2>%Z VU v I LET,
CNTRTLAZIYIZP, 7000V IRIGOBESATLT. YUY RFy U RILTBE
TINTULBREEFELCICED XY,

lSteeringl 74 AL AIZIE HZ TV RTr—ILRIC Ty BRREINET, CO My Ofi
BlE. SV IR0 TEMOSHICEERTSAMI ZxL £7 (=dominance vector: F X7+ >2N
J ), BRAINZ 7OEY S YIORICIE. ZRIGF v >RILOARIC TTVNYR] &
N(OED. ATLAD2XRTHBABED. 3RTHICILRINE ). IELZENBF v RILA
BICDWTIE. T51YDETI CWSHERZH5TBELHD FT,

MatrixDecoder ® Bypass] REZ>DA /A T7#YDERZDL. 7A—RLIYZITVRS
WOREIYA—RLIERATLA IV I AZERTE X9, HELSIE MixConsole THIFE
EITRWET,

BiZlE. TYO—RKRN= 3>y TOA—RN=23r, EB5560BE8TH IFOoLWWI IR
EEBCCICHDET, TVOA—R, HA23WNEFTFIA—RLEIvIRE. BLOYSTIVRIY
2 22 Y 338415, MatrixEncoder ¥ MatrixDecoder DA% . 7 ICLTHE LK BEHDH
hExd,

BEE

IVOA—Fa P, £FFTFTI—FT4 I 70T, RUEBI v IR R LIZBE. Y
RES/BHROORDPEETSZITLLS. LHALADS. CHIZFENTHEERFETHD. &
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BT 7O TS0
Surround 75451 >

BETRHDEFLEA, LIFVWR, SYIRZBEICARITZLICELD. BF/FROORZR
INBIC, THERTEIBLAI ICKIBISEDIFTRI DN TETET, LRNILPZOMDETEIE. 15
271 MatrixEncoder Z@38(IC. 2% D, TV IA—4—7Fd—4—HIHIvor2E=EEIV+
O—JLTERWVSBIC. AEBLTEBELNHD XTI,

5. HETIZERHIESNI5. MatrixDecoder @ TBypass)] 4 VICL T, 3 \L\IE. Master
Effects ® X O b H5 MatrixDecoder ZHIBR L £ 9

6. LA—=Fa YITNAREATLAZIVIROHEAICESRLT. SV IREIUETRVETD,

R
BR.BOSNZIVOA—RBEADIATLAZI VIR, 7000 v IRBDHR—LAT LA XFTLIC
FoT. ST RBENTIRRE LD ET,

15.01 Y592 F74—7v &3 MatrixEncoder DfEWLE

BEOYZOVRT+—I Y b EIVvIRAIVLIEVWERDH B TLELE D, ILERIF 1D20F—F
A FEMDS. 51 NX=23> (6F v 2RI & TLRCSN—=23Y 2Fv>xRIL)] ZE2HEND
ZhbHMNEEA.

5.11 1% TLRCS) ICBITWVWETH BAMBEWVE LT TLRCS ICIFYZ VY RF v RILA 1 D
511 ICRTSTYRFvIURILD2DELFEF v U RILDHD ET (fcfEL. THIFHBTLHRE—
N—DHEEENIC—HTEIHDTHDHD FEA) LFEF v URILOREIIHREICTETEIN &0
ARILBRBELRZDIE. TLRCS1I DY ST RF v oRILD 1 DREIFBDICH L. 1511 IZIE220H%
ZETY,

C DT, MatrixEncoder (IS TV RFrvoxILE 1 DDE/ JILESICHAEHE T,

Flig
1. 5.1) BOY SOV RIvIREERLE T,

2. TF—=F4F23%2> 3> (Audio Connections)s 7+ > KU T5.0EBOHEINZEER LT
5. CERAOA—TAAN—RITTOYMBEAICEIDYTET,

3. = w4 X% MatrixEncoder ICA/IL £9,

R

NTEFFT 20D TV RF oI Y—JN T LRCSRHED I w I ADMER T NE T, R
I 4 DDESHBECEDICIVIO—RINET, COAERLE. 5.1 £ LRCS BOBEICHERR
BiL, [ EEZNMIDBLCTEAET,

r5.01] Y592 K7 x—v bICLk 3B MatrixDecoder DfEWLE

BEIFLRCS 74— v rEBETZEI D 20D TSIV RIAE—HT—%2FEVWET, TDEE. 2
DDRE—A—IERILF ¥ I EBEL XY, MatrixDecoder (. YTV RFvoRIL%ZE2DD
HAEIT LT, ThEYIaLl—bhLET, T5F32LIC&oT. 74— v FEORE (817
HRRL=XIZHRD RE—H—F v > RILDOFFE (= Re-Patching) i, ZHUFEMBEBDHWVWI X =V
RENMKRRINET,
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EOI 7O TS0
Surround 7551 >

Mix6to2

Mix6To2 ZEA 2L YTV Y RIVIRTA—I VM ERATLAT A=Y MITIEPLI VY
ZAEAIVTEET, RREDOY STV RFrvoRIILDOLANILZIY FO—ILL EREBOI v I RIC
BOEETF v U RIDRALANILZHMTELT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
b= - - - - O O

O steinberg mix6to2

$SIYRFLITI
R)a—L7x—4—
HANZXOEEDF v U RILCEIDE TR EBOEERELF T,
Link
SOV RFvoRILDAR) a—LT7 Tz —E2 =)0 ZHEFT,
7 x—2X% ¥ (Invert Phase)
WHET BT SOV RNIF Yy oRILD T —X 2 REBELET,
HANZRX
R)a—L7x—4—
X VIINFEHADRY) a—LERELET,
Link
MOutputs 7z —4—%2U>03EFY,
Normalize
CDREVEFANITRE, SXOVTINBAOD ) —< T XTNET, e ziE.

BEOARIWVESHN JUvEVIHREELBVBETRARICRS L SICHALANILHBEE
MICFAEEINE T,
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BT 7O TS0
Surround 7551 >

Mix8to2

Mix8to2 ZER T 5L VY RIVIRT A=Y M ERXTLA T3 =Y MMCTIEPLI VIR
AIVTEET RASEDOH IV RF v URILDLANLZIY FA—LL ERROS VI RICE
DEETF V¥ URILDBRRLANILERHTEERT,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro

I - - - - - ®

O steinberg mix8to6

#5359V EFv IR
R a—L7z—4—
HANZDEADF v RILICEIDE TR ESDEZRELFT,
Link
R)a—L7x—4—%)>U0EEFY,
7 x—2X% ¥ (Invert Phase)
WIHKTZHSUVYRNIF Y oRILD T —X 2 REBELE T,
HANZRX
R)a—L7z—45—
SXOVTTINTHEADR) a—LERELET,
Link
Moutputy 7z —42—%z2J)>UZE %7,

Normalize
CDREVEFANITRE. SXVTINBAOD ) -1 XTNET, e ziE.
BEHAIWVMESH. JUvEVIRRELAVER TRARICAD LSICHALRNILLES
MICRAEINE T,
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BT 7O TSI
Surround 75451 >

MixerDelay
MixerDelay THZ TV R ESwv o, JIL—TF. HB2WVEH T TV RNRIZEITS. EF v > RIWL%ZH
BARETETET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - - O O

0.00 ms

0.00 ms

BLROFv>I)LAY rO=ILOLEIC, TRTOFYURILOIa—r., VO, MBERGEOEXT v F
HXTICTBHOITO—-NILREZOHDHD £9,

Sa—k(M)
BR2OFv >IN EZIa—FTEFED,
Ja(s)

BLROFv>RILEZYOICTEET,

Inv
Be2DF v oRILDOMBFEIEBEE RETETET,

Delay
BROAE—HA—F v ORI ZEBETETET, BEERFBIEI UBEMLS L cm B TR
TINEFT, COKEEIF. BAZ3EY TPy TDRE—HD—TH IV RIvIRZHBE
TBIGERCICHEBOMEZITAD DICHERICRIBEF T,

Level
GBIV RFYvIRILDR) a—LNF 2V RZHWAETETET,

RKYa—L
ANESDLANILDREEINE T,

Routing

FroRIOBENEZRBECER/YVDBITETET, [Alt] 2L BD5EIRTZ . [
CHENZEROF v oRILICEIDETB N TEERT, WODDFvrRILIL—T«
7V EY FBFATETEY,

e

AZFVWETAHEZZ— /O —ZNBLTWVWBRBHICIE. SV IRARI S 3 HAEIC51RE
—H—BREOE Y Z—F v VRIDEETION—MEHN T, COLSICELICHZIEVEZ—F v
FILDOMUBZMD 1O, MixerDelay ZFERTIT & J, TV —F vy oRILEMOIE—H—IZDW
T SYPURARIT 3 e OB (cm Bi) #ZNENICREL T LI EBREZHAB LY, B
BEWRE—HA—D5D0H TV REBRICEIETZELDICT RO LDELICHZIRE—H—ZESE
ZUNEHLHD 9, MixerDelay IF/LEH (BA 1000 = UF) BRFAEL, £/AE—h—0DE/EEE
CM BRI TANTECCICK DR T v L1 BEOMBAREZITRIET,

BE

MixerDelay = FH—TlEH D FtA. ADCHEAODEIIEALTY, U5V REBEEEATLAIC
AT wIRT3LDHBEIE. Mix6to2. Mix8to2. Z7-id MixConvertV6 7S 1 > %= EBL
TRV,
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EOI 7O TS0
Tools 7551 >~

Tools 7591 >
MultiScope
MultiScope Z{FE>T. A —7+ A EH. UHEDFE. EEDOERERA R ZRTITETET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

RDIDDE—RHHD £,

° FZ>Ox3—7 (FAmply)

° {iI#E4ER82% (TScopel)

° BREARY FILTF+Z 41— (TFreqy)
FZazxa—7 (TfAmpl) E—F

MultiScope

TAmpl 27207« ICLIcBE. T4 AL AICIRBESORENARTINE T,

FroRIA=Za—
BENITLADIFE. TLefts / TRightl] Z:#IRT . EADF v > RILZREICKRT
L. FStereos #R#IRT 2. MF v RN EZREICRRLET,

MMultiScopes ZXILFFvoRILbS VI FLBILFFvoRILENNITERAL
TULBIHE. RRIBTFryURILZBRTEET, Ffe. INTOFv o)z —EICR
TIBLHTEET,

Freeze
TARATIL1ET7)—XLET,

Mode A/Mode B
CDE—RTIFENTT,

Amplitude
BREOMABROY A XZZEETI£T,

Frequency
RT3 ARBOBEHZERTIET,
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BT 7o TS0
Tools 7551 >~

BiEBARYI FWTF 514 H— (TFreqs) E—F

MultiScope

[ Freq.;
5 )

TFreqt 707« 71293 . MultiScope IFFHZDEILTI S TRRT 37D, IEFIFHLEHR
BOENNLIRIBEEZRENICHERTI3LS5IC8D £, BREEFHIE. BELSIEIC. EHhSHEAL
RRINET,
Fr R A=Za—

FEHRZTLADHE. TLefty / TRighty BRI B . EADF v > RILEFMEICEKT

L. TStereos #&ERT B, MF v ORI ZEKIIKRTLET,

MMultiScopes ZXILFFv>oRILES VI EFRBIILFF v oRIILHEANITERL
TULBIHEE. RRIBTyURILEZBRTEXT, Ffe. IRTOFr RV Zz—EICK
TIBLHTEET,

Freeze
FTARATLA%ETU—=XLET,

Mode A/Mode B
RRE—REYDBEEXZCHTIFET, TModeAl 3. BNV RORIBEZEDHEST 7
THMICRTLET, TModeBJ 3. ENYFRODE—TLARNILZEHELIEBEVWS AV TER
~LFET,
TFrequency) / 7T FSpectrumi ZZERLLHZEIE. RRE— RFOUIDERIF TN
FtE A

Amplitude
HEHOMAROHEZEETITET,

Frequency

BREBARYT FILOIN> RE% 8. 15, 31 A 5BIRTE £, T CIC FSpectrumy %iE
RLIIZEIG. SBRBEETRTINET,
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BT 7o TS0
Tools 7551 >~

{i484HR32% (TScopel) E—F

MultiScope

fScopes 270 T4 7ICTBE. AT LART ., FRWET IV RZEHT 3 F v RILEOMEL
RIBOBRARTEINE T,

AT LARTDHE. RRAEIFUTOELSICAED £,

° BEAMADS T VIF. TE2BE/ESERLET (EEDTF v > RILHFE CAIE).
° KEARDSAVIF EF v ORIV EBF v RILIBRALTH 3D (MENETHZ e ZmL
=3

° SV LBRRD S AHDHBIERIE NFUADENZATLAESZRLTVWEYT, A
IBEVWBEIR. EF v oRILONT =D BDBEIF. GNBVWCEZRLET. FAD
FroxNITa—bTNTVWBKREOE &, IEX—F -2 RAAIC T90 Bl @R L1
EfPIRRIEINE T,

° EFORETRRINLHBRIE. LERIERADF v RIS VRDHD. H5—HDF v
DRIV EDY A VROAED 90 E) FNicbDh BB cZrmLET,

° —REICIF. RRTRRINZBERE. BAERSIHNE ATL—RKTRRINIHEIEE. &
AEESHZVW e ERLET,

MultiScope ZH 5TV RFv VRIITHERALIBEE. TFr ORIl XZa—0OFERICKL>TERTA

BNELZDET,

° lStereo (Front)y ZFEIRL7=HE. EEBOLSIC7OY MR T LA F v U RILEOMAE L IRIE
DEFRERLE T,

° FSurroundl ZERLIZBE. HITYR T4 —ILRIZBIFZIRILF—DDHERLET,

Freeze
TARATL1ET7)—XLET,

Mode A/Mode B

F v oFRILE—RIC TSurround) #&RT 2. CNE5DREZVEZFERALTRRE—R
EYIDEXZ D TEET,

Amplitude
BREOMAEROYA X ZEETETET,

Frequency
RTTBEARBOBEHZBIRTET T,
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Tools 75451 >

SMPTEGenerator

SMPTEGenerator |4 —FT4 AT 7V hTlEHD FHA. SMPTERALO—REA—F1o A B
ICIXEL. MOEBERANT7 TV r— 3> e RAET270DHDTY (FDEEH SMPTE 21 L
OA— R EEFHETEZIBRERDBDET), COTST1 Uik MIDIZA LTI—RIVN—2—%FEH
TIRWGEIC. EEICRIIDZEAHD X,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - - O O

hours minutes seconds frames sub-frames

oo:00:50:03:48

1 1 A I : 1 D 15 |
UY D WY Uy WUy Jy

offset
Generate Code Link To Transport Timecode in 5till Mode

ALV R LA—=RTF1 AT LA
REOZALI—RERRLET,
Link To Transporty ZEMNICLIZBE. Pz RL—F—ET7UV—FE—RIZARDFT, C
DFE A LIA—RT4 AL A% FE>T SMPTE KM ZRETI £,
lLink To Transports ZEMICLIBE. COEDLEBETIEHA. CDFE. T4 X7
LAICIE NI Y RR—MNRIVCEHLIEREORZ A LO—RFARRINE T, 7€y
FEALO=—RFTARXTLATHETEY bZEELTVWBHBERIE. T 7€y bHERATH
E3E N

IL=LL—=bF1 AT LA |RYTT7YTAZa—
RALA—RTFA RTLA1OABICKRIINZ TL—LL—NE, 7O +RE
(Project Setup)] A4 7OV Ry IV RICEREINTcTL—LL—MIRIGLET, T—7
DANSAEVIRRYE, IOT7L—LL—FTEALAO—RZERT 35EI1F. Ry
Ty TIAZa—THODT7L—LL—+b%Z&ERL £7 (TLink To Transporty Z&EMIC L7
56D HFEIRAEE)o

e

BOTFNARERIMIELLAHTZICIE. T7OY 0 MRRE (Project Setup)s &1
7OJ 7Ry o X, SMPTEGenerator. 8L URRDTNAXT. AL7L—LL—+ZEE
ETINELRHD £,

A7€y b 24 LO—FT1 XTLA

ZDT+4 AL A& TLink To Transporty ZBMICLIBEDAFERTEEX T, CCT
[F. "R IV r—>2a > THERAINZZAMLO—RICHTZ2F 72y FERETEE
o COFTEY MMIERTND SMPTEESICRELE T, HEDOH—VILLAEBICIER
ZLFxtEA

e ZIE MFHFTNA R E2FE>TETAZBET3HBEIC. RAMEIFEARZZrL0
—RAUBTCETAZHIRT R ETICCOREZFERALEF T, RDESBT—IANEZ SN
£9, 1 DDETHICERBIN-2a>DA—FT4 A% RLAFETHHIC. BLETH
ERAENZALSAVICERELIZE LET, COCE. ETADBEIE. FOETHZH
£ ITI3NEOESRICE > TITRDLDNE 2D, RAMDERZ X1 LO— RAUBE% S ERKERS
D (—ED) BFRMEBIC—RIE37=DIC. A7y FHBREICAED £,
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NMBOIT 7O NTST1Y

Tools 551>~

Generate Code

CDREAVEFVIZTDE. SMPTERA LO— R T —E—RTERINET (B
324 L= RSV RR—MNRIIWCIFEBRRICHAINDS), T—7% SMPTE TX
l\a’r toyﬁkj-ai’%é\ COD:E_ F%ﬁﬁﬁ Lij-o

Link To Transport

COREVEFVICTDE. FALOA— R IUAR—bNRILEEREINET,

Timecode in Still Mode

e

CDRRVEF NGB, BIEE—RTH SMPTEZ 1 LAOd—RDBERINET, 72
L. CNIFEHELIEZALOI—RTIEALS, HEOA—VILIETERINIZ M LO—
RTHBCITERLTLET WV, I zid. 2 LO—RABRVWREEEFELEOTVRE
BRI DETAREY I LTI T THEELTWVWR TS, COF T arhRiCiIiol L
HHDET, COLSHBIBE. COF T2 aVEFESCETAYV I NI T7IFEREE—R
ICRBEHDTE. ZHOEEDOHI DD ICELET L —LERRITEET,

WINDDEALI—RE (XA Y ZALDA—RFTA XATLAEIVFTEY EZALO—FT1XT
L) ZEETBICIE. WINDDEALOA—RTr—ILRZHZTNLIV Yo L. HLWMEZADLE

ER
FINARAEHRAX FDEER

Flig

1. F—F4F S vIDInsert T7 Y b LT SMPTEGenerator L. ZDO LS v o %R
DHEAFICIN =TT LET,
COLSyITHD Insert T7 U bFEiEFSend T7 ¥ FHAERINTLARWVWS & &= FESR
LTLESTV, COMSYIDIRTD EQREXEMNICLTLIEI L,

2. F—=TFA4FAN—RO 7 LEONIGTBHENEE KA ST TV 5= a3 ICEERTZTF/N1AD
A4 LO—RADFICERLET,
MIFTNA A TREBERIRTOREEZITEVWN TNAADRETZIXALO—REREETES
KIICLZFT,

3. (AZ72aV) KRR IV 5= 3> FREZEADOT NI IOVWTNHATEZALOI—RDL
NIVZFABLET,
LRIWNZ TR T BICIE. TGenerate Codel a2 > EA L ET (7/81 XD SMPTE 21 L
OA—RETU—FE—RTEEITDLSICLET)

4, SEAMFNTADT L —LL— D SMPTEGenerator ICSRES N T L —LL— e —HKT
BL5ICLET,

5. lLink To Transporty K2 >%ZFICLET,
KA IV —2 3> DA LT AT LAICRIET R E2ALO—RAHBAINELSICHE
D£d,

6. FSYZR=bNRIILT TEBE (Plays 200wy o L&,

mR

MMIFTNARBEAIND L SICED, S URAR—=— AV FO—IILTEREINIEIRTONUERE
L £,
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TestGenerator

CDTSTAUTIE A—TA A ESZERNTEEY ERL A —TA A ESR A —T1F 7741
ILELTHEBETEED,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - - O O

triangle square sawtooth white pink brownian

(O] T ™Sy T D

100 Hz 440 Hz 1000 Hz 10000 Hz d 440.0 Hz

-20 dB -9dB -3 dB 0dB “ -12.00 dB

COT77AILIE. TEIEHEMNICEATETED,

° FT—Ta FEBEDOLEHEKDT X
° F—T7LO—4—DRABHRYE . TEIEHAE
° EEDOMEBHEDT X b
° HEBHN
TestGenerator |3, IEERP DT DRBREDZ K DEANGFRE Y. SEITFABED /1 X245
BMTEBRESIRL—FZ—%R—XICLTVWET, IBICERTIESORKEBCIREEZRETS
9, TestGenerator 4 —FT« A LS v IDIT T b LTEMLTEMCTRE. TCICES
HERINET, TOHE. BECHEDHEZEZEMICLT. EBEOAKRICEOWTA—FToAT7 1)L
EHRETEED,
B/ A XDEIay
BESTR L —R2—TERTIETDEAZRETCETE T, 4 DOEXRNRIER (1
VK. ZAK. BER. OIFDR)E3DD/ AR (KITA /AR EVII/AX. T
SO/ ARX)DEEIRTEET,
Biggtoay
ERT2EEORAKMEZRETIET, ARMITHz XEFBEOVWITNHATRECTE X
T, BEEEADLESE. AEEDFBHFHNICHZICEDLD XY, fcrzid. BEA3IZAS
T3, BARED 440HZ ITRRESNE T, BEEXZANTIE. Eo ATy (TAS

-231. TC4+49) BE)ZANTEEY, BEZANTEHE. > bx Tty b+ (TA5-2310
FC4+49) BE) ZANTEET,

e

BECEY A TEY FORBICIE. FAIXR—IZ ANTLLEIV, AIR—I%Z ANZL
LBV RATEY MEIRMEINEE A

F1oeoay

ESDREZRETIE T, ENREVFLESHIBIBDEY, TUty MEOLWTN
M ZEIRTBD. X5AHA—T -81~0dB DREIDEZHRETITFT,
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Tools 75451 >

Tuner

5\'—\9—%7‘1—7‘—'53—0

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

AVARGIIAYREF2a—Z20TTBICIE ARSI b EF—F 0 A4 ADICER L. Tuner
Flnsert T7x 7 b L GERL. W3 v o0 TEZ41 24 (Monitor)l 4 >ICLF
To TYVAMDIIAYNDFa—ZVJRICENEZT2—bTBIC1E Mutes 200w o LET,

e

EyvFIT7zV bROOA—ZRPETI—bHAERAINTVWAVWC EZREELTIIETL,
Nuendo/Cubase Pro ®&: Tuner |Zid. 7FAOJE2—¢T7PZIILEa—2 W3 2 DDRRE—RH
HOFEF,

° THAOJEa—TIRILEa—=ZTDEXSICIE. TToggle between Analog View and
Digital Viewy BR&Z>%Z 27Uy I LET,

7FraJEa—

FREQ 440.0 Hz

MUTE

O steinberg

REEBEINTVWAEYFE/ —rE LTRITIS T v IRTITI, 2 DODKHHELWMENSD
EvFOInNnzrLEzd, EvFOTNIEEBEREPBICHRRINE T, BESNATWVWS ./ —LDEY
FHMBEWEGE., EvFA U7 —2—hDEAICEREINE T, BEINTWLWS ./ —FHEVEE. EY
FA S —2—hEAICERESNE T,

Cent

EvFOTNARTINE T, Y1 FRADEREYFMEVCEZRLET, T5XDfE
RBREYFREWIEZETRLET,

Frequency
BELIE/ - FORBBPRTINET,

Base

BERKHBADE Y FHRRINET, T 7 4JL MMEIE 440Hz T, Basey (& +/- 15Hz
DEFETHETET XY,

Octave

BEINE/ —bDOAIEZ—THRRINET,
Mute

HAOES%2Ia—MIa—FERLET,
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Tools 75451 >

542 I)LE 21— (Nuendo/Cubase Pro D)

ZDEa—ICiL TStrobes & TClassici W52 DDFa—F+—FE—RHHD X,

IStrobel; E— R Tk BEZFOEFK I O—THEYFOINERLET, BEINTWLWS/— KD
BWEE. ANO—THEAEDSEIZETET, BEINTVLS /- AEWVEE. A A—TJHEHLS
BICEIT XS, EVFOTNHAATVEER FO—THELEHITET, ELLWEYFEEETDE.X
fO—Jo#EIHEEDIL—ICBDET,

A
<o B

@ steinberg

Classiciy E— R TR 1227 —42—DREyFOTNERLET, BEINTVS ./ — FHYELIS
B AT —HHRREDEICRETNE T, BEINTLE/ - MEVWEE 12027 —42—
MHRREDEICERBEINE T, ELVWEYFZERITZ L. EVvFHRRRICEBIN T/ L—ICAD F
ED

(® steinberg

Note
REEESTN TV EYFHRRIINE T,

Cent

EvFOINBRRIINET, YT TRADEIIEYFHIMMBEVWCEERLET, T5XDIE
Ty FHAEVWCEERLEY,

Base

REFRBADE Y FARREINET, 77 4/l MBI 440Hz TY, MBase] & +/- 15Hz
DEHEATHEATETE T,

Octave

BEINE/ - DA IEZ—THRRINET,
Frequency

BELE/ — MORAEBDIRREINET,
Mute

HHESEZZa—~IZa—MERLED,

Strobe/Classic
F'Strobe; E— R & IClassici E—RE{IDEZ X7,
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COETIE FEBOMIDIVFINAALIT TV M. EDINTA—F—ICDWTEHALEXT, MIDIT
TV FDEEBAEREDEHEMICOVWTIE. TARL =239 aT7Ily #8RLTLEIVL,
Arpache 5

—MHBTIRIIT—F—F. A—RFZANELTRITROD, A—H—-DEELIBEDIEF DX
E—FRIZEWVW. I—ROE/ — b Z0BLTEEZTEVE D,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

Use on Bells

Play Order

Step Size
Length

Key Range

MIDI Thru

arpacheb

lPlay Ordery K% >
TINREH ) — OBEIEFRZERTET XY, lUsers ZFIRLIIZE. 40700 T8
ICRARENTE LD OTLAA—4—R0Oy b ZFERALTEBEDIEFZFETHRETET X
ED

Step Size
TIRSADRE—RZ, 7OV b7 URICHT IHEMNGEBTHRELET, L
ZIE T16] ICRET D L. TIRIFIF L6 RERONZ—2BDFT,

Length
TIRSHA/—bOREZ, 7OV T URICHT ZENNEEMBETHREL £9.

° RAYH—rDTINRIHAZER T BICId. TLengthl (C TStep Sizel D H/MT
WMEZRELE Y,
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Arpache 5

° BEWIBBRDESTTIRIF / — b ZER T 31213, TLengthl (C TStep Sizel

EDHBAREWMEZRELET,
Key Range

TIRSF ) — b O&EEAZ IRESNREF—DSOFFHEMUTRELE T, Chid.

ROESICEELEF T,

o BEIN/ - MO EEN LI, BERNELEL 54077 —T BUTHBHATN
9,

° HEEN 1AV F—TULDOBZE, BEIN/ — 2402 —TTBALLIE—
M TIRSHITEMENTVWE XY (EBERNTHBROAAIZ—TICHDID
E9)o

LA —=4=-20v +

lUsery L1 E—FRZBRIZ . TNS5DRAY hZfFoT. 7IRIF/—+DOE
FIEFZFBTHEETTEI, FAOAY MME PIRIANZ—VRADERI S 3 VI
BLEFT. EXOY FTHFZEIRL. 20RO 3>TED/ — M BEINS D =S
ELET. BHFR. BRINZF—HDREOF—HDSEAFEDNEVSEICHIELE T,
e ZIF. C3-E3-G3 (C XYy —O—F) ZEELIIFE. C3=1. E3=2. G3=3 %"
DEJ,

e

BE. BEHOROY FTEALHFZEATEET, 2F0. BEOTL A E— FTIERA
BERTIRIANZ =2 ERTEE T, REIF. WEIFAEDROY b 5E®H. IEIC
BOROY ENETHEDHD £,

MIDI Thru

CORIVEFVICTRDE. BRELIL/ — BT S T VZ@BRL. TILRZAD/ —k
C—HEICHATNET,

TIRIH DIER

FIE

1. HBMDI by IZBERL. CORSYIZRHALTERTESLSIC. TEZ2UT
(Monitor)y REVEAVICLET (FlelE. SOV I ZRETRDIREICLET).

EDRSYIH BYLMDIEBETEEINDLSIC. ELKRESNTVWS e ZHELT
TSV

CDORZYIDA =TTV & LT TArpache5) Z3&ERL£9,
lArpache5] ZF>ICLE T,
TArpache 51 /X)L T TStep Sizey OREZE>T. FIRSFTDRAE—REHRELET,
fLengthy ZFELT. 7IRIF/—+FORIERELZF T,
TKey Rangel NS X—4—%, 12ICRELET,
CHICED. PILRSFIF 1A 02T OHEERTITHADNE T,
7.  MIDIF—HR—RHEXT, I—RZH#IT£T,
I—RIFEEINT. O— RO/ — b EFSLTIRISFIHBEINET,
8. TPlay Ordery OERZ>%E IV LT, TETFHBTIRISAE-—REZHATILEIL,
RO VRILE. /—hOBXIEFZRLET,

ok Wb
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Arpache SX

Arpache SX

Arpache SX IZZHBELB T IR T —F—TY, THEMBTIRIFINZ -5 EMES -7V XN
B FTHOWBARICERATETET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - O O O

Classic
DireEi-:nn Up/Down
One Shot Mode Step Size /16
Til'lsp 0se Off Lill_]th 1/16
Repeats 2 Max. Polyphony All

Pitch Shift Sort by Note Lowest

MIDI Thru Velocity

arpachesx

lClassici €— K vs. TSequence; €—F

Arpache SX IZI&. TClassici & TSequencel £ WS 2BEDE—RAH D £7, MClassics E—FD
BE. Arpache SX DEAMEIEEIEEL £9, FSequences E— R TlE. 1 2D MIDI /N— kDAY
b TN2—21 ELTEALEY, CONZ—UHTIRIADEELRD MIDI AL CEEL F
ED

lClassici E—F

Direction
BEINEI—RDO/—bEEDESICTILRIF (D) 25D %ERLE T,
One Shot Mode

TJL—RXz—EBRITERIEIHBE. C0FS>2a>zZ707147ICLET, COF TS
IVEFTICTBRE. TL—XFIN—TBELRDET,
Transpose

roffi UADEZRET DL TILRIFIEEAN/TA/LETFICHIERL TERINE T (E—
RICED BBDET)e TIRTSADEANEZ—VERFAL. VE— b LTEMT 311

AT,
Repeats
BREINTVE— b2 AEEDBERTHZHREL FT,
Pitch Shift
ZEVE—-OBADEZREL XTI,
MIDI Thru
NMzAVIZTRE, BELE/ MDY TST1002BBL. PFILRSAD/ —be—#E
ICHATNET,
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Arpache SX

Step Size
TIRISHFORFE. DEDXE—RZ—EOEM (BFOEI). £/ PPQ(TPPQ1 R
BB FVICLIIEE) TREL X9, Sequencel E— RDIFE. Tfrom sequences 7
TavEAVIITEZIEDHTEET,

Length

TIWRSF ) —bORSZ—EDOEM (BERORT). £7IFPPQ (TPPQI RE>ZEF I
L7358) TRELE I,

Max.Polyphony

ANTNI—ROA. W<DD/ —rZZIFANZINEZIRELF T, TAlL ICRELT
i’/%é\ /—I\Liﬁﬁiéniﬁﬁlo

Sort by
A—REEEITDE. VIR I—F—|FO—RD/—r%Z., CCTEEELEIERTLEA
Bx%7, 7= zxld. TNote Lowest] ZEIRL T IC-E-G1 dO—RFEESELIFE. TCl
HEAD/—b. TEl BR2FBDHD/— . 1G] H3BDHD/—beabFxzd, BFReL
T. TArp Styles ICRRELBED TR FICHENI RV ET,

Velocity
TIRCAHWD/ —bOROAS T —ZRELFT, XFZMF4—ZFALTEEROST
1 —ZHRETS. H3WLE lvialnputy RZ>ZFAICL T BELALO—RD/— D
NOY T —ZERATZ. DEEHMICHRD £7, Sequencel E— FDFE. Mfrom
sequence] A 7> 3> AVICTEHZELHTITERT,

l'Sequences; €—F

FSequencel; E— R TlE. 1 DD MIDI /X— k% Arpache SX ICFiAAEFE R A TEI XY (O
U k1> RIh5 TArpache SX1 /N*%JLAMID TDrop MIDI Sequencel 7 -r —JL RiZ MIDI /N— b
ZERIYTLET),

TMIDI Seq. - sort by pitchy B4 >DHBE. FOYTINFMIDIN—tD/—MIEYFICE>THAE
REBZ5NET, 7 7DHFE. /— MIBEBIETEREZ SNE T, Tz XiE. MIDI/N— ~Z C-E-G-
A-E-CEWoTc/—rHEENZHBE. EVFTUERBZZ L 1-2-3-4-2-1 L W IEFRICAD

T, DEDABED/ — 6 DD RNIAH—RII U HZI VWS ICHDFT,

MIDIAAZ CEEL/O—R) DS FUN—DUR D1 DERINET, COUXMTIE. OI—FR®D
£/ —bH TSortby) BEICKRLCEFTYN—ICHIELTWET,

ZLT 220U R MHESEDTIN, Arpache SX I ROw FE i MIDI/N— ~D/NZ—> % MIDI
AND/ =+ =2ERLTBELELS cHAET. Z0HERIE. TPlayModel REICIDEBBZ DD
BHERT,

Trigger
ROwZFLEMDI 771 IILDNZ—2FEHBEINETH. MIDIATD ./ —IZED
HTBAINTVET, BFREICED/ — EHMERINSZME. TSortby |REICKEFEL F
ERS

Trigger Cnt.
EAMEIZLFELCEKRTTH. IRTORBHSIBZRLIBEE T, Firca@B I HS
N3 7L —Xh&mh (RS NIAE) 68T LE T, Apache SXZ 51 JTEEY
BIBBICHENTT,

Sort Normal

MIDIAAD/ — k%, FAYFLEMIDI 7 71LD/ = MIBEIEEY, MIDIALD
/= bBDBVEE. TILRISFDW DHDRT Y THRIFIEXICBD £,

Sort First
LEREBETITH. MIDIAAD / — +HBDBRWVEE, /— FOREBDICIERAD ./ — D
BRHINEY,
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Auto LFO
Sort Any
FREEREKRTID MIDIAAD/ — hHDBWEE, /— FDRBRICIE T VA LI/ —
FYEREINE T,
Arp.Style
EEEBEETETH. MIDIAAD/ — EADBRWVGES. / — FOREDICIEZTILRI A TEH
MBRED/ — EHEAINE S,
Repeat
COE—RTIE BELEO—RD/—FIOBINZCIEHD FHA. I—RIFED
FEFERAIN. FOY TEINEMIDIN—FDUXLOAHDBEIZFERIND ZZIZRD
79,
e
IStep Size1. TLengthi. MVelocityy O&A 7> 3> T Mromsequences #:&RI 3. ROv S
L7EMDI 770N DAVSFILDEAZI VT Fal—ay, FEROC T —Z2R/EFETCEET,
Auto LFO

Auto LFO &, > >oEH A —D LFO LR LS ICHEEL. MIDI O FO—IL Xy E—% 0 EHRIIC
ZLIEARDSBEANTET XS, HENRFEVWSIEZ.BEIMIDINN>Z=Z>S (DY bO—I)L#=10 Z{EH) T
TH. EOEZAT7OMDI O FA—=ILAARY ETH, BIRLTHEATIES,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

Waveform

Wavelength
Controller Type
Density high

] Value Range 127

autolfo

Waveform
HASNZ > bO—ILA—TOERERELE T, BEOSVRILEZT )Y ITBHN
Ry TPy IR a—HD5EIRLET,

Wavelength
Auto LFODZXE—FR, SW0#EZNE. D> bO—ILA—T D 1FBEORIZHREL £

o UXLBICERAZEM (TPPQI KRR 2% A VICLIZBEILPPQ OfE) X ETIT X
o BEIEANTWIFEFLE. RE—RHINEL KD FT,

Controller Type
HAOTh23> rO—-5—0BEEZRELEFT. NoPR)a—L 751 X% ER
TRADOHN—BHTITH. SHEADMDIA VI LYILAY N (PR E)DEHFREICIY
FO—Z—DTY TEINTVBREHE. FEDNTA—F—ZFETaL—> 3V TEFE
To IVARYIILXY MIRAB T BERRED MIDI Fv— M TEHEMERSRL TSIV,
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Beat Designer

Density
HAOTh2a> rO—ILA—T O TBEI ZRELET, REMIL Flsmalli. 'mediumy.
Margel. H LIV A LMICEEAEMEARD £9, FMAKRIVEL., > O—I)LA
—JIERL—=XICHED FT,

Value Range

I bO-LA—TOTFREERZREL. HAHTNBZ I bO—5—DEDOEEZRE
L&,

Beat Designer

Beat Designer (. CEBEDRSLN—F, HLIEFTAZS Y FOBENZ—2VEERT 720D
TMIDI NZ—> > —/r >t —1 TY, BeatDesigner Z{ER T NIE. AHBRVREDSHILBARSLY
— 7 REERLTHLAED S, 7OP TV PO RSLZRBELRBICEY N T Y ITEET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

—ERICIE BODDL—T YRz —TBELENS, AEBLADRET DL VSIERICRBTL &
S0 ERLICRSLNZ—=2IE Ty T EDOMIDIN—MIERT B b HDWIIEEFRICMIDI /
—hrTHrUA—-TBIELDBTEEY,

arkO=-ILnzxIL

Drum O1

[Ca#1)

nare [(D1)
Hand Clap [D#1)
Electric Snare (E1)
Low Floor Tom [F1)

d Hi-Hat ([F#i)

High Floor Tom [G1)

ATV TT4 RTLA

S TE—R

A0 vJeF 7wy boarkO—-IL
7S LDMEBEDRE

NE=>F4 RFLA

2T 1 VIRE

o U b WN R
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Beat Designer

NE=2 TN OICDOVWT

Beat Designer D/NZ—2 & TNEZ—> N> 0] ELTRESINE T 1 DONEZ—YN>V0ICIE4D
DY ITNVIODREEFN. EHINTICIE L2 DONEZ—DEENET,

Beat Designer TESDNZ—> T4 ATLAICIF TNV T ENZ—2 T ZT 1 AILICRRINT
WET, TINVIEBIRTBICET A X TLA EBBOFUN— (1~4) 0 1) w I LTLIEET W, &
RLUEH TNV IRDNZ =% ERT BICIE EOTOF—HR—RTFr XL A THREZIUYIL
TLEET L,

RANICITHSEE

TARATLADERT Y LI NEZ—=2ICBITBE—FDMUEERDLTWVWET, XTv 7O DR

BEld. NZ—2VCCICIBETEE T,

- 16 1/16

° FCoN2—=>0DRF v 7# (Number of steps for this pattern)y 7« —JILRE I U Yo L. fE
ZANLET. AT7v TORAEIL64 TY,

° I 27w 75 ##E (Step resolution) DRy I 7Y X Za—%FHLTERTY TOEM~ETE
ETEFET, COXRZa—TIHTRDEHERTEEFT, CNESDREIFAT 1 T DREIS
HELETD,

REE > U
INZ—=2% ) H—9 3% (168 R—2)
AT 4 VT DFEIE (166 R—)

RILYIVRERIRTS
FIIg
1. L—YEORSLROTA—ILEEI Uy I L Ry TT v TXZa— N5 RSLYDY KER
RLET.

BWBRSLY DY RIGBERSNIERSATY LD ERDEFT, FIVIICRSLRYS
MBIRINTVARLWIEE. GM (GeneralMIDI) D RS LENERINE T,

2. BB DY REFETEHICEESINT: T4 X by LAY h%Z5EE (Preview Instrument)
REV(RE—HD—O7AAV) &2V )wvITdE. RILY IV RERRTEET,

RSLRATYTZANTS

s

RILNEZ—2EEEIE. 7Oz b2 3>z —TBELABASRILTIVRZIEATS
EEWVWTL&ED, £5FB2ET, BREISICHRTETFT,

FE
° E—rDMLWBRR(RTYTDT4—=ILR)EIU VI LT, RSLRTYITZANLET,

ez 12OL—2ZFERLTINTOFHICRART RS LZEML. iDL —> THiAIC
N—ZRSLZEMTEXT,

e
VYOI LTRIVIITBIEICEDRILRTY T2 ERMIC (BEC LT ANTEILD
TEEXT,

163



MIDIZTZ7x? bk
Beat Designer

ATy TZHIRT B

FIE

RILRTY TZHIRTBICIE. BROT7—ILRZHS—EI )V ILET,
e
RSLRTY TOEEZHEIRTBICIE. Uy I LTRIYILTLRET W,

NOY T —/E

RSLRTFYTRZANTBIRICO) I LIABICE ST EDRTY TOROAS T4 —HERESNE
To ATV TDLEDEDZ I ) v ITBREEVARAY T — AREHD THADOANOAS T —. FTOER
DTEVNWROS T —DREINET, T XATLATIK BRBZIROV T —RENERDHT—T
AENEI,

TRRIR(E

L—>0HEERW

BEORSLRATYTOROAS T4 —REXHHNHEAETBICIE. ZFDRTYvTE IV LT
EFICRZSYILEY, RSIvIDRP. BEOROS T —HETRINET,
RSLRTYvTOROY T4 —% GEREICHE>THAEARTZICIE. ETRBVDORTY T2 I Y
L. EDTFICRS I LTRAY T —REE—RICAD, ZFZOFXFFRBICRSyILTHSEE
TICRSwILET, CNICE>T. IRTORTY TORNAY T —HEBEINE T,
BEHORNOY T —%2FARICEET 358, ATV TRTOROS T —DEDTEERRED (K
K/BNDHBREICEL FT)RENE T, IRTORTYTOROY T —HRELCERLIFERL
£9,

e

[Shift] #F—ZIRLBDSLETICRSYITRE. EDL—2YDIRTORXTY TOROAL T+
—NEBEINEY,

BEORSLRTYTO&EBEIC/ LYy TV R (FREFETI7LYy ST R) ZERT 1213,
[Alt] F—ZRLBHASRIDRTY T2 ) v oLy LERETICRI VI LTHSE. EEE
BEICFSYILET,

L=YDIRTDORTLRTY T% BENT ZICI1E, [Shiftl F—%=BLARSZDOL—2% T
v LTERICKRT YT LET,

L—>% IRETS1. 2FD. ZADRXATYTIRTICRILAYT IV REEINT S EERIC.
BEDOIRTDORSLRATY TR HIRTBICIE. [Alt] ZIBLADS, YOXTL—VDOE%ER
SwILET, CNUCE-2T. KD XLNZ=2hBIHBEINS B LNEE A
1D2DOL—YORBZMOL—>D EICOE—F3ICIE. [Alt] F—%B|LAN S, JE—FT 3L
—>DEDEIaVEIIVYILTRSIYILED,

L—2%EBMT3ICIE. WEBIFATOL—OATIZHS IR MSIILAY FL—2% BN
(Add Instrument Lane)1 RA&2>Zz oy oL %9,

L—=2%HIBRS2ICIE. L=OWBIRAED I bO—IILEIS 3> TR MSIILAY B
L—>% K% (Remove Instrument Lane)y "REZ>% V1) v I LFT,
RSLL—2DIEFRZZEETBICIE. L—OEROEI S 3 > TEHOESZ w2 LTR
SvILET,

L—=2ICZa— N/ VOZRETBICIE RTYVTTARXTILADETZEDRZ D ET )WY
LF¥Td,
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Beat Designer

5Z
L—>ICEY 3121El&. FIZZ D Beat Designer 1 Y XXV ZADIRTDNEZ—VICHEZRIFLE
ED

INZ—VBEEEX = 0 —

Shift Left
Shift Right

Reverse

Copy Pattern
Paste Pattern
Clear Pattern

Insert Pattern at Cursor

Insert Subbank at Cursor
Insert Pattern at Left Locator
Insert Subbank at Left Locator

Fill Loop with Pattern

High Floor Tom [G1)

EIC#2E) (Shift Left)
REODNZ—2DIRTORATY T (TRTDOL—> ) ZEICBHLES,

AICT8E) (Shift Right)
WEDNKEZ—2DIRTDRATY T (§RTDL—> ) #HICEEBLET,

Reverse
NZ—=2DRATy TEHENICRELET, CORBREIDSHICHEHITTBESINE T,

N2 —>%E— (Copy Pattern)

NE—>%H 1)y FTR—RICAE—LET, AE—SNINZ—VEHO/NEZ—>F TN
DOICBEDIFED. ATy MCEEMDTITZ b TIET,

N =% BED (31T (Paste Pattern)
1DDONE—22k%E, tD/NEZ—2F TNV I, %3 UL\ Beat Designer Ofthad 1 >
AAVRICHDEITET, BEONEZ—ETICLTNII—>a > a2 RS 2B8ICE
MEHBET Y,

NZ—=>%21) 7 (Clear Pattern)

REONZ—>"2)EY MLETD,

Hh—=YILEBICINZ—>%$EA (Insert Pattern at Cursor)

REONZ—D MIDIN—FZERL. A2 00 ROz NA—Y
JIDOMEICEHEALEY,

Hh—=YIEUBICH TNV %$EA (Insert Subbank at Cursor)
BINVITERATINTWVWENNZ—>TIC MIDIN— R EER L. ThbxE Oy
FAO—VILDOUBHLSIBEICEALF T,

EOy—a2—{BIc/N52—>%4$ A (Insert Pattern at Left Locator)

WEDNZ—>D MIDINN—rZER L. 7O b0 Y FOOEOT—2—DHIE
ICEBALEY,
EOy—a2—BIcH I /N> %A (Insert Subbank at Left Locator)

BTNV TERINTVWBNZ—> LI MIDINN— hZ2ER L. EhozEOT—4&
—DAEDSIEICHEAL XY,
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Beat Designer

=T % N2—=>TiF%l=7 (Fill Loop with Pattern)
BWEDONZ—>D MIDIN—rEERL. 7ASTI M1 Y FOOREDIIL—TBEE%E
WImT DICHBERKIZITEALE T,
e
lF—R—F>a—FrAhvk (KeyCommands)s Z-f 7OJ Tl #A (Insert)F 7> a>r MEkd
(FillLoop)s DOV Y RDF—R—Roa—rhy hERETEET, F—R—Roa—rhy L0
ESLVCERFEICOVTIE, TARL=23232a7IL) Z8RBLTRETL,

BEE VU
INZ—>% MIDI IN— RMCEHET 3 (167 R—)

A4 VT DERTE

7254

CONFA=F—ZFEALT. RV 27 (v v T DVILZERTETET, CNICED. Fe<
TEEFRICZLWRSLNZ—2IC TABES LT PbbEY,

A4 27 L=2IlEITB32200T8D 204.6.FDD) FSLRTYTZ2F 7y b LET, X
Tv TREREIC3IERHIERATINTVEIHRIE. 3DHTEDRILARTY TIHF 7Y FENFET,

IBeat Designer] NRILDAETDEIS I VI 2DDAIT4 VT ASAE—DUBLTWET, D
2DDRFALA—ICED 2BEADR V4 VI REZREL. BEPRICKREZRECYIDEBEITEET,

Swing 1-0.18

(-]
ko

° NE—2AD2DHFFIIDHDCEDRSLATY TEESHEBICIE RSIE—%HICRS
v LET,

° NZ—YADRSLATYITDBERRAIVIERDBICIE. RSAE—%EICRS I LZE
ER

° 2DDRA T4 VIREERTIDEZBICIE. ATV TITAATILADAEDERDA VT REA V%D
w2 LET,

Activate to use swing setting 2 h

° L=YDRT4 2T %A TICTBICIE. BRI TWB RO I RE>Z Iy I LET,

734 (Flam)y ONSX—2—%FALT 17541 (FLBBZERBEORSLE— FOER/ERONT
MEVRIEVITE) ZEBIMTE XY, NFZ—VDERTY L 3DETODISLZEBMTEEY,

lBeat Designer] NXIILOETDEI S 3> TId ERLET SLICETEREZTRSLCNTE
F9,

BUDORISS IV RASAA—TITLE 1 DETECITRTDRATYTDITSLRIS S avE ., 28D
DRSS IVRASAE—TIE 2DDTSLEZELIRNTDRTY TDITSLRS S a>v%E ., 3BEHD
RO IVRSAHA—TIE. 3DDTSLEGUIRTDRTY IDITISLRIS S avEIRELET,
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Beat Designer

75 L%EMTS

FI&E
1. TS LZEMTBRTYIOETFTOI—F—%20 ) v I LET,

ROREZATYTOTERICEED . ATy TORITNTHOAHLGENE T, XTvT%2 Ty
JITBRERTOUANED DRTN, T LPEBMNEINZEERLET,

!II

3
Iy IzEDRL. 208, 3D0HDT I LZEBMLET,
3.  TBeatDesigner] NRILOETDOEISa>TlE ERLIET7SLICEATIREEZTAS L

NTEEXT,
° RSLZATYTDRRICT SLZEMTBICIE. RIS a YRS —2EGICRS YT
L&Y,

NEZ—2DRIIDRSLRATY TEDBHBICTSLEEBMTZE. COXT Yy TOELEIC
INSBEREDPRIRINE T, BEORBEREICNZ—DEEICAZ— M LEBE. C
NSO T7SLITBEINEHEA,

° TS LDROYTA—%2BEITBICIE. ARSI VRASAY—DAICHZIEEDI TS
—%xFEALEY,

4. BEZBRBELT. FRLET7ILZEVTAELL S,

L=ty b+

ATYVITARATILADRIZHZRZAE—E L—2DF Ty P RSAHE—TT, EL—2DRS
LRATYTZ2IRNTHETEY b TEHHDDHDTY,

FIE

1. ASAE—ZEICRSYITBRERTLRTY TEHOITNNCRDICREZ— L. BICRS VIS
BUEBDICAZ—HFLET,
LRI R=ZARTLRARXTZEDITREEEZ L. EBRLDORFSLEZRHTEEY, B
DICERIHEBZ LU SYIRLIRERLDORSLNZ—2EBDET,

2. BAHLTHT. 7OV MIRD T v FTEREZEHRLILT L,
e
COKBEZARALT. MEOHBRSLT VTN ZHETEEDHTEET. RILTIVERD
TRy IDDITMNMIBVWEL S THEER5. EDL—2DFTEY P RSAE—ZFBLTHTL
ke ] AN

Az FTRSLNZ—2%ZERTS

INZ—>% MIDI )X\— MCE#T B

Beat Designer TER L7 RS LNEZ—>%Z TAS T I b4 Y FIIZR Sy LTMIDINN—RZE
BTIET,

FIE
1. BLH TN I TV ODDONE—VZRELE T,

2. T4V RIFET, 1D2ONE—>, T3 INV o= o)y LTTASTIM I RY
DMIDI £7213A VA MDAV N NS YIICRS YT LETD,
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Beat Designer

° NE=2FE Y IN0ZTAP I M I Y RIDEBSRICR Ty I LIBE H
FHOMIDI Sy IDMERENE T, DT woid. Beat Designer ZFEWtD b
YvIDFTEHBIAE—CHRDET,

° 1D2ONE—>ETAST IR D14 RIICRS YT LIEEE. TONEZ—2D RS LY
Y RESZSE MIDI/N— RD L DEETINE T,

° 120 IN>o=TAS T I I0 RIICRS v I LTIEEE. W DH D MIDI/N—
FZEDOHTNIARATERTINTWVWANZ—>TCIC12)MERS . 7OV o +D
4 Y RIICERTIEAINE T,

BE

HINDVITERASNTVENZ—VDHDBAINE T, RILXTYTHAAThTLA
WNEZ =2 MIDINN— MCE#BINh FE A

TOP I bADNEZ=VFIZY TNV IOBAICIZ N —VBEEXA 21— AT
HTEET,
BE

CDFETRILNZ—>D MIDIN—bZERLTII5E. &Y. Beat Designer 24 7ICLT
TV, ChZETNZERSLDNZEICKEEINTLEWVWE Y, Beat Designer (372 7«
TICTNTUVWBRD., BEZHITLET,

° BDORTY TURNCY I R TBNE—2 (TS LEEL—2F Ty FOREICK
3) ZHARAALEGE. TNUSISCTMIDIN=MIR<BD FT,

BASNEMDIN—FE, 7O b TREDHETRETEET, LXiE. FSLIT

1 A—TREZHWHAETTEI,

e

INZ—>% MIDINN— MMIE#BLTcH . £D/N— % Beat Designer THIK C&IFTE £t
Ao

BE) Y

INZ—

HEEE X = 0 — (165 R—2)

NZ=2%bVH—TF3

702 U b TOEERSKIT AN S Beat Designer TR LNF—VERBELLLVWEES. 7OV Y
FOBSENGZ—2F NUA—TEET,

Beat Designer D/\NZ—>% b H—F3ICIE/ — b F2DARY hZFRALET, MIDI FZv oLk
DARYE BHLLLIFMIDI F—R—RTEETSZ/—bOVWTNHEAEDET, MIDI/—rDEYF
ICED RUA—TNBZINZ—2HRELE T, FUA—OEHEIF. C1N54F0%2—T (0FhH. C1
ME5B4ET) EHR>TVET,

FIIE
1.
2,

120 k>w 2D Beat Designer zFAZT £,
MNumpy ZBMELET,

o

CDE—RTIE MIDI /= bFA2DARY bDFRTcBNEZ—>Z2 NUH—-LET,
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Chorder

Chorder

o FUH—ARYFEFTMDIN— FEERALTAZ—2E NUH—FBBAE. N8—>
EEBIC (1R FOBE LRI YI0EZ 3 H. I RRDNEHTY D E X B0 7% ER
TEET, Nows EFVICTB L. NZ—VHEEICHIDEDD 3, Nows &7 7
IKFBr. NE—YIETOVTY FORDNFOETTIDEDD £7,
e  MIDIF—R—REFEAL. STITNEZ—2E FUH—FBHE. FLLUAZ—VidE
IC. 7OV 1Y FORDIMEERZ > THSREINET, TSICHIDBITLES L. B
ERICRERBRAE L E T,
3. MIDIZOYIY hOBEERAL. MIDI¥—HR— R TREEWI B LRONZ—VHEUH
—INET,
RE—ERDINEHED 5 28—k LET,
4. MIDIN—FEMERL. 7OV hTRE—VEYDEZBMBIC/ — FEASILET,
SPUTE-ROBREICED. FRBNZ— VT <CIT. EERDINBOBEN S X2 — kL E
R
o SR VTE—RNTITAIRBE NE—VELEYINVIETOSTI MRS Y
JFBr. FUH—TIRY FEET MIDI/S— M EBIRICERShE 5.

e

BYIOZATY TURICH IV RTENE—2 (TILEFRBL—FTEY FOREICLD) &
FUA—F3HE. ENSHRMEINET,

Chorder (3. W<D2HDNVI—>3>O0—FZ2&RBICRIDHTTES IMIDIOA—FTFST 1)
T, BIDHTHENEO—RIFSAT T, £LIEMDI FZyIICBEIN/ —MIL>THETE
F9,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

FAll Keysl. FOne Octavel. GlobalKeys & \W5 3TEED A1V DIFEE—RFAHD £T, hbd
DE—ROYIDERIE TChordsy Ry T7w FAZa—TITHWVWET,

FRBETIE. LIV—DLIC8DETOELSZI—F. HE3VEINII—2 a3 zHETETEY,

Learn Single Chords - Stacked 4th -

Global Key~  Playstyle  simultaneous Layers Velocity

—
L]

169



MIDIZTZ7x? bk

Chorder

ZIEE—F

FChordery 7« > RUTERED TChordsy Ry F7 v I AZa—DA T3 >T, I-RHABEETh

BB (C7/0-)L LoREE) 28IRLE T,

All Keys
CDE—RTlEF. F—R—RF4 AL AOERBICTI—REEDHTEZEHTESE
To CNEDBEBOVWTNDAZEET I, TOEYFTIFRL, EbYTENAEO—R
PECZBICICEDET,

One Octave
CDE—FIF TAllKeyss E— RICBTWETH. O—RZEY Ty I TEZDIE. 1
FUOEZ—TAOEEBICESNET (0FD. 2OFEBICSD>ETOI—REEY T
W THRE)e BRBZAVE—T T/ — 2 BEITZE. ZORBICEY M7y FINizOd—
ROBAININ—a oD BEINED,

Global Key
CDE—RTIE 1 DDBBICOA. I—RZEYy N7y TITEEYT, cn5DI—R (C3
ICERELEO—R)IE. F—R—RFRLEOHSDIERICIDBESINET TN, EBEEINT:
F—IZ&D, FTICBRALTEBEINE T,

A—KA295r—42—L=>

F—AR—RT RTLAORKRLEE BEOMFR) ICEZZMVL—ICiZ. O— RORZIHEAT 2

BEBONSBREATHATLATVET, T TICO—RAEDODHETOENTERBBORAFIEIRTELE

RINET,

e

FGlobalKeyl E— RDIBE. C3OAFERINZ2H. COBBICEIFI—IMTITENET,

BEED >

LAV —DER (171 R—2)

A—FZANTS

Flig

1. lChorders 7+ Y RUDKRLEET Mlearny RZ2>% o) v o L. "#E (Learn)1 E—R% 7
74 TICLET,
A—RAVSH—E—L—2DKR<BD, TIT MEEH (Learn)] E—RB7I9 T4 T THBC
EHNREINET,

F—R—RT1 7LD FEF (Learn)y E—F T,
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Chorder
All Keys Flaystyle  simultaneous Layers Velocity

2BSHDL AV —h TEY (Learn)s E— K TT,

2. F—R—RTARATLADTARILATO YO TB. HBWVIEHFEIN MIDI F—HR—RK
TEEITDCICED., O—RZEDOYHTIRBEERIRLET,
FWN—DRIDLAV—ICBE L. ROIDI— FORBERBHIE /- ZHHEXT,
e
lGlobalKeyy E—RDIBE. FUH—F—%2FIRTIVEIEHD FHA. RIDLIVY—HE
BICT O T TICBD £T,

3. MIDI £ —R—RTO—REBEEITINVIXZFEHALT. LAIV—FTs XL AICO—FR%E A
F. FRIFEELEY,

° ABEINfz/—bIlEI<CIC Chorder DT XA TLAICRMEINET, EvFICRLT/
—hMIERZHS—TCRRINET,

° MIDI £—R— KA S5DA—REASTTBHE. MIDI F—R—ROIRTOERBHNSIEZ K
Fgrg<IC ChorderidO—FREZZHLEY,

CCHDBBZIHMIZTWVWBRD., BYARI—RZHELEITZIECHTETET,

° BEOLAV—HRRRINTULBIHEA. Chorder (&, D I—RAFRZI NI XDL A
Y—ICENICS Yy LET,
1DDBEBOIRTOLAV—HANTNBZERFVWN—DEINICF—R—KRF X T
LTICEZDT, HTTEARZ MUAH—F—%2RIRTET£7 (TGlobal Keys E— K D5
&l T2y (Learn)y E—RHATLET).

° YIJATA—REAALTWVWBIHA. Chorder (XD L A1V —ICBFMNICS Y>> LFE
HAo

BEOHD / — FEBIRERER TSI 9, LA Vv—%20 0w og3h. IFH
(Learn)] E—RERTLTHSHBEIEZTRVWET,
4, FERTIEBOINRTIC. LEROFIEZEDEL TV,
L1y —afEA

D4V RUATOD TLayers) Ry 77 v I AXZa—%FBALT. F—HR—RF4XTL1DOLEDLA
V=T XATLAICE TR - RNV IT—a xwy b TPy ITEET, NUI—23>(2lF3 D

DE—

RABD, BIDHETHONBEF—ICRAEDDONII—2 3V EERTEET (DFEDRAT.

lGlobal Keyl E— R TIE8 D&% 51— K., FOne Octaves; E— R Tl 12X8 &4 2 I— K, TAll
Keys] E— R TIZ 128X8 DEKRZA— RABMEHED £7),

ERBLAV—ZERZINOSTa— FBFAI2VEZ—NIUE>TRIH—TEFT,

FIRE
1.

FLayers) Ry 77w FXZa2—T. Velocity] £7=iF lintervaly Z&RL £9, 1 DDHEE
IC1200—RDHELY b7 v T 355IE TSingle Modes ZEIRL T ET L,

fLayersy Ry P77 W IAZa—DISTDRFIAE—%ZFERBLT. FRTZINVI—>3>0D
HetEELE Y,
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Chorder
3. J—RFRZAALET,
EEES
F—AR—RZEZETDIE. BRLELAV—E—RIZIGCLTNUI—>3 > ) H—TEFY,
&) >0
EDQLAY— (112 R—)
L1v——FK
F—AR—RZEZETDIE. BRLELAV—E—FRICGCTNUI—>3 > M) H—TEFY,
Velocity
BELELAV—DHUIIE L TROS T —D2EHE (1~127) BEHOY —VICHES
NEY, RERIF 220NV I —2a>zFERATIHEE 2200 71—V —> (1
~63 ¥ 64~127) MfEbNE T, RO T —EHN6AULED/ — b EHLELAV—2
MEUA—TN RO T —ERAUTO/ — b EELELAV—1A NI A—CN
9,
T4V RIUATD TIROYF o —&H (Velocity spread)y X514 —% AT 5. L
AV—DOROS T —LYPZZETEET,
Interval
COE—RDIFE. Chorder KEIFICEETZDIF1 D2OI—RDAEHED F
Yo lintervali E—FZFERLBE. F—FR—FO2 20@EZHWLTLAIVY—%Z2 )
H—LEFd, BLAORBBIEIO—FOR—IBZRELEFT, LAV—DF>N—F2D
DRBOEIZL>TEDONET, LAIV— 1%ERT 355 X—XBOFEF LOHE
ZIL. LAV—27%ERT 355, 285 LORBBZIRL T2V (UTER).
Single Mode
1D2DLAV—DHZFERTIHEIFCDE—RFEBEIRLTEI L,
ZEDLTVY—

1D0HEBET, AALEI—ROBENFERATEZLIV—DOHELDDVDBEVBEE, ZEDOLTIV—IF MY
(Learn)] E—RZATICT 3. BENICEO SNZ CICBDET,

CHICIEUATOIL—ILHEREINE T,
° ZOLAVY—IETH 5 LDIRICIEHSNET,

° I—RFHRAATNERIIDLAV—DTICED LAV —HHBHE. EN5IF LD S5 TOIEICIE
HoNET,

fce i 82DLAV—Z2Ey r7y L. LAV—3IC TCOO—F1. LAV—TIC TGTOO—
Rl ZAALTcELET, COHE LAV—1H56FTH ICOO—FRI. LAV—TLr 8N IGT
DOO—F] &BDFET,

L1v—olty b+

FIIE

° r#®Y (Learn)y T— R T. lChordery YV« > RODELICHSZ TL1Y—%2UEY I (Reset
layers)1 #7Uv o L&,

l:!m i

Reset layers

&R
BIRENLPVA—F—D. BBBLAV—DIRTD/ — b HIBREINET,
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Compressor
BEN)I—>3Y
dA—ROEND/ — b2 EDIBETEBETINCDOVWT, NRILTEHO TBENII—-3Y
(Playstyle)s Ry 77y A Za—ICAESNL TBEODERRZAZTILHSBEIRTIET,
simultaneous
CODE—REEIRTDE., IRTD/ — MIERISEEINE T,
fastup
CHDE—REBERTZE. REGHNSWBEZNIBRTIRISAHEMINE T,
slow up
Mastupl ICBITWVWETH. KD RO—BRTILRIFTY,
fast down
Mastupl ICBUTVETH. FEEHLISXEZ—FLET,
slow down
Fslowupy ICBITVWETH. REELSRXZ—MLET,
fast random
CDOE—RTIE. BRICENCTEZ I VA LRIEFT/ —bHEEINET,
slow random
Mfastramdomy ICITWETH. /—bFDEIFZFNIZFEERS HD A,
Compressor

COMIDI AT Ly Y —%=ERTRENO T —EOEZHFFICLID, IERLIEDTEEY,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro

HE - - - O O O

(O )e]

Compressor
Threshold

COROY T —EZBRc/ — IR LTOH. EMEALADEARAL ET,

Ratio

RELIEAL Y I RZEBIZROY T —BIOERATIEMRERERELEFT, 111 &
DAFVMEICTBLEMICADET, L1 EDNIVMEICT B LIRICHRD £,

Gain
NOY T+« —BIC—EDEZME/HELET, NOP T+ —(EORAEHEHIZ0~ 127 T
H37=H. TGainy REZMFEAL THEZITARVL., BRENBEROS To —%HEARICED
CENTEET, BE. HET3HE1E TGaing 21 F RIS, EETBICIT TS RICEH
ELET,
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Context Gate

Context Gate
Context Gate (S MIDI T —%%& cUH—/T A4 INE—FB51cDDTZI4A1>TT,

Cubase LE CubaseAl Cubase Cubase Cubase Nuendo
Elements Artist Pro
<+ - - - O O O

Poly Mode

Recognition Mormal

Minimum Polyphony 4

Auto Gate Time 6

contextgate

2DDE—RICK>TEMEL £9, KU E—F (Poly Mode)s DiF4E. Context Gate IFB4E SN ic4F
EDI—R%ZBHELET, TE/E— K (Mono Mode)1 D3H&. Context Gate [F4FED MIDI / — kD
HEBEBIEET,

Poly Mode

Polyphony Gate
BELIEEF—LCADMIDI / — +ZFIRTEERT, CORKBEIFEMTHERATEEX
gH. ®ED TChord Gatey L#ABHLETHFEATETET,
° TKey Range Limiti R 544 —TF*F—L V%2 REL T, REHERD/ — LD
AT ST BBTEET,
° IMinimum Polyphonys O#fET « —/L RICIE. ¥— b ZBE DICBREBE RS /
— hORNOBZIBELFT,
Chord Gate
FChord Gatey WA VIZH>TWBBE BEINALI—ROAHADT— b ZBBLET (£
NUNE T LEZD VT EINET), O— REREAAEICIE TSimpler E— ¥ TNormals
E—FD2E@OHLHBDET,
° FSimple; E— RFTld. —fRIARD—RKR (XPv—. Y1 F—. b5, T4ZZw>
a. SUS. ATy — Tth R ) HERENREARD £,
° TNormali E—RTET>> 3>/ —FETHRERRICED £T,

Mono Mode

Channel Gate
FUNICTBEe IBELIEMDI FYoRILOB—D /) — bRV FOHDBEBLET, &
BOT—RZ@EROF v > RITEETRFEZ—AY FO—F—RE BRF vy >FILT
FEBFIC MIDI ZX{EFRERA MIDI OY FO—S5—ICERATEE T,
° Mono Channely (Cl3. HEDFv>*xJL (Tl ~ T16]1) ZIBE T 3H. £7zlE
FAny) (Fy >3 —bREL)ZRELE T,

174



MIDIZTZ7xV bk
Density

Velocity Gate
COMBEIFBEIMTHMERATI £9H. Channel Gatel LiHAEHLETHHERTE X
T, J—hE RESNLEBEARNTROD ./ — bHEEINZ FTEREERITED,
° TKey Range Limit) A5 A4 —CTF*—L V%2 HREL £, REHERD/ — LD
AT STA O BBTEET,
° TMinimum Velocity] TREINAL v 3/l REZ TES ./ — MIBBTE £
Ao

Auto Gate Time
ANDBVBEIC. BEINTWS/ —rD/ — AT Xy =SB RETNBZ ETOR
BZIEETETET,

Panic Reset
IRTDF ¥ >FILIC AllNote Off X —SFXRELET, FHEOFIF. I(EFEF5%HL
BoOTBEREICT ) v I LTLIESI L,

Learn Reset
CDRAVEFVICTDE, Uy FHDOMIDIAIRY MEIBETEEY, FEESNT
MIDI 1 R FHIEET NS EEEFIC. AllNote Off X wtE—J AU A—TNBZilh
DEFT, Uty FAIRY FDOERERIL. TLearnReset) RE > E A TICLTLIET L,

BEE VU
TS DERM (175 R—)

T34 > DERH

Density

Poly Mode

CDE—RTIE. ContextGate zEB L TCCBED 1 DX EZ—HETVSTA VX MYIILXY b E
FATEET, COBRE. £FY4—/MDIOIYN—42—%#BEL. Iz zid. EMZFOI—REFHY
—hZBBTSES5IC Context Gate z FOJ T LLE T, NTF—TVRATIE VSTA VR by )L X
VhERIJA=LEVWE ST, AHNEZERLE T, 1A RyILX Y & TAuto Gate Timey (C
BETRZETRIER T LDHE. 7T—RT7IMLET, TIRSI—F—5HHEaLEBE. T7
T RENIH—TZDDONBREINEFRITEZCRL. SDEBEBNT+—IVANTEIET,

Mono Mode

ContextGate Z CDE—RICRET R . L RIE. FTLIYSIYNSTA VR EMIILAY N TEES
NBZNVI—>3>% UH—TEET, COHBE. FE4—/MDIOIN—F—2FAEL. BEIZS
CTAYTY NS VRT A=Y —%FERALTMIDIFyoRILETILZUVT L, TEHEDODFXFZ—
DFED/ — bk (T RIE 6D 12Ty b&D L) DHDT— %z @B T S & 51 Context Gate
F7OSLLET, HTUIFEZ/ —bOVWTIDZEERTTDE., /—rAT70OT Y RIFEEIN
I /= rHBEEEINZINFR/ — @B TS ET. H50LIL TAuto Gate Timel ICEET 3
T W TB I YRARELETET, COHEICED. UICMIDIM VX by LAY MEEBNT
BB FEA—DEEH/ —rEFERLTIEIERERZ I IV / — b2 RUH—TEZ
—a-()

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
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MIDI Control
B6 i1
Density
}DD‘.OE
CDTSTAVOBEETIE. Sy I ETBEINS/ — b £ NSV IRBATU ZILE A LES
Lfc/—rOEEZZELEYT, 100% ICRELBE. /—MEIVLWLTVWEEEXZITEHA. 100%
IO TOEBICKRETDE. /—MNMEISTUALICHLLED, Ta—r3INET, 100% & EDEIZERE
2L, UEINEESINTE/ — DL S VA LICHINEINE T,
MIDI Control
COZENIY FO—JLNNRILTIE. 8 DFETOERSZ MIDIOY bO—ILEZA T%ERL. TDEE
RETITET, REKIZ. COTFT1>2I> bO—=ILNRILE LTERALT, MIDIT VX byl
XV EDOY IV RERIANT IV =23 Vb oHBETEET,
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
b= - - - O O O
@6
MIDI Control
Off CC1 (Modulation) -
Off CC2 (Breath) -
Off CC4 (Foot) -
Off CC5 (Portamento) -
Off CC3 (Balance) -
Off CC11 (Expression) -
Off CC91 (ExtEff 1 Depti~
CC92 (ExtEff 2 Deptir
° Ay rO=—ILE2aFE. BRIORY FTT7yv A Za—TERLE T,
° A bA—IEZATOEEZEETBICIE BT —ILRICEZANTEID ETr—ILRED)
v LTH—VYIZLEFICRSYILET,
° A bO—5—ZENCTBICIE. BT —ILRICA T (O ) ANTBH. 71 —ILR%ZED
w2 LT, TZ7(0ff)y ERRTNBZBETH—VILETICRSYILET,
MIDI Echo

ZETBMIDI /—MMIEDVWTIO—%ER/BMY 2 5ENARMIDI TO—D TSS9 1 > T, T3
2T 4 LAICBI3hRE2ED B TIEMNC. MIDI / — MICKBEYFI T RZIFLH. 2 < O
BEBEERATWVWETD,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
8 - - - O O O
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MIDI Echo

Velocity Offset - Pitch Offset

Repeats 5
Beat Align 1/32T
Delay 1716 Delay Decay 100 %

Length 1/16 Length Decay 100 %

midiecho

CDITIY NI RBOA—FT4FE2TI—3EZ3DTIEHL . MIDI /—kIZLKZTO—% MIDI &
BETBEIETVLET,

Velocity Offset
IO—OROYT—EZJE—RJCEBOLED BS5LIEDTEEY, DFED. BE
PRI HBO>TWK IO Tz —R7IUMITBZ3ITO—%EHTETET (FRTZ TV
RHAROS T o —IZHE LTV IHE),

Pitch Offset
iz Tol MAMCERET D L. TOA—/—rDEYFHIEATRALNSZ/THZLS5ICH
DET, DFED. B/ —MIERIDO/—bEDBELL/MBELAD XY, BEIFFFEAUTEE
LET,
T ZiE T-21 CRELIEHBE. RIDIOA—/—MITD/—bLDH2EF (£2T)
BE<BD 220HOITOA—/—MERVIDII—/—rEDBHTISIZ2FBELARDET
(LA FREIER)o

Repeats
RETHZE/ —bHDSERINZTI—DHEHRELFT (1~12),

Beat Align
BEOE. CONZA—=FZ—IC&D, RPOITI—/ - DUBEL I AV RZAXINE
To UXLBICIEERERETERET DD, HBWE. TPPQI REZ>%EFICLT TPPQY
DIEZAFILTLIZI L,
T ziE. Tz M1/81 ICRRET & RAIDIOA—/— AV FHILD/—F LD
ATEHERADSHERFTDUETEIINET,
e

ITO—4%4 L% TDelay Decayl N\ X—F—DFEDHLZRITE T,

e

A7 E-RFIIRVIOTI—NEIC/ —rM RV MNEBE—RBICEKBINSH. O
NFX—=B— 38N eFHEEE A

Delay
COMEICHRLETIO—/—bHHEDRINE T, UXLNICIERBETHRET 2D H5
Wi, TPPQ1 RE>%EFIZLT TPPQI OEZANLTLIEE W, T LTICx L.
DZALICEARY 2EZHRET 2ONBZTHB ERKIC. PRENTERNG T« L1 HE
HAEET I,

Delay Decay

IO—DOREICLIED ST TOA—DRRHITEATLTACEILTIMREEMLET, EIX
N—t Y FEMNEBR>TVWET,
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MIDI Modifiers

° 100% ICERE L 123mE. INTOTI—DMEAE—IcRD £7,

° 100% £ @< T3 TI—DFERH. RATLARS B >TWEEY (ZO3-b
ATRAESBDET),

° 100% & DECTB . TOA—DERIF. ROBRIER—ILDKSIC. LIEWICE
{BO>TVWEET,

Length
IO—/—brORTEZERELET, FVPFILD/—rERA—ETBED (INFRXR—2—%
REBICERE). RSZFHTRHELEF T, UILMICERESE (Bffi LTHRR. BBROD
REZBR) TRETHHN. HDWVIE TPPQI KRR 2% A2 ICLTPPQ DfEZ AL TK
J[ske AT

2
FLength Decayl NS X—4—HRIICEEZRIFLEF T,

Length Decay
FVE—FZLIC. IO/ — ORI ZLATRALELSESZHETT, REZEST
ZFrTa—/— R ADET,

71 v ECEE (Bf) Ico2WT
A VJEUBICERT 5/V5 X—4— (TDelayl. TLengthy. TBeat Aligni) I&. 7
YOBMUTRETETFT, 40BF 129D 80T v I78%B>TVET, 5D/
FR=F—=TIF. VALICERTZEZEENICIEETETE I, ATORIC. L{FEHDN
BlEL. NS0T v I #%ERLET,

EfiE T1vIH
R DERF 60

3E 16 DB 90

16 N ER 120

3B NEH 160
8NER 240
3BANEH 320

4 DEF 480
2RER 960

MIDI Modifiers

BEAMIC. TOTFST 1 VidInspector D MIDI EF 1 774 T7— o> a>DBERTY, 15244
(Random)1 * T&iH (Range)l R T. ISICHRENUBBERBEICERRBRTSZJ1>0TY,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
8 - - - O O O

MIDI Modifiers T7 7 hlld. S v INRNTX—2—|ZIFEB5NAHV TBREEE (RT5—=ILDF5Y
ZAR—=X)1 HEEHBSENTVLE T,
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MIDIZTZ7 7k~
MIDI Monitor

BEOEE

Blues2 =

C -

RIETBEMIDI/— b2 BRLICEBOEEIEBDESICE IV AR—XTBHETT. BRI,
AC CH DRE)LRT—IUNEAT (AOv— AOQTA VI /N—FZvIRAFT—. TIL—R7%
E) DBERICEDIEBESNE T,

° AT=IDEFS O RAR—=RtRE% A TI2FBICId TR =)L (Scale)s Ry 7 v A= a—hH
5 TR =JL%EL (No Scale)s Z3BIRLTLET L,

MIDI Monitor

RIETBMIDI ARV L ZERLET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

Notes and Pitchbend

Inputs Playback Events

Show
Pitchbend

Value? | Value? | Ch. Length Comment

Buffer 1000 Events (medium) m id i mon Itor

Export

SATRBEDAIRY b EDHTEIHNESH. EOFED MIDI T—R2EE=ZF—93h. ZERTE
F9, 122 ZIE MIDI FSYITEABRMDIARY FHERTNTUVBHEDHLIZD. ROS T+
-0 D/ =k (MIDITNARICESTUE/ = A TARY L LTHIRSNABAWVSEDRHD X))
DESBREODLWVWARY N ERDIFBZTOHICERTEET,

MNnputsy o3>
DtV TIE FATDAIRYNEBEDAIRY M EEZZ—FEHESHEEIR
LFd,

'Showy o3>
CZTlE. MIDIIRY hOFEER 4> /47 L, MControllery #3#RL =356, =
R—93> ,O—Z—DBEEIEETTXT,

F—5%
T4 Y RUTEHORICIE. EZH TN MIDIARY ~OFEBEHRNATINE T,

lBuffery Ry 77y T AX=Za—
I, EZEA—TNEARVEDUIXNTHREINZ AR NOERABZEKL £
To VA MDERTHIERBARY FEZELEGE. EDHVARY MHHIBRINE T,
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MIDIZTZ7xV bk

Micro Tuner
e
Ny T 7—ERELTBRIFE, THICBLDERVY —IHNREBEERDET,
Export
EZR—TNET 2DV TIINBTEIN T 7ML LTEZTHTINE T,
1 R %528} (Record Events)
Mnputsy T a>DEICHZIREIVET)YITBRE. MIDIARY NDEZZ—%H
BT LET,
1JZX +%21)7 (Clear List)
FShowy T a>DEICHZBRE>VED ) VI TR, EBERSNEMIDIAIRY hDFR
HZERICHED 9,
Micro Tuner
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

Harmonic

microtuner

Micro Tuner 2B L TA I —T ADEF—% T4 Fa21—>FBLICED . MIDIEBRTERBY
A7OFa—=VJOREsELYy 7Yy I TEET,

° BT Fa—VRATAE—E.1F932—T (F—KR—RKFT4 ATL A TERR) RDOZF—ITHIG
LEJo T4 Fa—>I704—ILRZFAEL. ZOF—DFa—=>0 %25 LEEDELSLEEDL
F7, $1ﬁtgty ~ (: > IIEIUD 1/100) T3,

TAFa—2DVIT7LYRELTERAINSIL—F/— b ZRETETET,
F—ZRLIFERET B L. IRNTOF—ZRALERLITRABTITET,
Micro Tuner (CIE. IEHIVRRT — )b, HBVRBEREBENBYAI/OF 21— 2J23C2H0T )ty

rAAETNTULET,
Note To CC
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
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MIDIZTZ7 7 b
Quantizer

[O](e]

Mote To CC

CCT (Main Volume)

COIT7TV I BETREMIDI /—MIDOEF 12OMDIOYTF4Za7XAY FA—5—1NR
VhEEFBLET, AV PO—F—AARY FDEIRMIDI / — FDOAROY T4 —ICRIG L. ZDED.
BIRLAMIDI OY bO—5— (#EARETIEICC 7 (Main Volume))) # 3> bO—IL T 3 DICERAT
NBZCICBDET, /—FOKRTIEIZ. BS1D2. B0QA FO—F—ARY MDEEFEINE
To ZETBMIDI/—FE. COITTVMOREEZITZ BRI M EEBALET,

DTS4 VDOBNNEFS— I TV FOERICHD £, DFED, BEIN/ — T, ALMBED
HDEIAYFO—ILLE T, Fcr ZIE. TCCT (MainVolume)s ##ERLFE. BLROST0—D
J—=HFMEMDIAYZAEYIILAY DR 2a—LETIF, 8LWROST1—0D/—MMEEDRY 2—L
#EIFBZCICRDET,

BE
A2 PA-ILARY ME /= bDBASTNS (BEREIND) IcPICHNETNE T, mLW/ — BV

— b ERCEINIZE, BALTAHEREBLBIAEMENBD 9, L7 >T NoteToCC IE. €/
T4V IRV IICELIEBDEERSTLL S,

Quantizer

Quantizer (U 7N EZA LTI A VA XZBALET, CDedH. JIL—TREPUILRZEDHT
BET. V73 FA AKEEZEAITZAICERRLTHD. BEDBRICEDET,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

(e)
Quantizer

16

1%

100 %
0 ms

Realtime quantize

Quantizer &, /—bZIFVZAXT )y RICAITTEHTZCIZED. / —bDEAZIVTEE
CEEBZI TV NTZTA2TT, e xF JVY RZEHR 6 NERTHERTET£T., D%
B, /—hIRRICI6NERFCLDIAI VT EHEDET,

e

Steinberg B DAW ICH1T B I F A XD EBMREICDOVTIE, TFRL—2323ZaT Iy 281
LTLIEE L,

Quantize Note
DAVEZARXT)y ReT2EMBEHRELEFT. A FL—FOER. 3EER. TREF
FERATEET, ez M6 ERML— D 16 &R 18T 13 E8HERTY,
Swing
Ty ROBREDDRIS>a>E2F5 LT AT VTR WIS vy TILREE
DHEET, BElIFN—tY FREMIEBR>TWVWET, EHAKRIVFE. BEEODRI S 3
VHE (BA)ICBEILE T,
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MIDIZTZ7x? bk
StepDesigner

Strength
J=h"OFBEAXT )y RIGERITZEIEZRELE T, 100% ICRET D L. IN
TD/— MO REBEWVT )y RARIS a VIZRBENICBEISNE T, BZ/NhS<THE.
J1)yw RRIS avAOBBENENINE T,

Delay
SUBBMTTALAZAILERELE T, D TFr LA (Delay)l A —kX—23
YTEFET,

Realtime Quantize
SATE-FRDFE. COFATLareFERATdE. BREINL/ —bDEAIIVITHUE
ESNT, 9AVZART VY RIC—HTBELIICHBD T,

StepDesigner
MIDI INZ—> > —4r > —T%H% StepDesigner (. EEINf/NZ—>IC LA 2T, MIDI/—

EMIDI Y hAO—IARY FEHEALET, T— b A—=23 0T =8 (NZ—2ELDERRRL) 2k
E. RETBZMDINMERASIhZLIZHD EFEA

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O

1/16 0 o

'J> bO—>— (Controller)] Ry F 7wy FAXZa—
NF—=2tLoa—

Pattern 1 Copy Paste Rand. Reset
stepdesigner
® @
1 FO2—T% LTFICHE (ETFREDKRE )
2 ATy T2 ERAICHE (EAERHOKREZY)
3 ATy T
4 ATy THAX
5 AT VT RASAH—
6
7
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MIDIZTZ7x? bk
StepDesigner

BEAXNLNE—> DIER

FlE
1. Pattern L 7% —T. ET23/\2—>DOESZZERLZF T,

StepDesigner (3. &z K 200 DERBZNZ—2HEFRIFTETET,

2. FStep size1 #8RELT. NZ—2DREEZIEELET,

CORETRTYTORINRED £,

3. INumber of stepsy ZRELT. NFZ—2DX Ty THEIRELE T,
2T TORAEIEL32 TY, fce ZxIE TStepsizes % 1/16. TNumber of stepsy % 32 &5
ETRL. I6DBFDRTY LD 2/NHDONEZ—HMERREINE T,

4, J=bTFT4RTLAEO) YO LT, /—bEBALET,

N RTYTOLEICTH/— b EBATI £9H. StepDesigner HWEEINZ DI, TStep

size] NGAXA—F—TRELILRTYTHRETELHRDET,

o TARTLAIWE 1A EZ=TREIFTRREINET (EAOEYFUI MEBRE), EvF
DRRELTFICOVYIKRZWITERILICED, RRSINFTAIEZ—T% ETFICRY
O—JLTEEY,

ZOFEICED. FEDOEYF T/ —rEBATEET,

° NE=2D5/— b ZHIBRTBICIF. BEZD/ — 27Uy I LET,
e

el 1RAFTy FICDE 1 DD/ — hZIBETET X9, StepDesigner I3/ 74Zv T
ERS

BmR

RANT IV r—ra>aBEdde. NE2—2OBEBEBL. /— DSy o0 MIDIEAKR—
k& MIDI F ¥ > %JLIC (Send T7 £ b T StepDesigner #fEB L 1B & 1E. 1V ARIEZ2—0 &
> R (Send)) ET&EIRL 7= MIDI HAKR— k& MIDI Fv >RILIC) HAOShET,

A bO=ILAIRY M 2EMT S

FIE

1. > rA—5— (Controller)y Ry F7 v IFIAXZa—%BUWTIY rO—5—%RBRLET,
BRLAZO> FO—F—HDTFHOIY FO—F—FT04 AL AICRRINE T,

2. A>bA—Z—FT1XAFLAZI )y I LTARY b ZEBELET,
BERICIE. /—hE—#EICMIDIOY FO—F—ARY FHXEFEINE T,

CCT71 (Harme-  Setup
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MIDIZTZ7x? bk
StepDesigner

e
AV FA-LARY EDEN-ZWVWEIFATICTIF2 . 2D Ty 7TIRIAY FO—ILAIRY

EAHDETNEE A

3> +O—5— (Controller)y X=a1—DHRE

rA> +kO—5— (Controller)y Ry 77y FAZa—ICRRTZ2O00IY FO—LEIEETEET
(ZaWBZ—HAYy +F T LYFVR RYa—LRE).

FIE
1.
2.

fSetupy #0)wv oL %7,

> kO—3—(Controller)] Ry F7 YA Za—IIRRIEZI> bO-)LEZERL T,
oK1 z2)v o L%,

COFERIFTO—NILBEDT=D. TRTDONZ—VICERINET,

ATy TDRE DL

E Dt DHEEE

J—brORT%EELLTBICIE. TaA>y rA—5— (Controller)y Ry 77y T AZa—H5,
lGatey ZFEIRL T, AV PO— LT AT LAICRRINBZEIN—EELHRELET,
N—ERKEBICKRELHZE. CNICRBTS/ —RIXTYTOEIVIEVWIIAED £,
J—brZ2RLCTBHEE.2DODRATY IO/ — b EFEETETET, CNZTHRSICIE. £920
DATFYTID/)—b%BAL. 22HD/—+bD Tiey RE> (ASL)EZ IV I LET,
200D/ =MD RATHRHREINTUVBRES. 22060/ —hIM)AHA—3INT Kird/—rH
EEINET, Tl 220HD/—riF1 20D/ —hERALEYFERDET, ERRICLT.
TBICBLD/—MMIDWT IMTiey RE>EZFITSET, THICERVW/ —FEERTEET,

F0%—7% LTFICHE (L TREDKZ V)

NE—22F eV Z—TBATETICBRELE Y,

ATy T2 ERICEE (EAEXRHNOEZY)

NEZ—=2F1RATYvITIDOERICBELED,

Reverse

NEZ—=2DRATy T2HENICRELET. COBREIDSRICEITTEEINE T,

Copy/Paste

Reset

BEONZ—>%Z2AE—LT. (AL, 735D StepDesigner D) BD/NZ— 12—
ARTEET,

NEZ=2%7VT7LET, IRTD/—bZHBRL, F3>bO-ILZz)tEy bLET,

Randomize

/—bZBEFNICS A LICEATERY,

A4 TS5 —

BEREDDODRXT Y TZ2TE LT AV VIR BBEIWVEI vy TILRZEODHEX T, 1
NREVEE., BREDONUENE (B3) ICBBHL X T,

AR A0

Iz bD7UtEy bZO-RELIIFRETETET,
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MIDIZTZ7 7 bk
Track Control

Ead
1207 )ty ~IDE., StepDesigner D 200 XX —2TRTHAEENE T,

NA=2DFzoODF—FAX=23>
StepDesigner |&. RA200 DERZNF—VZERTI £,

P TNZ—2ZPIDBXVEEDRHETL LS. TR NFZ—2DYDBREF—FX—23 Y
{tTBCETHRIEETT . T— rX—=2 a3 EFERAZAVICLT.BERICUTILEZALTNEZ—>%ZHD
BR3. FEMDIA—FA=2 32 Sy I THRIAAET,

MIDI #—HR—FDF—%ZFE>T. NZ—2ZYDBERXZCHTIET, CDHE. MIDI FZYIOD
Insert T7 =2 & LT StepDesigner zAE L. £ b v I ZREFHEREICTIHNELNHD £

T CLE—ZWHFELNF—> 1 C#l=/X\Z—> 2, DI=/XZ—> 3, DHI=NZ—> 4. . LD ZF

To MIDI F ST/ — AR ERHRLT. NE—2OYIDBXZEHFNICITARS ZCHTEE
—a-()

FIE

1. MIDI bSO EBERTZH. £IEFHLIMIDI FS v IEZERL. Inset T7x 7 b LT
StepDesigner = HEL £,

2. WO DNZ—VEER L £95
HBEZMWBL. MIDIF—KR—RODF—ZF>T. WETEINZ—2%BRLET,
MIDI kS v oIc. NZ—HIDBIDEREBRD / — bHEBRINET,

4, HFEEFELEL. MIDI F Yo ZBELTHEL LS.

&R
RELINZ—YDEINBRINE T,

e
F—hX=23 2 TEBDRBEIDNRNZ—>DHTY,

Track Control
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
8 - - - O O O
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MIDIZTZ7 7 bk
Track Control

Release
CutOff
Resonance
Exoress
Ch.Press
Breath

Modul.

trackcontrol

Track Control iX. GS B, F7/-I1E XG HED MIDI FRICBITZENTX—E—% AT 376001
YhO—ILSxILE, 381 A TWVWET, Roland #ic &3 GS 7O kJJL. Yamaha fHIC &3 XG
7Ok 3JLiE. General MIDI2#% F U P FILICILA LB DT, £DZL DY TV REfHEZ. MIDI
FEREOIFIFAREDDY FO—ILIZDOVWTHHEINTWVWET, JFEHAD MIDI FREH. GS B,
F7lFXG B 514, Track Control ZfEB LT, RA M7 XU —> 3 HH S MIDI FROY T >
REITT O M ZRABTEZLSICADET,

EEgEL O FO—=JLINRIL

T MNRIDLEEICHZR Yy TT7 Y TIXZa—D5Y bO—=INRILEERLET, UTD
INRILBBHD £,

GS1

Roland GS iZ# ¥ B#:D MIDI FRTHERITZI I 7z bV R, $LUYTVRDI F
TEAHIOAVPO-ILINSA—H—

XG1

Yamaha XG iZ# r B MIDI EIRTHERATZ I 77 bV R, $ELUYTVRDTF
TEARIAPO-ILNTA—E—

XG 2
Yamaha XG 12%#£ ¥ Fi#:) MIDI ZED Y O—/NILRERTE

lResety K2 >, TOff) KEICDOWVWT
Y bO—LFRILOEERIC. TOffy R4 > ¥ TResety REZVHHOET,

° Foffy REVHEV ) wITBRE, TRTDNTA—E—DRIEEICERESN. MIDIXyvE—T
PHAOINELABED £,

o TReseti REVEIUYITEL. TATDNATA—Z—RF T AL EICUEY hShET
(MIDI X v £ —SFHATNET),

GS1
FGS1Controls] E—RZERTZI L. UTOIY FO—ILHAERTETET,
Send 1
UN=TIT7zO DY RLRNILZHRELET,
Send 2

OA—SXRITzI7bDEVRILRNILEZFHH LE T,
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MIDIZTZ7 7 bk
Track Control

Send 3
NVI—=>a3> Iz bDEVRLRILVERBLET,

Attack
YOV RDTRYIZALEZFAHTLET, BE/NELKTRET7EYINELHRD, KEL
FTHIERLBEDZET,

Decay
YOV RDTA T AL ERBLET, BEENSLKTRETTIHECRD, KEL
FTHIERLBEDZFT,

Release
BOVROVY—RZALZRELET, BEENEILKTRE))—IHE<LRD, KEL
THRERCAEDET,

Cutoff
TAIWNEZ—Dhy bAT7REBBERAZELET,

Resonance
TN EA—DH TV REEERELE T, Ex LIFREENHBLET,

Express
Y IDMIDIFyoRILDIVXFLyda>yaAybO—ILXyvtE—S2HALE
ER

Ch. Press
Y IDMIDIFvoRILDT IRZ—2YF (FyvoRmILT Ly vy—) Xvt—C%H
FALET, 7I7E4—2yFICHIELTWS MIDI ERZFEALTED. D27 I74—32y
FHAEANTERVWF—AR—RZFEALTVWBIBEREICKRIEET,

Breath
FSY oD MDIFv¥>oRIILOTLROAY FO—ILAvtE—S%HALES,

Modul.

FSw oD MDIFv¥>RILDEDaL—a3> a0 bbO—=IXyvtE—S%HALED,
XG1
DAL TEERTZE. LTFToOY rO—ILHMERTETEY,

Send 1

DN=TIT7zIbDEYRLRILEZRAGHLET,
Send 2

A—SXRITzVFDEYRILRILZAGHLET,
Send 3

N)I—=>3 > IT7x 7 bDEYRLRILERBLET,

Attack
YOV RDTEYIRZALZRHHLET, COEZ/NSLKTRT7R2yvIhELAD, K
ICTBERLAEDZFET,

Release
BIVRDOV)—XZALEZRAHLET, EENSICTREU)—IPELHRD, KEL
THIERLBEDZET,

Harm.Cont
YOV RDODN—FEZIRERABLET,
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Transformer
Bright
BIVRDT A MRIAEFHELET,
CutOff
TA4IWEZ—DhY b A TEBEBERAEBLET,
Resonance
T4 NEA—DH T REEEZRELE T, Bz LIF2ENHBLET,
XG 2
CDAATIZIE. MIDIF RO O—NILREIERTEINIX—2—hHDET, $3 TV I T,
CNSDH/RED 1 D2HZEETZE. T v oD MIDI Fv URILEBEICHHIHLST. EL MIDI BAR—
MIEHRINTWVWEIARTO MIDIBRICHELEFY, Lih>T. oo O—/NIILEREERIC.
ZEDOr Ty I EERLTERTZONEWVTL L S,
Eff. 1
No effect (1) /N\—7# 7). Hall 1~2. Room 1~3. Stage1~2. Plate 55, Cd'J/N\
—JITJxV AT HRERTEINERTEET,
Eff. 2
No effect (d—Z XA 7). Chorus 1~3. Celeste 1~3. Flanger1~2®MD>5, £DId—
SRITTVMRA T2 ERTZINMEIRTETET,
Eff. 3
ZLONVI—=23 I T MRATH B 1 DEFBIRTE XY, No Effects %:3EIRY
BENVI—=23>I T MDFTICAEDET,
Reset
XGUEYy b XyE—%FHALET,
MastVol
MIDI FRDOYRZ—HRU a—LEID,O-ILLET, BEIIRAE (127)ICLT. &
MIDI F ¥ > RILICA) a—LZEMNICKRELET (RA ST TV T5—3>0
MixConsole. Z7:-id Inspector DR 2 —LT7 T —H—THRELEXT),
Transformer

Transformer (. TAHILIF+r 42— (Logical Editor)y O F7ILEZ1LRTYT, ChEFERTS
CIZED. ST LEDEBEDMIDIARY MIFEEEZZ %< A T7540) TEHHTH
HIZMIDI A RY FDOUIBZERITTIH Y,

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
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MIDIZTZ7 7 bk
Transformer

Musical Context - Add Minor Seve

{ Filter Target Condition

{ {Context Variable Bigger or Equal
Typels Equal
Context Variable Equal

+

Action Target Operation
Value 1 add

Function

Parameter 1 Parameter 2
Mo. of Voices (Part)

Note

Position in Chord (Fai Root Note

Parameter 1 Parameter 2

transformer

OSAILIF142—IC2WTE MARL—=2 3= a7ly #ZBBLTLLETVL, APHILITF«42
— ¥ Transformer E OEFTDEWCDOWTHBEEICEHBELTVWE T, 2 D0DEVWHETICH I HICD

WT. BEEEENTVET,
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(TERDVSTA A FYILXAZF

COETIH. IRBOVSTA VX bwLAY e EDNFRA=F—ICDWVWTHALET,

Groove Agent SE
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E O O O O O O

COVSTA YR LYY FOFEEICDOWVWTIE. BIOT =27 )L TGroove Agent SEy ZEHR L TL

W,
HALion Sonic SE
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e O O O O O O

COVSTA VR EHILXY FOFEMIZDOWTIE. BIDXE THALion Sonic SEg ZBB LTI,

LoopMash
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*E - - - O O O
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NBDOVSTA VX bwLXY b+

LoopMash

o
|
|
|
|
q
q
q

Number of Voices | ( Selection Grid | @

Voices per Track | @ f ction ( Similarity Method (

sticeFX | Relatve  \® BoostHat  Grid2 Grid4 Offset  Replaced \'® SectOffst 21

Original Replaced ExdSnare ExdKick m Grid 3 NewJam  Original Clap Trio Section Jammin®
[ siceseecton SIS, Pertormance Control
O steinberg 88,000 @ R LOOPMASH?2

& INTOBED IV IZANBE —T1 A RMERXZA AL THBET 38NV -
TYo, ZEAITNE. =T FN—TORHIOUILNZ—2ZF/ELDD. TDIL—T
DIRTOY IV REZMDIL—T (RRTD)DFIV Y REANBRZENTEEY,

EEZIE. RSAADBEEAEXTIEIELCDATIRIEL. NT7+—IY VY XZEHE
FICNMITEE Y, £/ Z<DIT I FORWSIT Y MBS, BLDXSARANR/NT +—<
VALKICT T T R ENMNTBRIEHTEET, IHIC. =Ny REFE>THEREZY -V LTR
FLED, =Ny RZMIDIF—FR—RKHOS MJH—-LIEDTEET,

WERANTF U= a VICEBICREINTWEY, 7—7+ F)L—7% MediaBay »
5. ¥F@7adz b RuhsERE T INRIICRZ YT &ROYITEET, &
I H5 Groove Agent SE DY > FILINw RIZ. RS RZ RS v F & ROy I TEE
To CNUSED RICASTEH TV RE HSELD H LT Groove Agent SE TERTE £ 9,

r 14 YRDIE2DODFERIVT, DEODLEHD ThSv oo 3y ETFEHD TN
IA—B—EII 3V THEREINTULET,

BRINTVWB SV IIE Sy IDBERBE. BETA XA TLADEDREZYDRITICE>TERD
TNET,

BREINL LSy INIYRE— B2 IN—T2H®EHLET, NEATEIILNZ—IF
NAZ—=)L=FI&>TaAY bO—-IILENET, DED EBICEACZBDRIIREZ—IL—TFDUXLN
B=2EBEDET,

BV IOEANZHZ DN Tsimilarity gain (X SV T0—71>)1 RZA44—TY (Tsimilarity
& TELUE #ERLET) bSwv oD Tsimilarity gaing XSAZ—%2GICHINTIEE. DT
IhBEBEINZ XTI ANERET,

191



HEBDOVST AV X b )L X> b

LoopMash

A VAP & bl o
LoopMash TEABIENTEIZHW ZEBETZHIC. Fa—MIT7ILOTFVEY bZRAVWTLLES
LYo
FE

1. RASTFVTr—23>TOVSTA YA )L AY M LoopMash Z7H A2 LTIcA VX by
WAV SV IZERLE T,

2. FRESVYIDAVARIZ—T WSTA VX byl XY FDOFRE (Edit Instrument)) K& >
#21)wo L. TLoopMashy NI ZHZTET,

3. TSTAVNRINDEREE. 7UEYy 70 —ILROAICNET S 7V ET )y I L. Ry
TT7vIAZa—h56 TFUEY bDEEAIAH (Load Preset)s ##EIRL £9,

4, Tty 8T SUHF—HFEE. TVST 3 Presets] 7 #4ILA—IZ#HS LoopMash DUty kA
RRINET,

5. A Good Start... (Tutorial) 88 * WS &FIO Uty hEZFEIRL F T,
ZFUtw bH LoopMash ICERAAEFNE T,

6. NXIRTFEH. FSURR—rI>rO—=ILD Tsyncy REVHA TR >TWVWB I & EHER
L. BERE>EIV YO L TEBEZHRABLEY,

1. FSwoEISa3YDOTFICHER24BD/NY RDF%ZE ZEL 723 W, Originall & WS &FEID/N
w RHBIREINTUWE Y, ZIT MClaps CWSHFID/NY REBIRL T 2T,
FSYITARATLADEDS2DHD TV IICFHTRIL—THRRIN. RPIDIL—TDR
X RSILDY TV ROIDODICN RISy IO T RHAEIZBELDICEDET,

8. MMrioy CWS£FID/NY R, TSectiony /Ny RHEBH LIV, JUwITBICITHIER
IL—=hEmEh£d,

MDI—THERETZIH T ROBIIEITH. BEDOUILNZ—DBE LBV IS
ABLETL,

9. D /Ny REHFIRL T BHBNTA—F—REICED LoopMash DEANEDLSIZELT
BZHELTHTLLETL,

W< D D/Ny RIZIFE C&FIAMTWVWTWE T (TOriginali. TReplaceds %A &), 2D & S5 AN
W RIGEEINY -V ZDOY—VDN) I -3 VDR—RICES>TWET, HB—>
DNVI—=>avid. TOo—>0RAICHZ S — /Ny RIGEEIITWVWEYT, DED.
SliceFX1 £ WS &FIOS—>id. TOriginall L WS EFIOS—>DNUI—23>THOD .
RAZARIT TV FDERBFED—HIERLTVWET,

REEE > U
LoopMash M/VZ X —&— (194 R—2)
ASAERETA T 7AT—LASARI T D #EHA (198 R—2)

LoopMash Dt ?

LoopMash &, =T EFHHAAC LARICA—T s 7 EMZ DML ET. HENGERF (7R, UX
Ly AR ML, BERCICET3ER) #1ERLIZLET. L—TE2 8RBEROEI AV MIRXFTIR
LFEd,

CHEDED. WK DD DIL—TDFHEHAHAE. LoopMash Z&IL—T D) ILNEZ—> . BIL—
TATNEZ—C%BRT2IEZTEFAY I ROUBREELTVWR WS ZETY, BEDB.
LoopMash IZHIENERFEFERALT. SR IADBIYRAEZ— b, SV IDREDI A I ENIFE
UMD EIHERELET,

e

LoopMash 3T Y RZ2HhTISAXT2DTIREL. YUY ROFOLENLELUEZIRL £
To TceZIE\ LoopMash iE. EVFDEVWIRTRSLADY IV REFYIRSLICELERSG
BNBBEABICEYFORBVWART FSLOY IV RICELERSERMEDH D £, LoopMash
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NBDOVSTA VX bwLXY b+

LoopMash

BEIC. MOT IV REFALDD. YREZ—IIL—TeBENICELULIL-TZERLESELE
ED

BLERE NS Y I EDERXZARDT S 2R (BAE) ICL>T. Feo FELZv I ERAOD
Fsimilarity gain) X744 —ELDEXF A RADMUEBICL>TRINET (RFT1REIVVITB L.
Fsimilarity gain) X544 —ETZDUEBENERARTINET)e XA ZXDBAHBZVIFE, REDT X
B—=bSYvIDATAREDELMENE <. Tsimilarity gain] 2514 —ETIFEDAICUEBET S
ICBDET, BLXZAFEUEIMELS. RZAMZ—DEDHICEREINE T,

TEIFEAMZ YT Tsimilarity gaing ZBEITBZEICED. EDRFTARNBEDEKIEZRS
MHRESNE T CNUICEKD FTcBRIL—TZREDROEBELIERTEZRIN. AU FILDIYRZ
—IN=TDIVXLNZ=DENBZZEREHD EFHEA.

TORICIF4 DD LSy IDFIRTATVET, —BED LSV INIREZ— Sy I TT,. BED
B&H. LoopMash XX Z—IL—TFREZXATv I IIBHL (BREDXSAI AT v I CRERLED
RAFETREINET). CN5DESYIDNSADDRSAAZEHENISERL T, YXAEZ—rFv D
DATZAREELBITVWEY, BEBEFRDXSARII. AZAREBETHVWERAFICE > TRDL S
nxd,

2

1 NRZ—bZYIDATAR BERTY TIN5 4

2 BEIGBRINTEAZAR. BERTYT1H54

EEZRE(ILTBDIC TV IL— D TOP O CNERALF T F 771 ZERATZ &
SICLTKETW (FVEY FOFTAAAFLIFS —VORERICH TV L— FOE#RZR S
7’:5?5'5‘_9")0

FED LoopMash Uty b, EFHFEDLEIHRAT IR TRIDEARZBLLR XL TEER
ZLTHTLIETV, LoopMash IZEBRDELSBHDTH D FiZElL LoopMash #Zage L TEEL
TWRITR I EEBATWVWET,
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NBDOVSTA VX bwLXY b+

LoopMash
DINFRA—5—
DEBHEEECNIA—2—> bO—-ILZERL. FRIL—TZ2@IEL<HEAILTS8E
BTEZ[IFZ A TEET,
2
DINTA=B—=DELNFA— b X=2 3 TEIET VSTA VA MYIAXAY ENTX—H
—DF—FX=23VOFERICOVTIE, TARL—=2323Z2aTIl) ZBRLTKREIL,
kSvotovoar

@ ® ©

Fov oo aVICE IV ITARTLADBRRRIN. BV IORAICIE NS Yy IR a—L4
ERSVRAR—ADEERETS v oA bO—-IIDHBDET, FSvIT0 XTLADERIC
I&. Tsimilarity gainy X 12 —HREFINEF T, Msimilarity gain] AZA1Z—C b Ty I DEDRA
VIV AL BEOBRIEEBBINVAI— IV I ZBET DOIFERALES, FSvITRT
L O—FLEICIE NCHERTIL—F— I —THEEEL IVZ2—DRRINET,

DS S AV DIVE S B i Eop %

Fsimilarity gain (XSS U T —71>)] A5A1H—

NRAE—bZvoDF[HT

VW—T&EEELIZ2—

NEHERIIL—F—

VU X—%&—

cSwvoTRTLA

FSw I I YRR—XDE

cSwORY a—LA

V=T DEHAH EHIFR
bSYOFAZTLADEDD S YIILBRE DDA —F1 AN —TEFAAHLTEEY,

[

© 0 N O 0~ W N

Flig

1. RARAO T =T FIN—TZBELET, T—TFIL—TEIBETETZDIL. MediaBay &
MediaBay BEE®D 7' 5 U — (Loop 750 —7%Y). 7AS I o1V RI. =L, H>
TNIFe = (V=23 V) A=F14FN—=PFIF0 22—, TUX7O0—5— (Windows) %
7=1& Finder (Mac) DWW NHA T,
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NANBDOVSTA VX bwILXY b+
LoopMash

LoopMash @AY 7>V EFIER < RT3 IZlE MediaBay Z{FER L. TVST Sound] @/ —R
T LoopMash AV F U VYHEERLET,

2. IW—=FT7741)% LoopMashD r S v ZICRZS YT LET,
TTIFERINTVWER SV IIDIL—TZ RSy I T3, TDIL—THEZTHEISNET,

ER

LoopMash IFIN—TZ XA RIZHEILTHOM L EFRE LTRSS v IICRRLET, 1 DD T vy
ICIRARRZDRASAIAZIUATEE T, 32LDHZBVIRTIREFURWVIL—FDIEE. LoopMash
IERTID32DRATA RADHZFHTMPAAE T, BEMIZITNGRETHY bSNTIL—TFT7 71z B
L %9, MediaBay h'5 7 7 1 L ZFHAAATIEE. LoopMash (& MediaBay W' St I3 7 >R
BREFEBLTUIL—T2XZ1XLET,

e

LoopMash D b Sy I hSIIL—TZHIBRT BICIE. v oEFGY ) v LT lCleartracky %i#ER
LTLETLY,

RRAZ—I—TDIEE

12O RSV IIEEBIGEIRINTUVET, 2D IvXEZ2—Fr5v 7] 1 BICESKUXLNEZ—20DR
TYo TDIL—TFDHTYRH, RED LoopMash ZEHTI3MDIL—THERBINTNI-X 51 XIS
FoTELEBASGNET,

FIE

° FSwOEBRZAZ—bSVIICTBICIE EDRIYIDERICH D FSVITARTLAD
BOREVZFIZLET,

251 Z2DHEE

Flig
1. HEX-\WXS19X57 Uy o LET,

2. ZASAREBIATYISCICBHTBICIF. FSURR— A FO—ILORXTy Tise=FIE L
£9,

BEE > Y
bSY2R—kaY bO—L (199 X—2)
BELVRRI=RAFARA I ITr—3—

ATAR=FHT., PV I ELBOEAFIE. YAZ—IL—THORENMNE (NXAX—XF1X) %
TLET, BERIOBERINTWLWR X1 XIE. AVWEAFICE>TRINE T,

V=T EEDEE

FSwOTARTLAD—FLICIZ (FOSP Y FORF2FEoT) NMACHZTRIIL—F—DRRT
NE9, L—F—ICFI—TEEACLLIZ— (T57 v b Fl) BRRIN. BEORTZERTEZE
ED

FIE

1. BEOETZEL<TRICE bSYITA AT LA BRLERDIL—TERELIEZ— (TS5T v k)
DNYRILERSYILTLIEETWL,
COBEIZED . X RAEZ—IL—TDIEBICFVERZERL TEBETEIET, IL—7DERAD
MolFRMINEE A
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HEBDOVST AV X b )L X> b

LoopMash

e

BWIL—T&8E (1/EXRE) TR v T E2—NLOREC IV TV MRELB D
HHET,

2. BESHEZZEEIZICE IIL-TEECLIZ—=I)vI L. L-TEBEELIZ—2&%Z])
DEBICR T VI LTLIE W,
EE) Y

$—> £ LTOHWRORERE (200 x—2)
FSYIRSVRAR=ZADEE 5y IKR) 2 —LDRE

ERSYIOERO RS YOy FO-LEES L ENEND RSy ZISHLTENIC NSy o kS
YAR—ZDMBE RSy IR 3 —LERETIET,

FIE

1. FSYIRIVRAR—ZIXDEERETBICIE. FSvIDERIOREZ>Z I Vv I L. Ry TT
WX Za—hSBALY FEBIRL TSIV,
BELIENREVICRTINE T,
R
C DREREIL TSlice Timestretchy NS X—2—DRTECEEL TWLWE T, lSlice Timestretchy
REVHRFTICINTWVWBIEE. FSVRR—XWERASAROBEREZERBRLTERINET
(FrZwvoBE1ADVZ—T LIS VRAR=—XF3IIE. ATAREZEBOERSITEETZ L
I L £79), lSlice Timestretchy R2>&AVICT B, BEOEYFS T MHEEN. B
EEEICE bIEHD FHAS

2. BrSYIOARBICHBZR)a—LAY FOA—IILEFES . SV IOBETMARY 2 —LEE
BTEET,
ISV IRBIDLARNIIERICERIIEET, ARUa—Ld>bO—)LOERANZH D VU X—
2—TId. REDRY 2 —LEHENICHERETEIE,

REE > U

Audio Parameters (202 R—2)

Bt DsEE

Isimilarity gain] 2744 — (B v IDE) DEREICEID. YAEZ—)L—T% Mash §3 (DD
FT)BEDESYVIDEEMZRELEFT, ATAE—EH;NTET. EDRIYVIEIRE—LT
v EDELIEEIBE L. LoopMash IZK 2 DITDBERZHTTE X T, ZDFER. IRED Mash (2T
DIAEFNZ LSV IDEHNEBHLET,

FIE
1.

RAZAA—2HBICEHN T BERICRED SV IDNLERINZ I Z M ADER EICEIH
T BEINZIAZATADOEDED £7,

Fsimilarity gain] RS A4 —DBEED ST VIFIL—TFDEASA RZEEKLTVWET, XF1X
DNE—> (18ER) OEIF. FXATAR(TIRTO LIV I) . YAZ— TV IDREDR
TAREDEUEERDLTVWE T, 1 VHRICHFIIFLE. ZDRXRTAIRAEIRZ—DIATA
ZOELMELNBVI CICHED T,

PEISUTo—RLyTIROAYrO=I (TRTO Tsimilarity gain) RS 14— REL
oo EFIENY RADBMTVWTHWSAY) ZEGICRS YT TH8. ATT1ZADBEMRELT
ERINBZOICHELRR/NMELMZRETETET,
B/UMENCDOIL Yy 3)LREDEVIZIRIE. BEThEEA,
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NBDOVSTA VX bwILXY

LoopMash

e

r 1 ISZILD—ETD TSlice Selection] R—Tld. BETBZ3XASARICEATRS
SICHARREN TS X7,

BEED >0
Slice Selection (201 R—2)

SR EZ Y I DIERK
LoopMash TIdER b T v IV ZERTE £7,

Fig
1.
2.

BV RERODHTIL—TZ5HAHAAET,

ATAAEREL. FOVEWIASAIREZED RS YIICRT YT LET,

AAT7ODEEI. B MV IEZERLTHLVWHERIN. FTVITICEHDIRXT1TADE
HIEETDEIOKOENET, FIVIICEBICEEFNTVWER XTI ROHEDHZLMEZ A
NI EORTARAZEC NIV IDMERTNE T,

Make track 4 composite?

l 8 slices Cancel

oKy #2JwoL%Ed,

TER

AFZARADRI YIRSV IDER IV IICBDET (Vv IDERIC TC ERRINET),

C—H-HiHilo “RE

COHREIE. FEICSHRBARICERTEEY,

e

12D S YIRTRICASTEHOY DY ROBAEDLEEEBETIET,

RBBIN—TADIASARZ2EMEZ7v I L THAEDET. ZD RS v I IR EZ—IL—TIC
EETBET. FROVILNEZ—VZEHRETETEY,

BRESYv IV TR—RELTERAL. 9 DULEDIL—TOH IV RZET Y2 allahd
CEDTEED,

YOV RERRLIEWVWL—TZ2HmARAARDEIRLIED T2DIC1 DD RSy I ZERL. %
DDTODRSYIZEMEIY I LTHEATERY, COFEICED. TOOERMS VY
ENENICBVWT . RARBOERBRBIL—TIT7AIDSRARBEOY I F2EaHZH
TEET,

BRIV RELETVRIESTIF Y ZAITINET,

BEE VY
FSUZAR—Fd> FO—)L (199 R—)
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HEBDOVST AV X b )L X> b

LoopMash

AL AERETA I FPAT—ERAFARAIT Y +DEHA

ZASAREHI)YITREAVTHEIMAZa—DHEETFET, COXZa—TERLIZBELZDXS
AREZMIL. AZARICMIBIT TV M EFBRIRTEE T, IVTFAMXZa—DLESBICIF. XF
A RABIRETA T 7AMT7—HRRINET,
Always

YABZ—RSYIDRATARIENFICERATET XS, ATMRIEEICBEINSITE T,

Always Solo

SABZ—RSYIDRATARENFICERATITEd, X717 XIEEIC. TSlice Selectiony
R—=ITHERETS Voicesy NTX—F2—ICEFBRARHMEMNICBEINGITE T,

Exclude
XS4 ANIBERIEIRINEE A

Boost
ZDORSAADEUEETH. TOXTAAODBEEEIEZZLSICLET,

BIRETA I 74 7—DFOAVTHFIAMAZaA—IZ. RSARAIT TV MDREINET,

Mute
AT7AMR%ZZa—brLFET,

Reverse
ASA A EFBELET,

Staccato
ASAAEHEDET,
Scratch A/B
ASARRIVSYFEMTTBELEY,
Backspin 4
4254 2ZAUERKZ—>T—TIOFEEE> I aL—FLET,
Slowdown
REZTFIFEY,

Tapestart

T—TDREA—+%ZTZTal—btL. AT ADREZ EIFET,
Tapestop 1/2

T—TDRbyTFETZTal—rL. AT ADREZTIFET,
Slur 4

ATARZ A RZARADDORTICEILLET,
Slur 2

ATARZ2RAZARADDRTICEIELET,
Stutter 2/3/4/6/8

2SAZADBRIIDER LHIBELET. XSATR129D0EIOBICENZEN2E. 3[E.
4[0, 6EIF/IFSEIBEZEDIELET,

EE) Y

Slice Selection (201 R—2)
NT A=A > ~O—]JL (202 R—2)

198



NANBDOVSTA VX bwILXY b+

LoopMash

-7 & Lol e D i m )
= Q) T

S ZR—ba> bO—JLIE TLoopMashy NRILDBETFEICEBINATVETD,

BE

ar-—

BERZ>ZI Vv TR EBENRB/MAFLELET,

k
O7—brRE>ZI)Y T2 IL—TDEICED £9 (1/NEIHD 13H8), CDRH
IHO Uy I TNBIUIC. BEDNBEBNICHIRLEY,

ATvTElA

ATYTE/RREZVET Vv ITBRE. FALTAVE 1 ATy THi/&ICBELT. 1
DDATAR%ZEELET,

LoopMash D7V REZ/RET S

BER. LoopMash i RRA N7 U r—> a0 TRESNETURICERT 3. £k, BBOTY
TRERETHETETE Y,

BERZDODAD Tsyncy REVEAVIZTBRE. RANT U r—> 3 > TRESINLZO
P 1IU bFURIC LoopMash BEIFATNE T,

fsync) RE>ZFICTBE. RANT TV r—>3>O SV RR— I FO—-IILTEE
ZHBTE XY, Tsyncy REUHBATDIHFE. LoopMash DBE%E X Z— FIHE3I1ZI1E.
LoopMash ODBERZ> %=V )y I T2HENHD £,

Fsyncy RE>EFTICT D L. TRED LoopMash DF 7R (BPM) A, Tmastery REZ > DA
DTVRT4—=ILRICRREINET, COO—AINDTVREZETBICIF. TV RIT—ILR
OO LTHLWMEEZEANDL. [Enter] F—%HLE T,

Fsyncy RE>%ZATIZLTHE. Tmaster] RE>Y (TYRT7T14—ILRDA)Z0 ) v LT,
FTURT4—ILRICBEDODIYRZ—IL—TOTFVREIE—TE %9,

Tsyncy DAV /ATNFGA—BZ—FA—F A= 30TEXT, Chldk. 7OPTIFT
LoopMash Z3d>Y FO—ILT2DICRILBE £ T, lsyncl ZF47ICT5&. 7OP TV LT
LoopMash OBEN—EEILEL X7,

MIDI ¥—=KR—=FTFrSORAR—=FgEZIPO-ILTS
MIDI £ —R— R T, BEDOR/EIE. Tsyncy DA /A T7#ee% 1> bO—IL TSI T,

Cc2

D2

E2

F2

R

s

=1k

fsyncl OA >

fsyncl OF 7

MIDI ¥+ —R—RZIVE21—2—ICERLTLAWES. N—Fyvil¥—R—REZFERTEFET (%
RL=23yI=a7I)y #88),
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NBDOVSTA VX bwILXY b+

LoopMash

e

o= LTOEEORE

lSlice Selection; )R—< ¢ TAudio Parametersy R—JICIE 24 BD /Ny RDFIHARTINTUVE
To CNEDENYRIZ1IDDY—Y (RKE8 My IDMEARHE.NTX—FZ—DLREZEL) &
RETIET, TOLSBNYRERNIA—FTBET NTF—IVARICEBRZO—VICRELLY]
DBEZXTETET,

o U W N

BE

=V DRE

o= DY
Dk 2 AV AV
BRINTWEY—>

SV EEINTWS/NY R
EDT—Ny R

REOHREZY—YE LTRETBZICIF AVWREZ>ZI Uy I LTHENY RZIU v I L&
T CNT. R/REDED/NY FICRESNET,

=M UHTICIE. FUPRLIEVWS =Ny RV Y I LET,

Ny BD 5 —2ZBIBRT BICE. Tt RE22Z2IVw I LTH S O—2ZBIBRT BNy Rz
Uy ILET,

=NV RDINIZRETBICIE. =Ny REFATILIV I LTHRIZANDLET,
=NV RORBZEETBICIF. =Ny Ry I LTHLWMIBICRSYILE
ER

LoopMash OER DTy k7w ITHEATES. o—> NNy RICRELE T, REETICO—2%HD

Bz

o BBIFEMELDET,

Sv T3 —=NILERETD
BERICNY RERIH—-LIEEIC LoopMash BRDY —VICBITTRRTI Y M EIBETE £,

FIE

FSe 7422 =NIby REV% Iy I LT, Ry TTyvIXZa—h54TF> 3V EER
L¥d,

TER
e

fe:Endy EWSA T avid. BEDOS—UIRDD ETHBESTNTHAS RO —VICKITIBIL

BELEY, L—THEZEREIZIHE. IV TIBRAVMETHETSZ L ZRIAT B 1c

BHIC. 1>Z2—=N)z Te:Endl ICREITBHEDHBZHDLNEEA,

MIDI ¥#—HR—=KT—UNy FZ2bVH—T3

=Ny RIEMIDI F—R—RFOHEBEWETIEISICERBEINTVEYT, 24D —>/Vy Rk,
EHEINTWB MIDIF—R—RDCONSBLETEFEALTR NI —TEET,
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NANBDOVSTA VX bwILXY b+
LoopMash

Slice Selection

ISlice Selectiony A2 > (S RAK—ra> rO—ILDLE)E TV v oS L. ISlice Selection) #
HEET, COR—JDAT>arraFES5r. BETIASTAAOBRRGEEZMHNIRETEET,

Number of Voices
WED Tsimilarity gaing OFREICIGLTYAF—RXTAIREELBISNEATAR (2
FSvohs) DEHBERETETET, RELHEII.1DS4RA R (EDSEAN) EH-
TWET, DED 4 DXFTOII—T%ERFICBETET XY, FTADFEE P T . CPU
ANDERNELLED X7,

Voices per Track
12D FSyITEIRTEBZRASAIADRAETY, REHLMHIILINS54FTTY, AL
FSwIDBEYITYTINBRATAADEZHSTIFL . LoopMash DHEITHZHRIL
TR LICHDFT,

Selection Offset

CDRSAE—ERICEH T . FUMENNIODRSAIHNBEISEIRINET, D
REIF. COO—DE NIV IICEEERIFLET,

Random Selection

CDRZAA—%2BICHHTE. BETZATAIRAEZERTIBON) I -3 0 #EX
9, BR7TOVRICTVALTHEBMINET, COREF. COP—2DEIYD
EHEERFILET,

Selection Grid

BERIC LoopMash BMEM LR SA AZIFTHEZIEEL T, B (EOMUE). 2 X
TYTTU ARTYTIE. 8RTY ST (BOWE) MSBIRTE XY, tr xIE.
lSelection Gridy Z 8 A7y 7 (EDALE) ICERET % &« LoopMash TIFELIL 7= R
SAANB AT Y FIUICBEZIMAONE T, 2 DODBEIW!I X7 v 7ORIE. FIEIDE
SWMIRTY T TCERINFEAZARD NS Y IDBEINET, ZORER. 12D+
O TBESINZ O — T >IANRCEDET,

Similarity Method

C C Tl LoopMash TRX 51 A DBEMEN LR INZBICERBINIZHEZEETE
£9, BLUMOLEAEIEIOHD £,

° Standard: IZ#M R HFETT, IRTD RSV IDIRTDR T XD BTN,
DXL TUR AR PMILBEDT ZIEHFEINEEINE T,

° Relative: SRTD LS Y IDITRTDRXS A RICHEITZ 2EMBBELUENRERS
N37EFTHEL. AL S YIRDODMDRS A R EDEFRBERINE T, - X
IE. BB VITRODARTSCRDHBBEVTIVRD IO RSV IDRDBAI< &K
HEWHD Y REEBEHBRIONEDLEY,

° Harmonic: 2SN BBBHROANDNERINE T, €D7H. U I LHELL
ATAATIERL, BBEBIELULERASAIANDETBRADNTEDODNET, DA
ETIE FIVIRIVRAR—IDEHLERBINE T, DD, A—RHAC KDYy
—THBAIYREA—DATARE. A= RDBEDXPv—DIXSAREIFEZTHEI SN
FtHAo LHL. O—RADXSY—DIXSARADILSYITESVRR—IDE
2] ICRET DL, BETRADORRICEDET, COAEEFERT 35E1E.
RFFBZBH < 7=®IC Tsimilarity gaing XA A —ZBWIBICLTHEL L%
BITHLET, FSUVRAR—XDEEZEETI L. HED TV ITHBEIND
ASARAEEBRITENTEET,

EE) >y
=2 LTOBHDORTT (200 R—2)
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NANBDOVSTA VX bwILXY b+
LoopMash

Audio Parameters

FAudio Parametersy ;R2 > (FSVRAR—Fav rO—=ILDOLE)EZ IV v o3, FAudio
Parameters) R—UHRHAIET, TOR—IDA T3 0%FES . LoopMash DA —F« FHAD
POV RERETEET,

Adapt Mode
COE—RTE BRINEASARADYIY REIZAZ—DISAADY I Y RISES
TEET, FAIATEZA 7> a ViU TOLEHED T,
° Volume: BRIN/- XA F 1 ADLFENBR) 2a—LZzEBEL T,
° Envelope: 251 AADRY) a—LEtZZEL XY,
° Spectrum: A A ADARY MILEEELEFT (A5 1E—3 V),
° Env + Spectrum: TEnvelopes E— K& TFSpectrumi E—RZEHEAEHELE
- F_C“j-o
Adapt Amount
CDRSAA—%EBICEH T . TAdapt Modes /XS X—Z—T EREINTLZIEEEN
wtEhEd,
Slice Quantize

CDAZAE—FERICHHTE. ATARICTVAVRAZIDBERIN. X1 XL 8HE
FOT)wy RIZBILET, RS A—ZEmETHENLIHEE. AT REFVIFI
DIAZ=IN—TICE>TEBEBINFE) ALNZ—VICEBRLET,
Slice Timestretch

RTARENTINZALICZALRANLYFTBET. TUREZZBICELD RS
A ARLTDOEEC A —N—Z v THEWELTD. AV FILTVROBRZASA A%
BLEDTEEXYT, F1TLRAMNLYFEERIDE CPUDERHMIBAL. TV ROEIC
HEREBEZDBEDHDF T, BEINRL, AUSHILTFUROEWIL—FEFRALTEA
LRLYFOREMZERLTIIZTW,

Staccato Amount
CDRAZAE—%HICHTIFE. AZATRDEIVELERD, HAICXZYyH— DR
ChHEED £,

Dry/Wet Mix
SAZ—=) =T DO LSV IDSBIRINIZRASARADAR) a—LNSVAEREL
F9,

BEE!D) >V

SV ORI VRR—ZADEE bZy IR 2—LODFERE (196 R—)

NTF#=I > kO-)

l'Performance Controls) ‘K2 > %2 1) w293 . TPerformance Controlsy R—JHBEIT £,
DR—=JICIEMIDI F—R—RFOREBEHIET DL IICERESTNIARZVDIHNTRRIINET,

° BERICINSDREVET )Y ITRE NTA—IVALEICT T b ENMFBIEDT
TFET,
IV ME REVEAVICLTWLWAEIEHDDDEITE T,
FATIBZITIIIVFDIFLALIR. B—DXSAXIIMTBENTEZ I I MCHBLE

T, ORI NEStutter L7 7 hESlurT7 2 XIS L. FRVLR4E 1 Mute. Reverse.
Staccato T7 7 FAREICHRIEL £,
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NBDOVSTA VX bwILXY b+

Mystic

e

lPerformance Controlsy ORZ>TRUH—LEITT I MME. ASARADIT TV L&D EERS

nxd,

FWRAEAVEHEBWREZVEFRTZE B—DASARICMNTZIEDNTEHRVENMI 7Y hED

(TR TEET,

Cycle 4/2/1
ZFNENAD. 2D 1 DDRASAADOEVWH A IIILERELEFT,. COEBVWTTIIL
[FEIC. L—F—TCRELEIN—TEHEBEATREINE T, 1 XATFIXZBIZ3RIDY
AINERETDE. REAVERTETEDRASAANEDIRTINZ ZCICHD T,

Continue
REVEBTET, BIRETNTVWBRSAAD S v I EERBELE T,

e

JO—NILI TV MMEIO—VICHFEETETEFRA TT7T VM ENMNTTO—VICHRETBICIE XA TT

AT T7z U EFEALEY,

MIDI ¥ —KR—KiZ&k 3B MPerformance Controlsy @ kY H—

MIDI ¥ —R—R®D C3H 5 LDEB%ZF>T. Performance Controls) # kU H—TZF £ 9,

BEE VY

2TARBIRETA T 7AT—ERATAAIT U b EA (198 R—)

Mystic

Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*E - - - O O O
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NANBDOVSTA VX bwILXY b+

Mystic

IE3BQLEF LcaA—LTAIINEZ— (T — BNV IR) ZHEELICVSTA VI b yLAY b
TYo A—LT7 N EZ— B ARBIFEDORICEZ LD/ vF TINAATRBRD K S BED) 25 T«
LWE2—ZHE L BED/ v F (ROABBODEVCCAICTEI R/ VvF) L ETDOBELTERINS /v
FEZIATULET,

A—L74NEZ—DMEDHITH T Y FOHBNLAEIL. 750D v—PTo L1 ZEBICEVT 1 L1
BALTHERLIEESIICRETSZETI, COLE. Ta—RNVIE(TALAXTIVIVv—T1HF
BSEIT7IVMIRTE) ZBP T EHIRENRELE T, BERNICCOLSBY TV Rz
EFHLET. COFRARE. ZZBLIMELEN SHFULIFRFAKEEET, LEEBY IV Rz
FAHITENTEET,

EXNBERAAEIUTOEEDTT,

° BEDIEA U NILAEEENS, BE. ERICEVT 1 71 2 3OS AE BRI SWBDET,
AVNILADARY b S LISERERHUBREBICATIBRZELZRIFLET,

° AYVNINRE3EDDA—LTIILE—ANSLILICESNE T, BROA—LTAILE—ICT 1 —
RNy IIL—TDBHDET,
DEDREITAINEZ—DHEID TN Z—ABEZXDIRINET, ChHAHIERTZ 70 —RN\y
ZFICHRDFET,

° EERA—LTAIINEZ— AT —RFNYyIINBZEE ESIEMIILAEATZEO-—NIT1ILEZ—
EERLED,
CNIEERBFOBM TRET I2EVERKOBEERICEELE T, Ay T T7EREEZEDIC
BRETDE. ZEBPXFA—EFZESLEEIOLSIC. BULVMEEMEVEELIDHECEELE
ERS

° T4—RNYIEBSDLRIIET—RN\y 7> bO—IILTHEINET,
CHUZED. T4—RNYIBDTATADRESNE T, BOEICKRET D F—AHFREVL
TULWTLHBSHADRIN TN TVEREDOFEITENSETEEZS I aL—FTEFET, COMR
I E5DABRRELCDIEFRREDOLSICAHD, EVvFIER1AIE2—T FTHDET,

° TA4Fa—>aA> 0= LIE3BOI-LT74IIEZ2—DEXRBAERE= A7y LET, O—
SAMBH I RP, HHAEI Iz M REDPRODSNBIIGEICERLE T,
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NBDOVSTA VX bwLXY b+

Mystic
—MEHES VENTAX—E—HHDET, 2BDLFO L 4 BEDIOARO—TEIT T 1Y FREEEEH
LTWEY,
° IoRO—72FTT7A#IET ANILADLARNIILE I FO=ILTBRLSIBEINTUVE
To BMEBYIVREZIZIaAL—FIREET.BVWAIUNILRATa 71 2 RET DDICTER
TV,
BEE VY
Mystic &4 74 5 L (243 R—)
BIOORNTA—2—

ZZAV]% Su B7g i m B 1 4757 B2

BEEDDRZ—RE LT OA—LTAINEZ—ANANTINZ A VNILAERELEFT, 1V/NILZXOV R
O—=LD2 DOEKEFIE. BRBREEHAH TIZMILIEART NI LT IILEZ—5E AL T«
IR TEINET, HATIE2TEEOBRI/ AR ESLTAIINEZ—DI VIR EZRAHTTEET,

ARI FSLT1RATLA

CDTFARATLATIE. NTREFOTARI S LT )2 — ABOBIEEHEC DN TETET,

° BIREREIT BICIE. —ADTA ATLAZERIVRATI IO L. A—T =< ELSICRI VT
LET, COLE. FOEMBZERARIIERT 27cHIC. —HDBIRICINZ SNIELIEH S
—AORIRICERE L TERATINE I,

20D T4 ILEZ—TCHENNICA—TZH<HGE. CE5DDTA A TLAT %L
BOBESIYIREI YIRSy ILTLIETL,

° TUEY R RYTTyIAZa—hm57 )ty FHIEZEIRLE S,

° SUALICRELIZARI FS LT L 2—HEERITHBEE. 7)Yy bRy T 7Y X2
—hH5. TRandomize; Z:EIRLTLET L,
COMBEZBIRTB7-TNIC. FILWARI E S LT L2 —HENBENE T,
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NANBDOVSTA VX bwILXY b+
Mystic

BERYy TPy TAZa2—

v Sawtooth
Partial Octave
Partial Guint
Partial Prime
Partial Add 5

INFILDHRREICHZEHEI>a> wI Vv ITRERYTTvIAZ 2= ART NS LT
1 IILZ—HIE TA] Z@B T3 REEBIRTIET, BIEARI FSLTAIINEZ—ICESHOERE
LTWET,

Cut
AR NTLTA I E—IEORBEEA 7€y b TY, — NGRS D EBHITZI T
A=Ay bA7A2O—ILERLESICEELET, ARV NSLT 1 ILEZ— HiEEE
BHEHESATIIVSERT 255813 C0EEZRAMBICHREL £7.

Morph
Al BFED AR FS LT I)LZ—#igE Bl RFEDART RS LTIl 2—HhigE. £
NEND T IILEZ—ZBOTEBDI VI REZHRELF T,

Coarse
AVNILZADEYFDATEY FTY, Tt ZIFHBPNRREIZBH T > /NILIADIER
ICBEWEE. CONTXA—F—FEY FICIFFEL FEHAD . RIENABBICEELEY,

Raster

ANV T RO S HEZBEDEBEZRELE Y. 1 YNILAYT Y FOBERSD
J-L74IE2—RNTRMREINZ 1. BROLEBICELZDHSLET,

A=LI71 W= I FENFKA—2—

Damping

A—LT74INEZ—AD T4 — RNV I ESICERET 3 6dB/oct DO—/XX T 1 JLAZ—T
To COTAINEZ—RICE>THI Y RIFHZBLTOLWKRTLEWIV I MIAED F
To DFED, FEA—DTHEEREK. SLVEERINMBEVEERDEDBECHELET,
° CDEIMEVWEIRIELSABD £,
T4 INEA—ERLIF—T VLS (COEIRKED L F). BFERDITZED
FETT, YUY RIGRRICE->TY I MIBEDEEA.
Level
dA—LTAINE—AAITNB T YNILALRNILEZERELE T, JIHIRETIE. DN
A=A —FToRO—TF 2 TERAINBZESICKREINTVWE S, DFbD., ToRO—7F
21 NILADLARNILIOARO—TE LTERINTVE D,
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Mystic

° FEBOYIYRICIE. B0WT7Ey O, EBICEVWTAT1. ELTHIXTFI>D
FBNLARO-THELHTY, MO I RTIE. ThENOoY T RIEL
TCI\//\“D_jb\‘ﬂZ‘gTa_o
TRAYIRPHRTAVDERZ EIFTCHDE. A—LTIILE—DEETVINILRE
HICEWTHBZENTEET,

Crackle
JARXZEREI-LT7 I Z—IZEDATERTT, PED ./ 1 XIEFRABEHRD Y S
wO) O EEDHLET, ExELTRE. /AXAYTYRBELDBEEICAD T,

Feedback
OA—LI7AIE—AEDBETESDE (T4 — RNV ILRIL) ZRELET,
° lFeedbacks fEZFOICEKRE (12FAME) 5. FRE. A—LTsI)LE—TFD
VRBAT RO, Tao—RNYIIRBBLBD ET,
° lFeedback) ZIEDMEICERET DL 74— RNy IBEERL. EEZXKEILTBIF
. TATIDHEL DT,

° lFeedback)y ZEDMEICRET R E. DDA3RBERLD 1A IEZ—T FOUTIVRA
YRcnEd, PIIDEERELLSTRIEE. T4 T1HERLCAEDET,

Detune
SEOWH LIcA—LTsINEZ—D/ v FREBOA 7y b ERELEFT, EEMICE
T14—RNYIBDODEYFHEDLDET, BCRETD L. A—FRDES5BT1Fa—
VHMRHMESNET, FLAEVRETIE. LUVERTIBEOENITNTECZIET,

Pitch. Fine

RIEMNABBEDOEYFERELET, TSR YNILALOA—LT 1 IILEZ—H T REH
DEYFICHELET,

Key Tracking
OA—LT74IZ2—YT2RIC. BEARD VLD T EZ—DES5HBF— 5 v IRkRE
HFHEATEINESHERETTET, CNiF. BEOHEAXS VDT IILZ—TDF
— ;S IDUIDEXICMUIEAET. O—LTAIIEZ—DH TV RICEELE T,
Portamento
BETD/—FEATEYFZI S0 RT3 (RN TIIR GERNICORS) CENTE
¥9, CO/THFERLT. BED/— DB IO/ —ANEYFET 14 R -
ERELET, /7B ABICEITET 1 REZALDPRSEDET,
Model XA v FEFERTR L. LA—MNEEDHRIZDAI ZA REZBEATEITET (R
1w F% TLegatol IICERRE), LA—bEIdF. FLEMBEHRIZIEZEZRD/ —+2E
BB CEZERLET, LA—-FE—RIZFE/ 74T (BFE) D/N— b TRITHEEE
TBEITERELTLIESL,

IAXFZ—®0 Wolume) (AR a—L)& TPany (/NYV)

Wolumes / JI31 YA RwILXY FORRXZ—RY a—L (P> FUFa—R) &IV rAO—-ILLE
To CONTA—EF—REAL—F—DT7VTIORO—TFZ ERTR7HIC. TIAILET
TEnvelope 1] IC&>TOY FO—ILTETNET,

MPany / JIEA YA RDIIXY EDRTFLAEMZ I FO—=ILLET, TPan) IFE 2L —>3>
DTA AT F—>avICbBEDET,
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Mystic

EralL—ayearyrao—>—

A bO—INRFILTFTEDIF FEOEYaL—Y gy b O—5—%2T7H1093R—T, ZFL
T FEFX1 XR—J%RRLET, Morphy 2> a>DTFDARAZ> (TLFO1 / TENV) / TEVENT] /
TEFX)) ZE>TR—=SEYDBEXTEEY,

UFOR=IHHDFT,

° LFO: EXal—>a Y ANTIX—2— LTHEET 2 2 DOEEAKEA S L —4%— (LFO) h'#&
HInTuwxd,

° ENV: O bO—ILINSA—=R—%THA O TIZ. 4DODITRO—TFIJ Tz RL—2—HBH
TNTWVLWETY,

o EVENT: —#&897% MIDI 3> b O—5— (Mod K1 —JL. 7 I7E—2 v F M) 71> LET,

° EFX: TDistortion] (¥« X k—>3 ). Delays (7« L ). TModulation) (E¥al—>3
V)IT7xV MHEBEHINTULETD,

BEED >0

FLFO] R— (208 R—)

FENV] (Envelope) R—< (210 R—2)
lEvent] (AR k) R—T (213 R—)
TEFX) (Z7 7 k) R— (214 R—Y)

TLFO1 R—Y

Tkey tracking] RV DTFIC4 DHATRHREZ Y D—HEICHD TLFO] RE>%2 0 )y LTF7IER
LET 2BEOHIILIELFODIRTDNIA—EZ—L  EZPal—>3>eRAYTA—DT+1 AT
1 RX—2 3V THEREINTVET,

//] sing
triangle

triangle
0.0100 01100 .
square square

® part| [rampup @ @ part| |ramp up

midi | | ramp down midi | | ramp down
yoice| | sample yoice| | sample
key| |random key | |random

BIRAODTU LY Ko TE. ESaL—23 Y DT AT 2= 3y 71 >ranctuns Bae
BHDET, ZDHBEIFRZLFOD TModDesty Ry I XDHD!) R NTHERETETET,

LFO (Low Frequency Oscillator) IFZFA/NFTA—2— LTHEEL. T RIF. A2 L—%—DEYF
P (ETT—bEER). FRIGAPNRES 2L —>a 2 RBETRINTX—F—IlFbNET,
2EDLFO IZZNZNUTORE—NFIA—F—ZHFHEF T,
Speed
LFODRE—FRZI>bO—-IILLET, VI E— K% MIDL) ICRELIIHE. BET
AE—REHRETI XTI, L. 7OV I DT URE LIFREBRLEFT,
Depth

LFOICL»THEATNSEDaL—2aVBERELEFT, ED 01 DLIEFEDaL
—>avOMRIIHD FL A

LFO ER:R B >
LFO B EREL £,

< > 9 E—F (Part/MIDI/Voice/Key)
LFODY YU E—RERELE T,
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NANBDOVSTA VX bwILXY b+
Mystic

BEED >0
Mod Dest] (EZal—>aryT1RATa4F—23a>y)DT7HA 2 (209 R—)

VU FE—FRICOWT
VU E—RIFEETSZ/ — MILFO AN DL S ICEET N ERELET,

4y

Part
CDE—RTIE LFORT7U—=5>=Z>45 L. BELTVWRIRTORARICELEESR
5x%9, 71— 7/—/7&; LFO BHANER L CTWBIKRETH D, / — FDEEIC
FoTUEY REINBZZCIEHDFEA

MIDI
MIDI 270w o OERICLFO DX E—RAEEL £9,

Voice
J—=hrZicarL 7 LFO BAE%FEBE9 (LFONRU 7432w o TEETXY), AHAIC
BELTIEZU—5>=29 T,

Key
Voicey E—REBLTEN. U= 20 TIEHD FHA. EF—HIEETINZ T
CICLFO BN X2 —kL 9,

LFO DR IcDWVWT

EDVal—> 3y BICIZENK LFO BEEAEBEINTVEY, IEIFHFEELNHD. Tsines &
Mriangle] BRI AL—XBETaL—>a > Be LT, £7 Tsquares & Trampupl / Tramp
downy IZEHZ 21 TOBRENLES2L—>a >y B LT, &7 frandomy & lsamples &5 >
ALBRES2L—a >y BELTERTEE Y, lsamples BREIGFHREHD T,

° CDE—RIF. LFODMBD LFO ZFIBAL %9,

fce ZiF. LFO2 1 Tsamples ICRETNZ . REHNBHMRIFLFOL DR E— R EKFICK
STHHEZRITEY,

Mod Destl] (E¥al—2aYyT14 AT14X—2a> )D7H1Y

LFODEZalL—23r T4 RT4%—2a227HAYTEET .

FlE

1. FEDLFOD TModDesty Ry oR&EI) I LET,
Ry TT7YTIAZa—DBEN O BIRTEZIRTODESaL -3 To AT X—>avh R
TINEFT, IRTOYTVRDONTA=E— LFOEZRO—TDIFIFIRTD/NT A —
B—=DTFT 4 AT FZ—=2 3> LTERTEE T,

Oscl Pitch
Detune
Cuk 1
cut2 %
Marph
Yalurme

Pan

LFC1 Rate
LFOZ Rate
LFO1 Level
LFOZ Level

2. FTARTAZ—=2avwEFERLET, CITIEAIE LT TCuty #BIRLET,
BIRCNEED2AL—23 VT4 AT4F—>2a>hH ) AMIRRIINET, T4 RXAT4%—
Sa>VDEILICT I AILMED 1501 BERESNTVET, COEIFESaL—arvEERD
L¥J,
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Mystic

° EDaL—2a EREDERCIFEDETRETIE T, RETBICIEFU I MADE
20 )y LTHLWMEZASNL. [Enter] 2L E T,

BOEZANTREZRBIAFTAORFICHVWTEEZASILTLLIZTWL,
3. W% LFO 5%, TSpeedl). MDepthy. YU E—REZHRELET,
LFO ICEFAT NI TCuty NSA—Z—%ZBES N TETET,
4. EXROAET. LFOICWK 2B DTA AT %2 —>3>% BMTEEY,
Mod Dest] Ry RARIZTRTUR MY TINET,

° EPalL—2ar T ATax—2avE RERTBICIE. VAN EDRFIZEI UYL,
Ry TFT7yvTIXZa—h5 TOoff] ZFIRLTIESL,

'VelDesty (NAYTA—TA AT X%—=2a>»)D7H1Y

NOYTF4—TCTaA>bO—-IILENB LFOEDa2L—23>dH 71> TEET,

Flig

1. FED LFOD TVelDesty Ry IREIVUYVILET,
Ry TT7YIAZa—HDBENBIRTEZIRTORNOAYTA —T 1 AT X—>avh RRT
nxd,

2. TARTaF—arvzEERLET,
BRINIAROS T =T AT F—>a Y URAMIRREINET, T4 AT H—>3
SOEFIRIZT I AILMED 150 MBRESTNTWVWET, COEIFEYaL—YavYEZRDLE
ER

° EJaL—2aVERENEXRLIZEMETRETI XY, RETBICIF) X FRADIE
0 )y I LTHLWMEZASNL. [Enter] 2L E T,

BOEZANTREIEFIIATADOFSICHEVTEZEAD LTIV,
3. EFKDAZET. LFOICWK 2HDROS T —FT4 AT 2= 3 >E BMTIEFET,
l'VelDest] Ry IVRRICTARTUR N v TINET,

° NASTA—TA AT F—2 3z BRIBICIE. VA EDORFIZIU YT L. Ry
T7yTRXZa—nm5 Toff) ZZBIRL T T,

LFO € al -3y, NO> =2 bO-I)L
ESBFIET TCuty NSIA—F—EROAY T —T1 AT %—> 3> LTERLEBA:
° BEERCHMC Y, TCuty INSX—F—HLFOICL>T. &K ERAINET,
° RNAYTA4—EZal—2aryE2 LTEDEEZANLIEBEIE. BOZ eI D, @< H#<

Y LFOICKDZEFAIND TCuty NSA—E2—DEFAENDELEDFET,

FTENV) (Envelope) XR—
LFOy RE>DAMICH S TENVY RE2>%E )y LT IENV] R—=S%HIET, 4BEOMII L
IVRO—TFPIRL—F—DIRTDONTAXA—EF—EJal -3y /[RAY T4 —DT 4 AT+
F—= 3 THERINTVLWETD,

IoNO-FPzRL—2—3@RBEHIREINCBRE. RE/MRINEITSE. € L TREIICEED S
BEBRLEEEIINIA—Z—DEHREDLSICETZNZzI> O—-ILLET,
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Mystic

TENV] R=JT—EICRTINBINTA—2—F 4BOIT ROV HXL—F—DAHAD1DT

ED

STH-TRR(EADOE S 3Y) T4EDIOARO—TE#YDEZET,
4DDIZH—TRFROVWTNDEI ) v I TR, MHTRIURO—TFINTA—Z—H 5G4
ICRRINET,

IoRNO—FP R —F—IlIF 4 DD/NF X—%2— TAttackl. Decayl. TSustaini.
lReleases H'H D £,

NTGX—=Z—|F2DDHETHRECTETET, RTAME—%FRITZHEL. IoRNO—TH—7
RIADPTH—T 2OV YIRSV ITTBHETT,
SZH—TRROFTHIV YIRS VI TEET,
IORAO—F1ETFI7FIETIYREZ—RY a—LICT7H1A>ThTVWT. 77T oRO—>/
ELTEMELE Y, 77T oRO—FIEEBHIHINTHESRINS EFTORMBICAR) 2—
LDREDESICEILTEHERETDHDTY,
TFUOTIUROA-THT7HrrIntunizne ., FixHFEFEA
IoRO—72ETF7FILET TLevely NSAXA—Z—|C7H1>TINTVET,

IORO—TFNSGA—=Z—FUATDOEDTY,
Attack

T2y OFRENEONSRAEE TET IRBTY, ENUDORREAHLD S HIE.
FAttacky DFREICE>TEAD 9, lAttacky ED 101 (TO) ICKETND . &K
BICBREFICET 2 CCIZ%D £ 9, TAttacky EZEIEP T L. RAEISET S ETICHDIE
EORBHAHIDD £9, REHFHIK0.0 I UMHIS591.1METTY,

Decay

RABAFRELZHE. REBIFAELIZLDET, TDecay) NFA—Z—IZLD . BET
3EB%EI bO—JLLEY, FSustaing NS X—Z—HRABICKESIND L.
MDecay) /NTX—Z—|EWZT £E A,

Sustain

TATAROBEZRELE T, oI RO-THANIX—4—3RHEERDOLET
M. Tsustainy ICEAL TELARILEZRDLTUVWETD,

Release

BEHSIEZHRLIEHE. LRNILDAEOICEZ EFTOREZREL £9. RESHEFH0.0
TUMNSILIMETTY,

lrPunchy K% >

Punchy B"F > DFE. T T ADREZIFIAIVIHRIVBENE T, DED. I
YRO—TWT 71 BRBEICRITT BRIICEBMNICERAELARILICBED T, NVFOD
HZ3TRyIDESN, DAVTFLyH—IT 720 FEEROHIRENMESNE T, MAttack]
¢ TDecay] EHEWVECHMRENTT,

lRetrigger) K& >

lRetriggers MF > DHBE. LW/ — bDERINZ IS, ToRO-THBERIH
—INET, el U O/ AXZRKELTLESHEDHZ70. HEDTIVAF
Y= NY RYTY R R ZABOFRNHZHEGENEF. DR ZATICLTHEL
B ITITHLET,
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HEBDOVST AV X b )L X> b
Mystic

Mod Destl (E¥al—2aYT14 AT14X—2a> )D7H1Y

IRO—7DES2aL—23VF4AT0X%—2a>xT7HA4VTEET

Flig

1. FEDI>ARO—TFD TModDesty Ry IXEIU I LET,

Ry TV IAZa—DBHNGBIRTIZIRTOED 2L —>a3 VT4 AT R2—=>aryh &
TEINEFT, IRTOYTVRONTA—=F—C LFOEIZORO—TDIFIFITARTD/NT A —
B—DNTF4 AT RZ—2a3 > LTERTEE T,

2. TARAT4X—=2a> % ERLET, CCTIEFle LT TCuty Z3BIRLE I,
BRINEED2L—03 0T AT R—2a VDB URAMIRTRINE S, T4 X790 %—
2aYvDERBICTIAILMED T50) PRETNTWVET, COEIFEYaL—VavEERD
LFxd,

o  EVaL—YaVERENEFLIIEOETRETIET., RETSICEY X FROE
# 7w LTHLWMEZANL. [Enter] Z#L Y,
BOEEZEANTIEIIEIIATADOREICHVTEZANDLTLLET L,
3. EJal—YayRICEYRIORO-TH—T%&RLET,
IoRO—TERAINS TCuty ZEC A TEFET,
4, FEEDAZET. TURO—FICWLKDHEDTA AT 2= 3%z BIMTEET,
IMod Dest] Ry 7 XRICTRTUR T v FEINET,

° EPalL—2arTa AT x—2avE BERTBICIE. VAN EDREIZEI U v L.
Ry TT7yvTIXZa—h5 TOoffi ZBRLTLIESL,

Vel Desty (RO T =T AT X—=2a>)DT7H1Y

ANOYT—TAYrO=ILINZIORO—TEDaL -3 b T7H10TEET, COBE#
BERC, FolFgE<EVwWTIY FO-JLLETD,

Flig
1. FEOIOARO—F (ToRO—F1~4) D TVelDesty Ry IXREI) I LET,
Ry TT7 Vv IAZa—DBEN BIRTEZIRTOROY T —TA AT X—>3avh KRS
N9,
2. TARTA4FZ—=aVvEERLEY,
BRINIAROS T =T AT XZ—=2a ) I MIRRINET, T4 XRT0X—>3
VOEFIRICT I AIMED 1501 BEREINTVWET, COEIXFEYaL—aveEarRblLE
To UTOROY T —FETaL =3 0 FEFAESBLTLIEIVL,
° EJalL—YarvEIFEDEEIFEDETRETET X, REITBICIEV R FRDE
# 7w LTHLWMEZAAL. [Enter] Z#L £ Y,
BOEZANTREIETATADORSICHEVTEEADLTLET L,
3. FEHEDAZET. TURO—FICWLKDHEDROAY T4 —TA AT X%—>avE BNTEET,
l'VelDest] Ry IV RXRICTARTUR N7 vTEINET,

° NROVTA—TARATAXZ—=a> % BRT3ICIF. UANEOZFIZI D) v I L. Ry
TT7YIAZa—Dn5 TOff] ZBIRLTLLET W,

IoARO-7ESalL—->3>y. AOQyFs=a2kO-L
LFEFIET TCuty NSX—F—EAROTA—T1 AT R2—>2a3 > LTERLES:

° EREzRCECL, TCutl NIX—EZ—DIoARO-FICELD . DB EDaL—bENF
EE
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Mystic

° NOYT4—EZal—2ar B LTADEZANLIGEIF. #OI AT D, E<E<
EIRO-TICEDERINS TCuts NSA—EZ—DERELNDBRIBDET,

FEvent) (TRYVF)R=

TENVI RE2>DAMICHS TEVENT] AE2>Z I )y I LTHZIEFT., COR—I TR, RH—KHN
ZMIDI A FO—=5—ICT7HAVTEET,

modulation wheel velocity aftertouch key pitch trac

Fan a0 wolume

Modulation Wheel
F—AR—FOEDaL—2arVFRA—)LEZEDaL—bBANIX—F2—C LTHERATEX
ED

Velocity
F—AR—FZHRBRBICEIODNIXA—F—2>bO—-ILLET, BEZHEGRITY Y
YRZEBEZLED, KELLEDLET,

Aftertouch
TIR=BYF (FREFrvoRrIILT Ly v—)3F—R—FZ2iTRLCER. TOFF
F—DHINTLBRET, TSICRBICENEZRHITSCCTHRESES MIDIOI> bO
—IT—2TY, BEORBZWICZzBHNE LT, —BNICT s IILZ—Hy AT
R)a—LBEDNIA—=Z—III—T1 2T INET,

Key Pitch Tracking
F—AR—PFLOHELABICEIDNTA—F—DEZ ) ZTICEETETET,

NIA=Z—=ADAY FO—-5—DEDOYT

g
1. FEod>bO—>—d ModDesty Ry o2 w oI LEY,

Ry TTYIAZa—PIRENGBIRTEDIZIIRTDES 2L -3V FAXAToRx—>arvh &k

TINEFT, IRTOYTVRDONTA—=F— LFOCITOARO—TDIZIFTARTD/NT A —

B—=DT4 AT %—>a Y LTEIRTETEY,

2. TARATAFZ—=a>zFERLETD,

BIRCNCED 2L -3 T4 AT4F%—2a> ) AMIRKRRIINET, T4 RXAT1F%—

SaYDEIFICTIAILNMED 1501 BERESTNTUVWET, COEIFIY FO—Z—HEEINT

TILCHELT-e SDEDaL—YavyErERbLET,

° EDaL—YaVEIEIEDERIFEDETRETITET, REITAICIFV X FHRDE
Uy LTHLWMEZASL. EHLEY,
BOEEANTZESZIEIVATRAORFSIHEVWTEZADL TSIV,

3. BERROAZET. A bO—F—ICWKDHDESaL—> a3V TA AT R—>a % BINTSE
£9,

Mod Dest] ARy 7 XRAICHIGELI=a> bO—F—DUX N7 v TINET,

° EJaL—2avTART4x—=a3 > % BRIBICIE. VA NLEDEFIZEO) v L.
Ry FT7yvFIAXZa—h5 TOff1 ZFIRLTLETL,
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Mystic

rEFX] (L7 x h)R=

COR=JIFIEQMII LT 7Y 2= v b (TDistortiony. TDelayi. Modulations (7 =1
—/75o0v—/O—FR)) KDERINET, TEVENTI REZ>DEICHD TEFX) RE>%2 T ) v
LTHZTET,

distortion delay modulation
active active active

istortion

on
@ tube emulation
tape emulation
S0N] Sync
2760 70 -12.0 /.4 332 8.3 10458 4B.8 20.5 47.2 65.71 0 100.0

° BITIVMEID3VBITIV M RATORMREREST BRIV ENTA—EZ—ZRET
BRZAZ—THEBRINE T,

° ITJ7xV bEFUICTBICIE TActive] ZILTET L,
BEIJUYITBREITII MEIATICHDET,

Distortion

ABEOTA A= DS 1 DEIRLET,

o Distortion: \— R U wyEYITDT4 A= 3>

o Soft Distortion: £S5 MRV I I UYEY T DT A =3

° Tape Emulation: K7 — 7O Fal—>a3a>DE 5B EAZERTDIT—TITIal—>
=

° Tube Emulation: EZEE 7> 7O LS B EAFE LM

Drive
ANESEBIETZCICEDTAAN—2a3E5RELET,

Filter
FARAM=23 0TI EZ—OVARF—N—RAR¥EERELEFT, T4 XA =23V 7
A= ORF—=N—RA >V beAY bFTEBEEHDAEFELVLVO—/NI T ILEZ—C/\
ANRT I EZ—THEBREINTLWETD,

Tone
O—/NNZRENANXRA T4 ILE—BDESLANILOEDOHEMMEEZ I FA—ILTB/INTX—
9_1‘-\3_0

Level
Iz OEALRILZDAMO—IILLET,

Delay

3BHEOTs LI ELS 1 DBEIRLET,

° Stereo Delay: £RIC/NYTEBZ 2RO LT L1 51>

° Mono Delay: 2 KD T+« LA ZA VN 1EDI ) TIERE BB/ DT aT7INE Yy TTa
L

° CrossDelay: 74 LA EENRTLAF ¥ U RILETRET 221 TOT1 LA

Song Sync
TALA2ALDOTYREBRZEA Y E3FTICLET,
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Mystic

Delay 1
TALAZALE QS UMDS 728 S UMDEHETERELE T, TMIDly > IHA>D
HalE. 1/32 05 1/1 BFF. 3ER. (TREFOHZEISKRELF T,

Delay 2
TDelay 1) XELT9,

Feedback (fdbk)
TALAIDTa 712 O—ILLET, ERARZTVEFETA 71DV E— MR A
hFEd,

Filter
FALADT— RN IIL—TFRICBAINTVWRZO-NA TS IILEZ—DRETT, 7
A—RNY O TAINEZ—Dhy bFTRABEHZRELEF T, REMNIVWeEFEOTO
—ENEDBECAEDET,

Level
I7xVbOHALRLED O-ILLET,

Modulation
3BEDEDAL—Ya VNS 1 DEERLET,
° Phaser: 75w IR T TAXMBEERTE8KR—ILDA—ILINZA T ILEZ—%FERALET,

° Flanger: EDF v > RILICT 4« — RNy 2 DML 2 ADT« L1514 THERTIN
TWET, 71 LI LIREERAIZEDLFOICEDEDaL—> 3> TEEY,

° Chorus: 4 BEDMII L/ LFOICKD EZaLl—>a3 > 3N3 4KDT 1 LI 2 FORFELAI—
511717 I\—C‘\a—o

Song Sync
lRate] NZAX—2—OT > RERZF Y EIFFTICLET,

Rate
TALARA L2 ERATES LFO DEZFREL £73. SongSyncy 14> DHEIFEHD
TYURICHEAEAL &7,

Depth
TALARZALEDS 2L -3 VD RIERELET,

Delay
ARKDTALATAYDTALARALZRELEFT,

Feedback (fdbk)
AERTRTDTa L1 BICEED 71— RNy IEZRELEFT,

Level
I bOHEALRILEIDIY FO-ILLET,

[SR] NS A—4—

COREVEZFES>TOVERDY LTI VT L— b 2EETIEY, YTV IL—ZESTS

ELEVFEEXTICHEVARBESZARSE. BEZHLIEZ N TEEYT, dLRROTY

BN EDLo-FiT Y RZIZal—b93DICERTY,

° TF1 REVHFVDFE RIS TV —2a Y TRELTWA YT VI L—FTHEL
9,

° M/2) REVHRA>OHBEFVSFHILD12DF>FI I L— b THEBELET,

° M/4) REVDBADOBE AV FHILDUADTFYTI VT L—FTBELEY,
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Padshop
BWH TV TL—bHEBIRINTUVWSIEE: CPUBRIER T 2 -OERBETI SR IHN
BRABREDHREZHFTETET,
Padshop
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
e - - - O O O
Padshop @FMICDOWTIE. TSI VAVBZ—T2—XD N REV%E D)y I LTRRINBZY
Za7)lEBRLTLLIEIVL,
Prologue
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
*=E - - O O O O

REARDEREEEH L cHEN 7SO/ oA —2EFTINI I LI VST 1>
ARDIXYETY, BAEEIRIUATOLED T,

° TILFE—RIqIILE—
AZZO0-—7O0—NX/NAINR|/INY RIXR] /v F T4 IINEZ—%BHLTWET,

° 3AYVL—F—HEE: AL -2 I3 4 BRORENRRTZICMA T, BHRRRT = S8EH
LTWETD,

o FM Z5AEE
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Prologue
° V>gE®Sal—ray
° AET7x7 k-
° IEMIDI D2F v R EZRETETET,
MIDI Fv¥ >R ZRET ZIHBERHD FEA.
BEED >0
Prologue & 740 5 Lx (243 R—2)
BIOVRNTA=5—
ToL—a2—to>a>

CDEIAVIFIDDAIL—R—ICHETEINIA—FZ—IIDVWTHEHLET, TV byJLX
YENXILDEFDE CHER TV,

R DFEIR

BAI L =102 3 VICIFERTEZREOEZANRRINTVET, ZDHFHRZzI v I LT,
FIL—F— BTN TVETEZTELRFZRIRTET XY,

it
v Sawkooth %
Parabalic
Square
Triangle
Sing
Farmant
Wocal
Partial
Reso Pulse

Slope
Meqg Slope

Sawtooth
ITRTDBEZEH. BEICTENMBRY UV RERBZLET,

Parabolic
lSowtooth] ZHHRELDY 7 M RBEEZHBZLET,
Square

BHERSHKRLETZET, E2EO LIV FERELET,
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Prologue

Triangle

DRVEBOFTRES LT ZERL. EF5323B8Y IV RZRELET,
Sine

ERARERERVRL Y VY TIGBERTY., CORBBIBAK VI MEEBZRELET,
Formant 1~12

ABPERIIEYFICHHIDLET. TOXRBEEOZEEZFYUIITZI 74> 2o
TWET, TORFIE. 74y MFEORERBHEZRFALHD T,

Vocal 1~7
R—RIIERDT ALYV NEF TS, B (7/1/T/T/Z) BADERICEENTUVE
ERS

Partial 1~7

BHE (EE) cbEIN. B (FB) ICHETZ23HDTT . CORFIEELHES THREIC
BMZX%22(BLLIEENUL) DB TERSINET,

Reso Pulse 1~12
COREOLTI)—IZBERFBOES %585 L TED H L7z TReso Pulse 11 (&K
1) oREDF9, BEOBSISEAINEEERDLLTVWET,

Slope 1~12
COREFEEDOHTI)—HERKER (TSlope 11) oI ED 7, BEESNEDICDONT. L
FWIBWVWEFAERS DR LET, MSlope 12) EEFAREZFLBEVWT 1 VKT,

Neg Slope 1~9
COREDHTI) —HERERF (TNegSlope 11) h'5H8E D £9, BESMNEDICDON
T, BULERBHIEA LIEWISHD LE T,

° FOL—F—ICE>TRETNEZTEREICIE. AL —EF—1E0> 3> THETS M0scy O
YV hO—IIEZBYRBEICRET 2HRELHD £,

MOscly NFRA—H—
FIL—F—1R_3RAZ—FL—2— LTHELET, IRNTDAIL—F—DEARE Y FZR
ELFT,
Osc 1(0~100)
AL —F—DEALRILZHRELFT,
Coarse (* 48 #3)
IRTDA YL —Z—TERAINBZIERAE Y FZHRELEFT,

Fine (x50t~ k)
T ME (FEED 1/100) TITRRAZ AL —EF—EVYFOWMAERTT, 24> L —2—
HELET,

'Wave Modi /7 (% 50)
CDNNSRXA—E—EFFE IS a>DMEICH D TWave Mody REZVHBA>DE EFICHER
T9Y, 'WaveMod] IEF > L—F2—HHEMES T RLIEOE—ESEZFIL—42—HN
ICIMAZ 2Ty BKEONVI—a> 8RR LEYS, e/ AFVKEEFERLTE
e, WaveModl =5 LB EER L9, £/ 'WaveModl =T 5IZLFO %
FoTCEFAIEZICED, HENANILAEBESaL—3 > (PWM) 25/ L £
9o 2L, TWave Mod) IFEEDKFICERATEET,

lPhasey K2 (F2]#7)
MEDOBEIEEN T >V DIFE. IRTOA L —F—F/ — D BEBEINDZVICEFEZBX
Z—rLET, ATDFRIF. TP L —F—IXFEEEGNICBET 30, /—F2&E
BTBRCITKEIET VZLBMNEDNSRFZ—FLET, R—XPRSLOY TV RILE
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Prologue

BIRTD/—bDTRYIDRELCLSICBZHNENHZDT. MEBOERRIEZA >DAH
BWTL& S, MEOERIF/ A APz L —F—ICHBERTITXT,

MMrackingl KRR (F>[47)
MMracking] "4 > DHBE. 7L —F2—DEYFIFF—FR—RTEEIND /- ~IZE
WRLET, AT7DHFEIE. BEINTZ/ —MIDODIDHOETAIL—EFZ—DEYFIEF—ET
ERS

'Wave Modi RA > (F>[747)
Wave Mod] DA > /A 720X £T,

BRRY T Ty TAZa—
FOL—E—DREEZERLET,

F0sc2) INFA—%2—

Osc 2 (0~100)
FL—F—DHALRILEREL XTI,

Coarse (* 48 %)

Osc2 DE Y FEEEMRBEMTRELFE T, FreqMody H'A > D& Fid 0sc 12T 3
AL DEREICHRD £7,

Fine(£50t>F)

T2 MEA (FEED 1/100) TITRR 34T L —2—E v FOMAETY, TFreqMods '
DL EFIF 0sclicnd 3EEMLDEREICHD £7,

M'Wave Modi / 7 (% 50)
CDNTR—=F—LEREL V2 —DHEIZHS TWave Mody REVHF DL EFIZEW
T9, 'WaveMody AT L —2—HA%ZMES 7 MLEOE—GESEA L —2—H7
ICIZZ T, BEONUI—>arvzdsHLET, e xid/ AXUKREFERLE
5. TWave Mody =5 CSEFEEEM L £9. £/ 'WaveMody #T5ICLFO %
FoTERAIEZICED, HENANILABESaL—23 > (PWM) 2L/ L £
T "Wave Mod] IFERDFEFICERTE XY,

lRatioy /7 (1~16)

CDINTA—Z—| TFreqMod) BA > DE ZIZEM T, Osc2 ISERAINSBEREE
FAEERELEFT, —MRINICIEFM 1> T v IR EFIENE T,

ISyncy KRR (A% 7)

FSyncy B’ > DIHFE. 0sc21E 0sc 1 DAL —TIZ% D £9, Oscl DFHALRIIET T
3¢, Osc2 OFEHEHNICERZ—FLET, CHICEDU—REBEZRICELIZFED
HBIHTUREEAHLET, OsclAEYFEREL.Osc2DEYFEELLTESZ &
TEBICECEEZZ N TEET, 752y IRERY T ROERICIE. Osc2 %
IOANRO—7HLFO TEALTHTLEI LV, CDEF0sc2DEYFIE0sclDEY
FEOFHIZLETD,

Mrackingl K2 (F2[F7)
MMrackingl H'F > DHFE. 7L —F2—DEYFIFF—R—RFRTEEIND /—MIZE
RLET, A7DFEIE. BEINZ/ —MIDODIDHOETAIL—FZ—DEYFIEF—ET
ER

lFreqMody RE > (2|4 7)
FMZBRDA V| A T7HTYODEZEF T,

"'Wave Mody RE > (2|4 7)
"'Wave Mod] OF >V /F T7%DEZFT,

BRRYy Ty TA=a—
FoL—2—DFEEERLET,
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Prologue

MOsc 31 INFA—3—

Osc 3 (0~100)
FIL—B—DHEALRILERELET,

Coarse (* 48 %)
Osc3DE Y FEFEEMBEMTRELE T, lFreqMody A > D& Fid 0SC1/2 123
2 REIRBLEDOFREICHED £F,

Fine (x50t > k)
Y MBENTITRZZ AL —42—EyFOWBAETY, lFreqMods A >DE FiZ
Osc1/2 1§ 2 AR DOREICHED £7,

lRatios /7 (1~16)
CDINTRX—E—|E TFreqModl REZ VDA LD FIZEMTY, Osc3 ISBERATINZA
BHEAEEZRELEF T, —MIICIEFM 1> T v IR ENF T,

ISyncy RE > (2|74 7)
FSyncy H'4 > DHBE. Osc31&0sc1 DXL —T %D £¥, Oscl DFFEERHIIET ¢
3¢, Osc3 DFENBHINICBRA—FLET, CHICEDU—REFISELIZFEBED
HZIZTOUREEAHLET, OsclAEYFEREL.Osc3DEYFEELIEZ L
TEBICELEZESXZCHTEET, V5 voRARY DY ROMERICIE. Osc3 %
IVRA—7HLFO TEFALTHTLEIV, COLF0sc3DEYFIE0sclDEY
FEOBHIZLET,

Mrackingl Re > (A4 7)
IMMrackingl H'A > DBE. AL —F2—OEYFIEF—R—RTEEINS /—FIZE
RLEXT, AT7DHFEIF. BEIN/ —MIHODIDOETAL—E2—DEYFIF—ET
ER

lFreq Mody KRR (A [747)
FMZSRAOF > /A 7D EBEZ T,

'Wave Mody KRR (/74 7)

TWave Mod)] DA /4 T7%#IDEZ £,
BRRY Ty TAZa—

T L—2—DEFEZEERLET,

FM ZEERkEE
FMERCIF AADFIL—2— (F v UT) ORRBOMEEDOA S L—8— (E2alL—%—) DRAE
BICE-TEFA(EDaLlL—>a3y)ThdlezEBKLET,
° Prologue Tl&. Osc 1B ETVaL—4—T 0sc2 & 3HF¥1)T7TY,
7720, Osc2idF v U 7ICHETaL—F—I2DHRBRD ., Osc2 ICFMERMNMERINE S

Osc3ICEDEDaL—>arvdInEzd, £/ 0sc2ZRARKBMES 2L —2— LTHEATE,
0sc310scl & Osc2 D@mADSETYaL—>a>INEd,

° EPalL—2 a3 AOEBREE 2L 2—DF T L —E—D 5 HNINEFT,
ZDfD. OsclDHEAFED 2L —2— LTHEATNTVWBREZIEA TICLTE K BELD
D&,

° TFreqModl REVIFFMERADF > /F 7 =YIDEX £,
° TRatio] NS X—4—3ARBERAEZREL £7,

Portamento

CONFA=F—ICED ERTS/—FETEYFZI 51 RT3 (BRENTIER GEHRMICDES)
CEDTEEY, CO/TZFEALT. RED/ —bH5. RO/ —bNEYFZIT 1 R 58HZ
RELEY, /ITZHHARICEITET S0 F2ALDRRCBDET,
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Prologue

Model (E—R)RXAvF%FEATR L. LA—MNEEDBERICOAT 1 REBEHATEEd, LA
—rE—RIFE/ T4y (BE) DN—FTREITHERELE T,

Ring Modulation (R.Mod)

DYJEDaL—2—E 2004 T A EE5ZHITELEFT, VDI EDaL—4—D5E2D
DESORBHROMEEIZEDRE LIERENMBMINTHAINE S, Prologue TiE. Osclk
Osc2 WEHNIEHLINT, MEEDPABKZREELE T, VDI EDaL—F—R@RILDELS BT TV
FEEZDICE S EDNET,

(] YOG EDaL—2ayREEICIEK. Oscl & 2 DHALARNILEZTFIFT TR.Mody LARILE
WolFWICEI LTS ET L,

° Oscl & Osc2 ICALRABREIRESINTWVWT, D 0sc2icEYyFETaL—> a3 hERS
NTHRVWE TIEMRELHBD £H A,
72720, Osc2 DEYFAEZZZDEBELBEIMNICEILLES, AL —F2—RTESENAIZ
—JOBRTERETIE. VYIEDaL—2 a0 BAREERPZOZVWT OV ReAD F
To TOMOE Y FZHRELIHZES. IEEERDDERIN. BELBTBLEDET,

° DY FDaL—oaVEREE. A0 L—2—220 01 8F 7ICT23REBELRAHD £,

Noise Generator (Noise)
JAASIRL—E—IE RS LBREEBD I L ABAY DS Ial—> 3 VY AICEATEET,

° AR L —F2—DEFREIFZEECICIE. 72 L—2—DHALNIILZTIFT. TNoises /\
IA—2—% EITET,
° AT R L= —LARILET T #JL T TEnvelope 1) ICIL—Fa T ThTWVWET,

BEED >0
FENV] (Envelope) R—< (210 R—2)

71 2—toa>

FROMIZTAILEZ—INFA—F =TT, FLOAY bO—ILTIAIINE—HAY A TZHRE L. S
DUYTTIANE—FATZRELET,

Filter type
O—/NZA. NTINZ N RNRRC JyFHSFERLET,
Cutoff
TN E—DAY bFT7RARBBERELEFT. O—NRT71IILEZ2—%ZFEALTVRIHE.

T4 —ZRATECICED HENABS VAT —DX1—TH UV FHEoN
EYo AY ST TDESETAINE—F1TICEI>TERDEY,

Emphasis

T4 A—DLYF>XAY O—=ILTYT, O—=NIXRNANIT1ILEZ—DFE. TD
EEFB LIF2chy M ATRDOEEELEAINE T, —MRNICSIIM<BRD ET
. v —TRBRHNRHKMHD. AV A TRA—THBEECARDET, TVIT7 7P RERE
BLTRIEELYFUIDLEND . BEMICIZIBSEIRLET. NV RN/ v FTa
IWE—Tld. IVI7RATNYRIBEERELE T, BEELEIFRE. NV RN TOER
B /v TFDhYy FEHELSERD £,
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Prologue

Drive
TAINLEZ—DAALARNILEHRELEFT, 0dBULTANEBICY T N EREAELEZ DL
BEFIC. TP —LYF U RERRISRDIEET,

Shift
REBRIIC. BT EZ—F 22 (BEFNUE) DY T T4 ILZ—D2 ) 7ILESTERIN
TWET, CONTA—EZ—IHTI4INE—Dhy b A TRKBZZEBELE T, TOW
RIEFTANEZ—FZATICE>TERDET, O—NRENANATIFRO—T%2ZEL X
To FIENYERNRRE /) YF TNV RBEZEELEFYS, 71 )L2—%2+1 TH'T12dB LP]
F7:1% T12dBHP1 DIHFE. TSHIFT) NS X—2—I3HELHD £t Ao

Tracking
F—AR—ROBHICLK>TIAINE—DAhY T T7RARBEZEELEFY, LOBEEHICKS
\ZE. By b A T7RKEEIETEL (T+) DEDE F). D WIHEL (-] DIEDE F) D F
I, BOEEHREITD . ARENRELET,
FSYIONTA—=2—DEABICRDYISNTWVWEHEIE. Ay b T7RERIE1I DD
F—THEEREDLDET,

T4 N2=214FICDOWVWT

TANLEZ—HYy b FTDADDREYTIAINEZ—RATERIRNTEE T, 70 ILEZ—21TIZUT

DEEDTYT ORFOUENSKEEID TU ANy FINTWVET),

12dBLP
BULVEAEREZEBRSE. VWAEKEZAY FT230-NRXT71ILEZ—TF, Ay b4+ 7E
KEUAET 12dB/Oct D RO—7 (JES) 2HF 2023 AO—/NNX T IILEZ—TF, T«
WE—BELBREEDELTZRO>TVET,

18dBLP
ART—RBRINTVBO—NRTAILE—TTF ., Hy b4 TEREED LORKEE
18dB/Oct DAA—T7 THEIE XY, EVT—IHMTERLAHD TB303 TEHNTL
B2HDLEKTT,

24dBLP
Hw b A TR LD LOREREE%E 24dB/Oct DXO—FTHEL. BHLK. EADH S
YOV REERLE,
24dBLPII
ART—REBRINTUVWBO—NRXA T ILEZ—T. Hy b A TRABELID LORKE%®
24dB/Oct D RO—7THEL. BH<. BLWH DOV REERLET,
12dB Band
Hy M A TREEBREDSVERBCEVWEERZ 12dB/Oct D RO—FThHY FF35/\>
RINX T IILZ—T, IV REERLET,
12dB Notch
D/ YyFTaNE—E. Ay bFTRAREGEIAT 12dB/oct TRAERE =AY L. D
FTORBBIZZEOEFFBEIEET, 71— DESBYIVREERLET,
12dB HP
12dB/Oct AO—TFDNA/INZAT 1 ILZ—TT . BLEREE H Y b LEVWEREZ &R
IEEI, HSCHEVWT O REERLET,
24dB HP
24dB/Oct RO—T D74 ILEZ—TT, BB v —THRY I RZERLET,
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Prologue

YA2—®0 Wolumes (R a—L) & TPany (/X))

0O
Wolumel / JEA YR 9ILAY MDY REZ—FHR) a—L(F>FVFa—R)za>rO—-I)LL &
To CONTA—EF—R@EAL—F—DT7UTIoRO—TFZ ERTBHDIC. TTIAHILET
lEnvelope 1] IZ&>TaY bO—ILTNET,

Pany / 731V AMY9IIAYMDRTFLAEMZ I FO—-ILLE S, TPan) IFEDaL—>3Y
DTFAATAX—=2aVICbRDET,

EalL—3>edrkA—5—

A bO—INRFILTHEDIF FEOEYaL—C > O—5—%2T7H1293R—T, ZFL
T FEFX1 R—J%RRLET, Morphy 2> a3 >DFDARAZ> (TLFO1 / TENV) / TEVENT] /
TEFX)) ZEo TR—JHEYIDEXTT £,

UFOR=IDHDFT,

° LFO: EZalL—>a Y ANSAXA—2— LTHRET % 2 DDEEREA > L —42— (LFO) h'$&
HInTuwxd,

° ENV: OY FO—=INFA=F—=%THA2TEZ. 4 DDIRA—TJ TR L —F—HEBE
INTVLWET,

° EVENT: —f%897 MIDI O3> rO—5— (Mod K1 —JL. 7 72— v F ) Z 71> LT,

° EFX: [Distortion] (¥« X k—>3 ). Delays (7« L ). "Modulation) (E¥alL—>3
V)IT7V MHEEHINTULETD,

BEED >0

FLFOJ] R— (208 R—)

FENV] (Envelope) R—< (210 R—2)
lEvent] (AR k) R—=2 (213 R—)
TEFX) (Z7 7 k) R—T (214 R—Y)

TLFO1 R—Y

Tkey tracking] RV DTFIC4 DHATEHREZ > D—HEICHD TLFO] RE>%Z2 0 )y LTF7IER
LET 2BEOHIILIELFODIRTDNIA—FZ—L  EDPal—>aYveRAYTA—DT+1 AT
1 RX—2 3V THERINTVET,

/*I sing 05 e fu 50 sine [ )
triangle triangle

0.0100 01100
square Square

® part| [rampup @ @ part| |ramp up

midi| | ramp down midi| |ramp down
voice| |sample voice | |sample
key| |random key| |random

BIRADTU Y Ko TE. ESaL—23 > DT AT 2= 3y 71> anctuns Bae
BHDET, ZDIHEIFRZLFOD TModDesty Ry I XDHD!) R N THERETETET,

LFO (Low Frequency Oscillator) IFZFA/NFA—2—C LTHEEEL. e RIE. A2 L—%—DEYF
P (ETT—bZER). FRIGAPNRES 2L —2a 2 RBETRNTX—F—IlFbNE T,

2EDLFO BENENUTOR—NTA—Z—ZHEE T,
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HEBDOVST AV X b )L X> b

Prologue

4y

Speed
LFOORE—RZO>rA—-ILLET, VI E—R% IMIDl) IZRRELHBE. BET
AE—RZRETITET, e zxid, 7O b DTV RELIFREERLET,
Depth
LFOIC&»THAINZEZDa2L—>avyExRELET, ED 0] D FEEDaL
—2a>vOMRIFHD FEA
LFO iEfsR & >
LFO R ZREL £,
<9 E—F (Part/MIDI/Voice/Key)
LFODY YU E—REZRELE Y,

BEED >0
Mod Dest] (EZal—>a>vT1RATa4F—=23a>y)DT7HA 2 (209 R—)

VUV FE—FRICOWT

PVUE—RREET B/ — MILFORMNE DL SICKET BN ZRELE T,

Part
CDE—RTIE. LFORT— “—>7L\Hﬁbfuéﬁmrw$%2kﬂb%§
BEXE9, 7U—Z>Z>Jcid. LFO BN ERL TVWSIRETHD. /—FDEEBIC
EoTEY RINBZZEIEHD FHA,

MIDI
MIDI Z 0w 7 DIERICLFO DX — RAFEEAL £ 35

Voice

J— bzl LFO AEZERE £ (LFONRU T4y I/ TEHI ), AHAIC
LTI IU—-5>=2JTY,

Key
MVoice] E—RYRLTYIN. ZU—FYZVITRHDEFEA. EF—DEEINBZZ
CICLFO AR &2 —b~L £,

LFO DiEHCDOWVT

EDVal—> 3y BICIZEENK LFOBEIEBEINTVEY, IEIFHFEELNHD. Tsines &
Mtrianglel B XL—XBREDaL—> 3> B LT, 7 Tsquares & Trampupl / Tramp

downy IZEHZ 21 TOBRENLES2L—>a >y B LT, &7 frandomy & lsample) &5 >

ALBRES2AL—ayBELTERTEE Y, lsamples BREIGFHREHD T,
° CDOE—RIF. LFONMBD LFO ZFAL £7,

fce ZiF. LFO2 1 Tsamples ICRETNZ . REHNBHMRIFLFOL DRE— R EKFICK

STHHEZRITEY,

Mod Dest] (E¥al—2aYT1 AT14X—2a> )D7H1Y

LFODEZalL—23r T4 RT4%—2a>27H(YTEET .

FlE
1. FEDLFOD TModDesty Ry o R&EI) I LET,

Ry TT7Yy TR a—PRNGBIRTEIBZIRTOED2L—2 30T AT % =23 VH KR
RENET, IRTOYFITYRDONFA—=E—E (LFO LT YANO—TDIFIFTRTD/NT KX —

B—NT4 X714 7x—>a e LTERTEET,
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NANBDOVSTA VX bwILXY b+
Prologue

Oscl Pitch
Detune
Cuk 1

cut2 %

Morph
Yolume
Fan

LFC1 Rate
LFOZ Rate

. LFO1 Level

LFOZ Level

2. FARTFAFR—TIVEBRLET. JTTRAILLT Touty ZBIRLETS
BRENTCED2AL—2aYTA AT F=2 a2V AMIRTEINET, T4 AT1 1R~

2avOERICT I A MED 501 MBRESNTUVWET, COMEIREDaL—>aYEERD
LET,

° EJaL—2a v EREDNEXRLIZEMETRETI XY, RETBICIF) X MARADIE
7y LTHLWEZASL. [Enter] ZHL & T,

BOEZEANTRLEIIIIAFTAOFBICHVWTEZASILTIIZTU,
3. EYIA LFO . TSpeedi. MDepthy. YU E—RERELET,
LFO ICEFATNT: TCuty NS X—R2—%ZBEC N TEET,
4, FHRDAFZET. LFOICWS DHDTr AT %—>a V& BMTEET,
TMod Dest1 Ry I RRIZIRTY XLy TINET,

° EDaL—2avTaRT4x—=a3>x BRIBICIE. VA MLEDRFIZEI) v UL,
Ry TT7yvTIXZa—h5 TOffi ZEIRL TSIV,

'VelDesty (NAS T =T AT X—=2a>)DT7H1Y

NOYT4—TaA>bO—-ILENB LFOEDalL—>3>d 71> TEET,

FliE

1. EEDLFO D TVelDesty Ry REIVUYwILET,
Ry TT7YIRAZa—DRNGERTEZIRTOROS T —FT 4 AT %= 3 v RRS
nxv,

2. TARTAF*—>a> %z ERLET,
BIRINARNOAS T —TA AT %23V AMIKRRINET, T4 AT *—>3
YOEFIRIZT I HILMED 150 BMERESNTVWET, COEIFEYaL—YavEERDLE
ER

° EJalL—2aVERENEXLIFEDETHRETIEY, KETBICIF) X FRDE
20 )y LTHLWMEZASNL. [Enter] 2L E T,

BOEEZEANTREZIITATRAOFBICHVTEEZASD LTSIV,
3. FEKDAZET. LFOICWK 2HDROY T —FT4 AT 2= 3> BMTIET,
lVelDest] Ry ZRARICTRTUR NPTV TINET,

o AROYTA—TARTAFX—2a>Z BFTRICIE VRN EDRRIZIU Y I L. Ry
T7yFAZa—h5 Toffy ZFRLTIZS L,

LFO € al—> 3y, NO> F«s«—aAbO-J)L
LEEFIET TCuty NSA—F—%ROS T —FT4 AT %= a > LTEIRLEBE:
° EEEECEE, TCuty NSX—F—HLFOICL>T. £DECEHTINE T,

° NOYT4—EFEDaL—a Y LTEADEZANLIEBEIF. O EHHREI D, 58 H#<
ELFOICEDEREINDS TCuty NSIA—F—DEFAEH DR BED FT,
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NANBDOVSTA VX bwILXY b+

Prologue

FTENV] (Envelope) R—

LFOy RE>DHEMICHS TENVY K22 w oL T IENV] R—=S%HEIEd, 4BEDOMIT LT
IVRO—TFPITRL—E—DIRTDONTAXA—EF—CEJal -3y /[RAY T4 —DT 1 AT+
F—=2aVTHRINTVWETD,

IORO—FV xR —F—FBEBEIRINBER. BEIMRINGITZ/E. 2L TEREHICRELS
BEBMLIZESICNIA—=E—DENREDELSICELTEh 2> O—ILLET,

@ punch || retrigper

TENV] R—JT—EIZRRINDINITA—E—F 4 BT RO-FP XL —F—DHAD1DT

ED

STH-TRR(EADEIS3Y) TA4EDIORO-TEYDEZET,
4DDIZA—TRFEOVTNDZEI U I TRE. WHTERIIUORO-TNSA—F—D A
ICRRINET,

IoRO—FP TR —F—ITlF 4 DD/NF X—2— TAttackl. TDecayl. TSustaini.
lReleases H'H D £7,

INTGAX—=B—|F2DDHETERETETET, RoME4—2FRIZHEL. IoRO—-TH—7
RRDHFTH—T %IV I RIYVITBHETT,
SZH-TRROPFTHIV YIRS YITEET,

IoRO—F 1T 7AINNTIYREZ—R ) a—LIZT7HryThTwT. 7>r7IoROo—7
ELTEMELEY, 7o7IoRO-FISEBIMRINTHESRINDS L TORBBICKR) 2—
L EDESICBILT B ERETZIHDTY,
FOTIOROA=THT7H1rInTOAHEVE . FidHFEEA

IoRO—F21ET 7L 8T TLevely NSA—=F—ICT7H1VTNTVET,

IORO—FNFAXA—=Z—FLULTDEHEDTY,
Attack

Decay

TRy IIRENEOHNSRAEETIET IERMTY, ENAOBEREHAHID DL,
FAttacky DERTEICE>TEAD 9, lAttacky ED 101 (FO) ICKETINB . &K
BICBREFICET 2 ICD 9, MAttack) EXIEP T . RKEIET S ETICHDE
EOREHAHIHID £, RESHFIZ0.0IUMNS5911METTY,

BRAEAFRELZHE. REBIZAELIELDE T, TDecay) NSA—F—(ZLD . BET
@M% 2> bO—JLLE T, lSustainy NS X—Z—DRAEICHREIND .
TDecay) /NS A—Z— I FEA.

Sustain

FLTM1BDEEEZR/ELETT, MOIVRO—TANSTA—F—FERERDOLET
HY. TSustainy ICEEL TIELARILERDLTWVWETD,

Release

BBEHISIEZBRLIEHE. LANLDPEAICEZ T TOREZREL XY, REELHL0.0
TUMHS9LIMETTY,

Punchy K& >

fPunchy A > DIFE. T4 TAHDBEZIZAIIVIDEIVUNENE T, DFED. T
IRO=7DT 0 71 BBEICBITT 2a0ICBRENICRARELANILICBEDEFT, NVFOD
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HEBDOVST AV X b )L X> b

Prologue

HBZTRYIPESN, ATy —I 710 b EROHENMESNET, MAttacky
¢ TDecayl fEAEWFEMENTT,

lRetrigger) K& >

lRetrigger] "4 > DHZE. FILLW/ — hHEBESNBZ VIS, ToRNO-THBENUH
—INFF, L. JUV I/ AXZRELTLESHBEDH B0 HEDTIVXF
YNy RYDTY R RARBOFRDH 2 HEHRLEF. CDREZVZFTICLTHL
b IToLFET,

Mod Dest) (E¥al—2aYTF1 AT14—=>a3>)D7H1Y

IVRO-TFDED2L—23a>TA AT 2= a7 TETET,

FIE
1.

EFEDOI>ARO—7D TModDesty Ry IXEI v LFET,

Ry TFT7YvIAZa—DRN BIRTEZIRTDES 2L -3 VT AT0 R —avh K

TINET, TRNTOUIYRDNASA—E—E LFO L TYRO—TDIFFITRTD/INAS X —

A—DF4 AT 17— aYE LTBRTEET,

TARTAZ—=2a>uFERLET, CITIEBAIELT TCuty #BIRLET,

BRINEED2L—03 0T AT =2 a VD URAMIKRRIINES, T4 X790 %—

SavDEIRICT I AILMED 1501 BERESNTVWET, COEIFETaL—YaryErRD

L&,

° EDal =YgV EIREOEEISEDETHRETTET, REIDICIEFU X NRDIE
OV LTHLWMEREASL. [Enter] ZL £,
BOEZANTREZIEITAITRADOFSICHEWVWTEZ AL TSI L,

EDal—TayRICEYRIVORNO—TH—T%ERLET,

IoARO—7TERINT: TCuty ZES N TEFET,

FEFDAZET. IRO—TICVWLDEDTA R T4R2—avE BMTEEY,

IMod Dest] Ry I RRICTARTUR T v TEINET,

° EJal—2arTA AT 3x—>a e BRIBICIE. VA MEORFIZEZ ) v T L.
Ry TT7yTIAXZa—n5 TOff) ZBIRLTIEZTL,

'VelDesty (NAS T =T AT X—2a>)D7H1Y

NOY 74 —TAY FA—LATNBIVANO—TEZaL—2aYdTHAUTEET . COHA#
B, XFBEEVWTIAYFA-ILLET,

FIRE
1.

FEOIOARO—TF (ToRO—F1~4)D TVelDesty Ry IREIV v I LET,

Ry TT v IAZ2—PRNBIRTEZIARNTOROY T —TA AT X—2 a3y RRS

nxd,

TARATAFZ—=a>zFERLET,

BIREINIEAROS T —FTA AT 2= 3 VB IR MIRRINET, T4 RT1R—>3

YOEIRICT T AILMED 1501 BERETNTVWET, COEIFETaL—YaryEarRblLE

To UTFOROAY T —ETaLl—oa>OEEAESRBLTLIEIWL,

° EDaL—YaVEIIEDEFISEDETRETTET, REITAICIFV X FHDIE
0w LTHLWMEZASL. [Enter] ZIRL X9,
BOEZANTREZIEITTITRADOREICHEWVWTEZ AL TLIESI L,

FE#DHZET. TVRO—FICVWLKDHDARAY T —TFT1 AT %—>a>v%x BMTEET,

l'VelDest] Ry I RRICTARTUI v TINET,
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NBDOVSTA VX bwILXY
Prologue

o AROVFA—FARTR—LaVEBRTBICE. VR EORHEI UYL Ry
TT7yTA=a—1h5 TOff) BBRLT S L,

Io~RO—-7E>alb—->3ary. AayrFq«—aArbtO-JL
LEEFIET TCuty NSA—F—%ROS T4 —FT4 XAT10%—a > LTERLEBE:

o BmEEEIBIL. TCut] NIX—F—HIVARO—FIkD. DB EIaL—FINE
R

° NOYT4—EFDaL—a VX LTEADEZANDLIEEEIE. O AT D, 58 H#<
EIoRO—FICEDZERTNDS TCuty WNIA—F—DEFASEHNDHRLLBED FT,

FEvent) (TRYF)R=

FENV] RE2>DERIICH S TEVENT) RE2>%2 0 )y I LTHEET, COR—ITIE. RH—HRH
ZMIDI O bO—5—ICT7H1VTEET,

modulation wheel velocity aftertouch key pitch trac

Fan a0 wolume

Modulation Wheel
F—AR—RODEZaL—2arR1—IL2ETaL—MBEANSX—2— LTEBRTSTE
ER

Velocity
F—R—RZHEEFICEIDNTIA—F—2 0 bO—-ILLET, BBREZH/MIBITHD
YREBABLIED. KEKLEDLEFTD,

Aftertouch
TIZ—=RYF (@ FvoRmILNT Ly vy—)dF—R—RFZTRLICER. T0XF
F—HDHINTWVRRET, THICEBICENZEITZCCTRESES MIDIO> O
—)LT—RTY, BEORBZIEITCZBEHMNE LT, —BNICTAIILEZ—AYy bFT®
R a—LBEDNFA=F—=|II—Ta0 I ENET,

Key Pitch Tracking
F—R—REOELAUBICEIDNTXA—FZ—DEZ I ZTICEETETXT,

NFRA—=Z—ADI2 FO—-F—DFIDHET

FIE
1. EFEnId>brO—>—0 TModDest] Ry I REIY I LET,
Ry TPy IAZa—DEHNGBERTIEZIRTOED 2L —>a3 VT4 AT R2—=>ayh &
TEINEFT, IRTOYTVRDONTA—=F—C LFOEIZORO—TDIFIFITARTD/NT A —
R—=DFT4 AT %—>a >V LTEIRTIT XY,
2. TARATAFZ—=a>vaBERLETD,
BIRCNEED2L—03 VT4 AT4F—>a>yh ) AMIRRINET, T4 RAT4F%—
SavOEIRICTI7AILMED T50) MREINTWVWE T, COEIFTY FO—F—HEHRNT
TILICEMELT=e EDEDalL—YarvearikblLEd,
° EDaL—YaVEIIEDERISEDETRETTET, REITAICIEV X FHDE
Oy LTHLWMEEZANL. ZILEY,
BOEEZEANTZEZEIVATRADOFSIHEVWTEZANLTLIETWL,
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NANBDOVSTA VX bwILXY b+
Prologue

3. FE#DAZET. AV FO—F—ICWDHDETaL—>3>yFo AT x—>aVE BIMTE
£9,
IMod Dest) Ry I XAICHIGE LA bO—F—HUI Ty TINET,
° EJaL—2avTaRT4x—=a3>x BRIBICIE. VA NLEDBFIZEI) v UL,
Ry TT7yvIXZa—h5 TOffi ZFIRL TSIV,

TEFX] (L7 O F)R=2

COR=JIFIEQMII LT T 2= v b (TDistortiony. TDelayl. Modulations (7 =
—/75>Jy—/0A—FR)) LOBREINET, TEVENT) RE>DAICHS TEFX) RE>Z T ) w Y
LTHT£Y,

distortion delay modulation
active active active

distortion steren delay phaser
ortion

@ tube emulation cross delay
tape emulation

$0n] Sync
2760 70 -12.0 1.4 332 3.8 29.5 47.2585.7 0O 100.0

° BITIVMEIDIVBITIV M RATOREEREST BRIV ENTA—EZ—ZRET
BRTAHZ—THRINET,

° ITJ7xV bEFUVICTBICIE TActive] ZILTET L,
BEIVYITRLITIIMIATICHRDET,

Distortion

ABEOTA A= VDS 1 DEIRLET,

° Distortion: \— R UwEYIDTF X b—23Y

° Soft Distortion: 5N BV I I UV EY T DT A =3

° Tape Emulation: 57— DU Fal—>a> DL 5B EFEAZERTZIT—TIIal—>
E

° Tube Emulation: EEET7 > T LS B EAETER

Drive
ANGEESZEBIBTACICED T4 R M= VB RELET,

Filter
TAAM=23 0TI Z—OIVAORF—N—RARBEERELEFT. T4 XA =23V 7
A IEZ—=IF7ORA—=N—=RA > hehy b A TEBEEFAELVO—/NIX T IILEZ—C N\
ANRTIILEZ—THEREINTVLWETD,

Tone
O—NZRENANRRA T ILE—BDESLANIIOEDHEMEEZ I FO—ILTB/INT X —
Q__t“a_o

Level
Iz bbOHEALRNILEZD O-JLLET,

Delay

3EEADT A LTRMENS 1 DBRLEY,

° Stereo Delay: EAIC/NVTEBZ 2RO LT LAF1Y

° Mono Delay: 2 ADF 1 LA SA VN 1 ADI U TIINERE B >IZE/ DT aT7INE Yy TTa
L
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HEBDOVST AV X b )L X> b

Prologue

° CrossDelay: 71 LA EENATLAF ¥ VRIILETRETZ 21 TDT1 LA

Song Sync
TALARALOTVREZA Y EIEA TICLET,
Delay 1
TALARZALZ 0SUMNS 728 S UMOEETHRELET, TMIDL 2> IHF>D
BEI1E. 1/32H55 1/1 8. 3EFf. IREFOEEISKRELE I,
Delay 2
Delay 11 AL T9,

Feedback (fdbk)
TALAIDTa 422> bO—ILLET, EHFAZTWVVNFETaT1TDOVE— MR R
hxEd,

Filter
TALADT 14— RNy IIL—TFRICBATNTVWEZO—NA T IILEZ—DHRETT, 7
A—RNY I TN EZ—DAY b A TEBEBERELE T, REEHN/NIVWEEFKROTD
—EHNEDECAEDET,

Level
Iz bbOBEALARNIILZIFO—-ILLET,

Modulation
3BEOEDaAL—2avRFENS 1 2EFIRLED,
° Phaser: 75> w IR I TARXMRBREER T D8 R—ILDF—ILINR T4 ILEZ—%ERALFT,

° Flanger: D F vV RILICT 4« — RNy I =2 DML 2 KDT 4 L1514 THERTH
TWET, T« LI LIREAERAIZEDLFOICLDEDaL—>3>TEEY,

° Chorus: 4 EDMII L7 LFOICKD ETaLl—>ardNd 4RKDT1 L1 & EFORFEAID—
ZJRITTVFTY,

Song Sync
lRate] NIAX—R2—DTVRERZF >V EIFFTICLET,

Rate
TALARZA L2 ERATES LFO DEZREL £, Song Syncy 74> DIHEIFHD
TURICHEABAL F7,

Depth
TALARALED AL -3 D FRIERELET,

Delay
AKDTALAZTAYDTALARALZ RELEFT,

Feedback (fdbk)
AXIRTOTA LA BICEEBO I —RNvIEZRELET,

Level
Iz bbOHEALRNILEZDY O-JLLET,

[SR] NS A—5—

COREVEFEOTOVEROY S TULIL— b EEBETEET, Yo TUVIL— b EECTS

BV FEEXTICBVEARBMAZRARSE. BEZHLIERICHTEERT, TLRADOTY

ZNS D Lo-Fi Yy REIZI 2L —FT3OICERTY,

o TR REVAAVOBE KRR LTI —2 3V TRELTVBY Y TUY I L— R TBEL
7.
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NBDOVSTA VX bwILXY b+

Retrologue
° /2y REHBAOBE:FAVSHILD LI 2D > TIVIL—TBELET,
° /4y REHDA>DBE:FAVSHILDL4DY VTV L—TBELET,
BWG> T T L —EDNEIRINTUVBIES: CPU BEHEH T 2 7-ORIRBE TSI 3511 AHD
BRXEBREDWRZHFTETET,
Retrologue
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
S=E - - - O O O
COVSTA YR RYIILXY FOFBICDOWVWTIE. BIDTZ 277 )L TRetrologues 5B LT 2L
Spector
Cubase LE Cubase Al Cubase Cubase Cubase Nuendo
Elements Artist Pro
HE - - - O O O

Parial Prime

[FZART NS LTAIINEZ—AROEREBHLIEVSTAI VAN SILAYNTE, AIRT LS
LT RATLADRTI I EZ—HRE#H< I IcE D, BiRISEs T 83 e TEEd, 5
ERERICOWVWTREEIZEBL £,

TOYRBRAREOEOAIL—2—ZRAVWTERTINET,
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NANBDOVSTA VX bwILXY b+

Spector

FEEDHAEHET. FEDOHDA L L —F—%2FRATIET (Fo2—T»21=V V%), £
FoL—2—ICIF. KW DO RPEHRAETI 7 MRICTA Fa—>E2BAWVWB3ZeHTEE
ER

J BFL—2—IF TA] & TBI. 2DDEKRFHZERLET,
TA] & Bl DKL 6 BEBEOREOENSRLICHEIRTEET,

o 2 DDFWNIR LD AR FSLT4ILZ— (TAl © TBl) Z&@BLET,
2D0DTAINEA—ICEFNETNERZ AR FSLBBEHC D TEEXT, FhAFBOTSY
Ty O SMIEERIRTZCCHTETET,

° MCutly & TCut2y DNSA—Z—%F>TART T LT1ILEZ—0 BREmEZEHIE
BEDTEET,
CHNUCED, TN E—RA—FN&BDA=—0RBRY I R EBEICENE T,

° TMorphy > FO—JLIEZARI FS LT NLEZ—DHEI TAl & TBl DIy IRERELF
ERS
N%E LFOXIoARO—FRETIAY ,O—IILLT, E=T7a4 VI T TV EEBZZENT
TET,

° A hAO—5—¢EVal—2a NI XA—E—HFETEET,

BEED VY

Spector 241 740 5 L (244 R—)

BIOVRNTA—5—

FoL=2—toay

Partial Frime

ABERRY TTyTAZa—

T L—8—ABENENDEIERAT Y RUTY, BEIEARI S LT1IILEZ—IC REED
DEAELTVLET,

l'Coarsel & [lFinel

EOF— ) eFIL—E—DFa2a—ZVIDREZLET (INTOF S L—F—¥ A/BIEFIC
HBETY)o

FIL=2=Ry TPy IAX=a—

EELEFRD 1~ 6 DESHLATLEED NCHB TRNZEI ) v ITBERRY TTYv TR
1—TY, CNZRACEBRINTVB AL L —E2—BRIRTINE T,
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TBDVSTA VAL yILXY ~
Spector

R0l
v 6 0sc 1:2
6050 10213
60sc 215456
4050 112
3105
2105
210sc 12
105

6 Osc
6EDELCEYFDOAL—F—

60scl:2
SEOEREYFOAIL—F2—r., 3ED 1A VEZ—TEVWEYFOLFI L —F—
60scl:2:3
EvFEEN 123D 2T DI TI—TOAI L —2— (BEXKEYFOFL—F—H'2
B. BEXD 12 0ORFRBDOAS L —2—D21@E. BEXD 1/3DEFREDA L —2—hH 2
1&)
6 Osc 1:2:3:4:5:6
EywFEh 1:2:3:45:6 D6 BEDA L —2—

4 0sc1:2
Q2EDEARAEYFOATL—F—2 2D 1F0Z2—TBVWEYFOFI L —H—
3 0sc
3SEDOELCEYFOAIL—2—
2 Osc
2DEICLEYFOAS L —F2—
20sc1:2
1EOEAEYFOAIL—F—, 1D 1FUVZ2—TBVWEYFOFIL—H—
10sc
FoL—2—HP1E(CDE—RTIEFTFsFa—r% TCutlly NSAXA—F2—(IFEBTIE
HA)
Detune

FoL—8—%T4Fa—>YLET, BWMEREBIEPH A - ROELSBMRERML FT, K5
BRITIV h2LUHE FEULIN T Fa—2E/MMIBZIEHTITEY,

Raster

A= —FRICEEFNZIBRAREZROLET. UTOLSICHEELFT,
° Moy #&RT 2. IRNTOEFAREHIED £9,

o My ##RT3C. 2RSFAKLITTT,

o ) Zz#RI3L. 3IRSFAKEITTT,

FERRICHEST £,
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Spector

Portamento

CONFRA=F—|ZE&DEBERETE/—FEATEYFZI 51 RT3 (BRIERTIZA ERMNICD%E L)
CEDTEEY, CO/TZFEALT. RED/ —bH5. RO/ —ANEYFZIT 1 R 5E/H%Z
RELET, /TZ2BtARICEITE T 5410 REZA LR ABDET,

Model (E—R)XAvF%FEATZE. LA—NEEDBEEICOAT 1A REBEATEEd, LA
—hrE—RIFE/ T4y (BFE) D/N— M TREITERELE T,

AR ESL71NE2—EO>aY

Rezonant

128  R—=ILDLYFVRART S LT )LE— TAl ¢ TB] OFMEHERE. 2F 0 EARBSEDF R
ERL £,
° Tty bR TPy IXZa—h5F )ty CIEEBIRTE £7,
° ROATOVY I RS I LTHEHEMIEEZTETETET,
° SURLIZRELIEARV NS LT 1 L2 —HEEHRTHESIE. VY r Ry 7y FXZa
—h'5 TRandomizel #EIRLTLZT L,
COMEER BRI BVIC. FILLWARI LS LT 1 L2 —HgHSHESINE T,

Cutly & TCut2]

RFDTAIINE—DHy bATERKEI FO-IILDOLSICHEEELF T, TCuty JI> FO—-ILARK
BICEREINTWVWEIESIF. 2FEEBEEICARI S L7 )L2—hERINET, Cuty O+
O—JUENTH B ICREV. BB THESEDATHA>TVE, BEMICIZ 7 )LE2—b20—-XL
F7,

e

° DA L —2—BlHNMERAINIBE. T2 L—32—FNBNICHY MFT T7ERETEE
o 3SMEAULEDFAS L —F—IERTNTUVWEBEITATBHIIC2MED T IL—TICDIT5Hh. TN
Zhic TCutly & TCut2y #H/ELZF T

° Cuty A FO—IILDBICHBIARI NSLOVIREY (U IDEERY—T) DA > DHE
& 220/ THI > LT. —ALPBEAIERELTHSE. ALCEICKREINE D,

Morph

ARV S LTINEA—ABOHIVRDIVvIREBERELET, 'Morphy / THEEWVSIXWVC[E
LIce & TA FZHHPECRET, BEVoEWZEIL/ZE Sk Bl IFAEIZET. THIZKD.
FOoTKERBZYVVRBZENOBLKE—Ta VI TEET,
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Spector

YA2—®0 Wolumes (R a—L) & TPany (/X))

0O
Wolumel / JEA YR 9ILAY MDY REZ—FHR) a—L(F>FVFa—R)za>rO—-I)LL &
To CONTA—EF—R@EAL—F—DT7UTIoRO—TFZ ERTBHDIC. TTIAHILET
lEnvelope 1] IZ&>TaY bO—ILTNET,

Pany / 731V AMY9IIAYMDRTFLAEMZ I FO—-ILLE S, TPan) IFEDaL—>3Y
DTFAATAX—=2aVICbRDET,

EalL—3>edrkA—5—

A bO—INRFILTHEDIF FEOEYaL—C > O—5—%2T7H1293R—T, ZFL
T FEFX1 R—J%RRLET, Morphy 2> a3 >DFDARAZ> (TLFO1 / TENV) / TEVENT] /
TEFX)) ZEo TR—JHEYIDEXTT £,

UFOR=IDHDFT,

° LFO: EZalL—>a Y ANSAXA—2— LTHRET % 2 DDEEREA > L —42— (LFO) h'$&
HInTuwxd,

° ENV: OY FO—=INFA=F—=%THA2TEZ. 4 DDIRA—TJ TR L —F—HEBE
INTVLWET,

° EVENT: —f%897 MIDI O3> rO—5— (Mod K1 —JL. 7 72— v F ) Z 71> LT,

° EFX: [Distortion] (¥« X k—>3 ). Delays (7« L ). "Modulation) (E¥alL—>3
V)IT7V MHEEHINTULETD,

BEED >0

FLFOJ] R— (208 R—)

FENV] (Envelope) R—< (210 R—2)
lEvent] (AR k) R—=2 (213 R—)
TEFX) (Z7 7 k) R—T (214 R—Y)

TLFO1 R—Y

Tkey tracking] RV DTFIC4 DHATEHREZ > D—HEICHD TLFO] RE>%Z2 0 )y LTF7IER
LET 2BEOHIILIELFODIRTDNIA—FZ—L  EDPal—>aYveRAYTA—DT+1 AT
1 RX—2 3V THERINTVET,

/*I sing 05 e fu 50 sine [ )
triangle triangle

0.0100 01100
square Square

® part| [rampup @ @ part| |ramp up

midi| | ramp down midi| |ramp down
voice| |sample voice | |sample
key| |random key| |random

BIRADTU Y Ko TE. ESaL—23 > DT AT 2= 3y 71> anctuns Bae
BHDET, ZDIHEIFRZLFOD TModDesty Ry I XDHD!) R N THERETETET,

LFO (Low Frequency Oscillator) IFZFA/NFA—2—C LTHEEEL. e RIE. A2 L—%—DEYF
P (ETT—bZER). FRIGAPNRES 2L —2a 2 RBETRNTX—F—IlFbNE T,

2EDLFO BENENUTOR—NTA—Z—ZHEE T,
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4y

Speed
LFOORE—RZO>rA—-ILLET, VI E—R% IMIDl) IZRRELHBE. BET
AE—RZRETITET, e zxid, 7O b DTV RELIFREERLET,
Depth
LFOIC&»THAINZEZDa2L—>avyExRELET, ED 0] D FEEDaL
—2a>vOMRIFHD FEA
LFO iEfsR & >
LFO R ZREL £,
<9 E—F (Part/MIDI/Voice/Key)
LFODY YU E—REZRELE Y,

BEED >0
Mod Dest] (EZal—>a>vT1RATa4F—=23a>y)DT7HA 2 (209 R—)

VUV FE—FRICOWT

PVUE—RREET B/ — MILFORMNE DL SICKET BN ZRELE T,

Part
CDE—RTIE. LFORT— “—>7L\Hﬁbfuéﬁmrw$%2kﬂb%§
BEXE9, 7U—Z>Z>Jcid. LFO BN ERL TVWSIRETHD. /—FDEEBIC
EoTEY RINBZZEIEHD FHA,

MIDI
MIDI Z 0w 7 DIERICLFO DX — RAFEEAL £ 35

Voice

J— bzl LFO AEZERE £ (LFONRU T4y I/ TEHI ), AHAIC
LTI IU—-5>=2JTY,

Key
MVoice] E—RYRLTYIN. ZU—FYZVITRHDEFEA. EF—DEEINBZZ
CICLFO AR &2 —b~L £,

LFO DiEHCDOWVT

EDVal—> 3y BICIZEENK LFOBEIEBEINTVEY, IEIFHFEELNHD. Tsines &
Mtrianglel B XL—XBREDaL—> 3> B LT, 7 Tsquares & Trampupl / Tramp

downy IZEHZ 21 TOBRENLES2L—>a >y B LT, &7 frandomy & lsample) &5 >

ALBRES2AL—ayBELTERTEE Y, lsamples BREIGFHREHD T,
° CDOE—RIF. LFONMBD LFO ZFAL £7,

fce ZiF. LFO2 1 Tsamples ICRETNZ . REHNBHMRIFLFOL DRE— R EKFICK

STHHEZRITEY,

Mod Dest] (E¥al—2aYT1 AT14X—2a> )D7H1Y

LFODEZalL—23r T4 RT4%—2a>27H(YTEET .

FlE
1. FEDLFOD TModDesty Ry o R&EI) I LET,

Ry TT7Yy TR a—PRNGBIRTEIBZIRTOED2L—2 30T AT % =23 VH KR
RENET, IRTOYFITYRDONFA—=E—E (LFO LT YANO—TDIFIFTRTD/NT KX —

B—NT4 X714 7x—>a e LTERTEET,
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Spector

Oscl Pitch
Detune
Cuk 1

cut2 %

Morph
Yolume
Fan

LFC1 Rate
LFOZ Rate

. LFO1 Level

LFOZ Level

2. FARTFAFR—TIVEBRLET. JTTRAILLT Touty ZBIRLETS
BRENTCED2AL—2aYTA AT F=2 a2V AMIRTEINET, T4 AT1 1R~

2avOERICT I A MED 501 MBRESNTUVWET, COMEIREDaL—>aYEERD
LET,

° EJaL—2a v EREDNEXRLIZEMETRETI XY, RETBICIF) X MARADIE
7y LTHLWEZASL. [Enter] ZHL & T,

BOEZEANTRLEIIIIAFTAOFBICHVWTEZASILTIIZTU,
3. EYIA LFO . TSpeedi. MDepthy. YU E—RERELET,
LFO ICEFATNT: TCuty NS X—R2—%ZBEC N TEET,
4, FHRDAFZET. LFOICWS DHDTr AT %—>a V& BMTEET,
TMod Dest1 Ry I RRIZIRTY XLy TINET,

° EDaL—2avTaRT4x—=a3>x BRIBICIE. VA MLEDRFIZEI) v UL,
Ry TT7yvTIXZa—h5 TOffi ZEIRL TSIV,

'VelDesty (NAS T =T AT X—=2a>)DT7H1Y

NOYT4—TaA>bO—-ILENB LFOEDalL—>3>d 71> TEET,

FliE

1. EEDLFO D TVelDesty Ry REIVUYwILET,
Ry TT7YIRAZa—DRNGERTEZIRTOROS T —FT 4 AT %= 3 v RRS
nxv,

2. TARTAF*—>a> %z ERLET,
BIRINARNOAS T —TA AT %23V AMIKRRINET, T4 AT *—>3
YOEFIRIZT I HILMED 150 BMERESNTVWET, COEIFEYaL—YavEERDLE
ER

° EJalL—2aVERENEXLIFEDETHRETIEY, KETBICIF) X FRDE
20 )y LTHLWMEZASNL. [Enter] 2L E T,

BOEEZEANTREZIITATRAOFBICHVTEEZASD LTSIV,
3. FEKDAZET. LFOICWK 2HDROY T —FT4 AT 2= 3> BMTIET,
lVelDest] Ry ZRARICTRTUR NPTV TINET,

o AROYTA—TARTAFX—2a>Z BFTRICIE VRN EDRRIZIU Y I L. Ry
T7yFAZa—h5 Toffy ZFRLTIZS L,

LFO € al—> 3y, NO> F«s«—aAbO-J)L
LEEFIET TCuty NSA—F—%ROS T —FT4 AT %= a > LTEIRLEBE:
° EEEECEE, TCuty NSX—F—HLFOICL>T. £DECEHTINE T,

° NOYT4—EFEDaL—a Y LTEADEZANLIEBEIF. O EHHREI D, 58 H#<
ELFOICEDEREINDS TCuty NSIA—F—DEFAEH DR BED FT,
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FTENV] (Envelope) R—

LFOy RE>DHEMICHS TENVY K22 w oL T IENV] R—=S%HEIEd, 4BEDOMIT LT
IVRO—TFPITRL—E—DIRTDONTAXA—EF—CEJal -3y /[RAY T4 —DT 1 AT+
F—=2aVTHRINTVWETD,

IORO—FV xR —F—FBEBEIRINBER. BEIMRINGITZ/E. 2L TEREHICRELS
BEBMLIZESICNIA—=E—DENREDELSICELTEh 2> O—ILLET,

@ punch || retrigper

TENV] R—JT—EIZRRINDINITA—E—F 4 BT RO-FP XL —F—DHAD1DT

ED

STH-TRR(EADEIS3Y) TA4EDIORO-TEYDEZET,
4DDIZA—TRFEOVTNDZEI U I TRE. WHTERIIUORO-TNSA—F—D A
ICRRINET,

IoRO—FP TR —F—ITlF 4 DD/NF X—2— TAttackl. TDecayl. TSustaini.
lReleases H'H D £7,

INTGAX—=B—|F2DDHETERETETET, RoME4—2FRIZHEL. IoRO—-TH—7
RRDHFTH—T %IV I RIYVITBHETT,
SZH-TRROPFTHIV YIRS YITEET,

IoRO—F 1T 7AINNTIYREZ—R ) a—LIZT7HryThTwT. 7>r7IoROo—7
ELTEMELEY, 7o7IoRO-FISEBIMRINTHESRINDS L TORBBICKR) 2—
L EDESICBILT B ERETZIHDTY,
FOTIOROA=THT7H1rInTOAHEVE . FidHFEEA

IoRO—F21ET 7L 8T TLevely NSA—=F—ICT7H1VTNTVET,

IORO—FNFAXA—=Z—FLULTDEHEDTY,
Attack

Decay

TRy IIRENEOHNSRAEETIET IERMTY, ENAOBEREHAHID DL,
FAttacky DERTEICE>TEAD 9, lAttacky ED 101 (FO) ICKETINB . &K
BICBREFICET 2 ICD 9, MAttack) EXIEP T . RKEIET S ETICHDE
EOREHAHIHID £, RESHFIZ0.0IUMNS5911METTY,

BRAEAFRELZHE. REBIZAELIELDE T, TDecay) NSA—F—(ZLD . BET
@M% 2> bO—JLLE T, lSustainy NS X—Z—DRAEICHREIND .
TDecay) /NS A—Z— I FEA.

Sustain

FLTM1BDEEEZR/ELETT, MOIVRO—TANSTA—F—FERERDOLET
HY. TSustainy ICEEL TIELARILERDLTWVWETD,

Release

BBEHISIEZBRLIEHE. LANLDPEAICEZ T TOREZREL XY, REELHL0.0
TUMHS9LIMETTY,

Punchy K& >

fPunchy A > DIFE. T4 TAHDBEZIZAIIVIDEIVUNENE T, DFED. T
IRO=7DT 0 71 BBEICBITT 2a0ICBRENICRARELANILICBEDEFT, NVFOD
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HBZTRYIPESN, ATy —I 710 b EROHENMESNET, MAttacky
¢ TDecayl fEAEWFEMENTT,

lRetrigger) K& >

lRetrigger] "4 > DHZE. FILLW/ — hHEBESNBZ VIS, ToRNO-THBENUH
—INFF, L. JUV I/ AXZRELTLESHBEDH B0 HEDTIVXF
YNy RYDTY R RARBOFRDH 2 HEHRLEF. CDREZVZFTICLTHL
b IToLFET,

Mod Dest) (E¥al—2aYTF1 AT14—=>a3>)D7H1Y

IVRO-TFDED2L—23a>TA AT 2= a7 TETET,

FIE
1.

EFEDOI>ARO—7D TModDesty Ry IXEI v LFET,

Ry TFT7YvIAZa—DRN BIRTEZIRTDES 2L -3 VT AT0 R —avh K

TINET, TRNTOUIYRDNASA—E—E LFO L TYRO—TDIFFITRTD/INAS X —

A—DF4 AT 17— aYE LTBRTEET,

TARTAZ—=2a>uFERLET, CITIEBAIELT TCuty #BIRLET,

BRINEED2L—03 0T AT =2 a VD URAMIKRRIINES, T4 X790 %—

SavDEIRICT I AILMED 1501 BERESNTVWET, COEIFETaL—YaryErRD

L&,

° EDal =YgV EIREOEEISEDETHRETTET, REIDICIEFU X NRDIE
OV LTHLWMEREASL. [Enter] ZL £,
BOEZANTREZIEITAITRADOFSICHEWVWTEZ AL TSI L,

EDal—TayRICEYRIVORNO—TH—T%ERLET,

IoARO—7TERINT: TCuty ZES N TEFET,

FEFDAZET. IRO—TICVWLDEDTA R T4R2—avE BMTEEY,

IMod Dest] Ry I RRICTARTUR T v TEINET,

° EJal—2arTA AT 3x—>a e BRIBICIE. VA MEORFIZEZ ) v T L.
Ry TT7yTIAXZa—n5 TOff) ZBIRLTIEZTL,

'VelDesty (NAS T =T AT X—2a>)D7H1Y

NOY 74 —TAY FA—LATNBIVANO—TEZaL—2aYdTHAUTEET . COHA#
B, XFBEEVWTIAYFA-ILLET,

FIRE
1.

FEOIOARO—TF (ToRO—F1~4)D TVelDesty Ry IREIV v I LET,

Ry TT v IAZ2—PRNBIRTEZIARNTOROY T —TA AT X—2 a3y RRS

nxd,

TARATAFZ—=a>zFERLET,

BIREINIEAROS T —FTA AT 2= 3 VB IR MIRRINET, T4 RT1R—>3

YOEIRICT T AILMED 1501 BERETNTVWET, COEIFETaL—YaryEarRblLE

To UTFOROAY T —ETaLl—oa>OEEAESRBLTLIEIWL,

° EDaL—YaVEIIEDEFISEDETRETTET, REITAICIFV X FHDIE
0w LTHLWMEZASL. [Enter] ZIRL X9,
BOEZANTREZIEITTITRADOREICHEWVWTEZ AL TLIESI L,

FE#DHZET. TVRO—FICVWLKDHDARAY T —TFT1 AT %—>a>v%x BMTEET,

l'VelDest] Ry I RRICTARTUI v TINET,
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o AROVFA—FARTR—LaVEBRTBICE. VR EORHEI UYL Ry
TT7yTA=a—1h5 TOff) BBRLT S L,

Io~RO—-7E>alb—->3ary. AayrFq«—aArbtO-JL
LEEFIET TCuty NSA—F—%ROS T4 —FT4 XAT10%—a > LTERLEBE:

o BmEEEIBIL. TCut] NIX—F—HIVARO—FIkD. DB EIaL—FINE
R

° NOYT4—EFDaL—a VX LTEADEZANDLIEEEIE. O AT D, 58 H#<
EIoRO—FICEDZERTNDS TCuty WNIA—F—DEFASEHNDHRLLBED FT,

FEvent) (TRYF)R=

FENV] RE2>DERIICH S TEVENT) RE2>%2 0 )y I LTHEET, COR—ITIE. RH—HRH
ZMIDI O bO—5—ICT7H1VTEET,

modulation wheel velocity aftertouch key pitch trac

Fan a0 wolume

Modulation Wheel
F—AR—RODEZaL—2arR1—IL2ETaL—MBEANSX—2— LTEBRTSTE
ER

Velocity
F—R—RZHEEFICEIDNTIA—F—2 0 bO—-ILLET, BBREZH/MIBITHD
YREBABLIED. KEKLEDLEFTD,

Aftertouch
TIZ—=RYF (@ FvoRmILNT Ly vy—)dF—R—RFZTRLICER. T0XF
F—HDHINTWVRRET, THICEBICENZEITZCCTRESES MIDIO> O
—)LT—RTY, BEORBZIEITCZBEHMNE LT, —BNICTAIILEZ—AYy bFT®
R a—LBEDNFA=F—=|II—Ta0 I ENET,

Key Pitch Tracking
F—R—REOELAUBICEIDNTXA—FZ—DEZ I ZTICEETETXT,

NFRA—=Z—ADI2 FO—-F—DFIDHET

FIE
1. EFEnId>brO—>—0 TModDest] Ry I REIY I LET,
Ry TPy IAZa—DEHNGBERTIEZIRTOED 2L —>a3 VT4 AT R2—=>ayh &
TEINEFT, IRTOYTVRDONTA—=F—C LFOEIZORO—TDIFIFITARTD/NT A —
R—=DFT4 AT %—>a >V LTEIRTIT XY,
2. TARATAFZ—=a>vaBERLETD,
BIRCNEED2L—03 VT4 AT4F—>a>yh ) AMIRRINET, T4 RAT4F%—
SavOEIRICTI7AILMED T50) MREINTWVWE T, COEIFTY FO—F—HEHRNT
TILICEMELT=e EDEDalL—YarvearikblLEd,
° EDaL—YaVEIIEDERISEDETRETTET, REITAICIEV X FHDE
Oy LTHLWMEEZANL. ZILEY,
BOEEZEANTZEZEIVATRADOFSIHEVWTEZANLTLIETWL,
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3. FE#DAZET. AV FO—F—ICWDHDETaL—>3>yFo AT x—>aVE BIMTE
£9,
IMod Dest) Ry I XAICHIGE LA bO—F—HUI Ty TINET,
° EJaL—2avTaRT4x—=a3>x BRIBICIE. VA NLEDBFIZEI) v UL,
Ry TT7yvIXZa—h5 TOffi ZFIRL TSIV,

TEFX] (L7 O F)R=2

COR=JIFIEQMII LT T 2= v b (TDistortiony. TDelayl. Modulations (7 =
—/75>Jy—/0A—FR)) LOBREINET, TEVENT) RE>DAICHS TEFX) RE>Z T ) w Y
LTHT£Y,

distortion delay modulation
active active active

distortion steren delay phaser
ortion

@ tube emulation cross delay
tape emulation

$0n] Sync
2760 70 -12.0 1.4 332 3.8 29.5 47.2585.7 0O 100.0

° BITIVMEIDIVBITIV M RATOREEREST BRIV ENTA—EZ—ZRET
BRTAHZ—THRINET,

° ITJ7xV bEFUVICTBICIE TActive] ZILTET L,
BEIVYITRLITIIMIATICHRDET,

Distortion

ABEOTA A= VDS 1 DEIRLET,

° Distortion: \— R UwEYIDTF X b—23Y

° Soft Distortion: 5N BV I I UV EY T DT A =3

° Tape Emulation: 57— DU Fal—>a> DL 5B EFEAZERTZIT—TIIal—>
E

° Tube Emulation: EEET7 > T LS B EAETER

Drive
ANGEESZEBIBTACICED T4 R M= VB RELET,

Filter
TAAM=23 0TI Z—OIVAORF—N—RARBEERELEFT. T4 XA =23V 7
A IEZ—=IF7ORA—=N—=RA > hehy b A TEBEEFAELVO—/NIX T IILEZ—C N\
ANRTIILEZ—THEREINTVLWETD,

Tone
O—NZRENANRRA T ILE—BDESLANIIOEDHEMEEZ I FO—ILTB/INT X —
Q__t“a_o

Level
Iz bbOHEALRNILEZD O-JLLET,

Delay

3EEADT A LTRMENS 1 DBRLEY,

° Stereo Delay: EAIC/NVTEBZ 2RO LT LAF1Y

° Mono Delay: 2 ADF 1 LA SA VN 1 ADI U TIINERE B >IZE/ DT aT7INE Yy TTa
L
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° CrossDelay: 71 LA EENATLAF ¥ VRIILETRETZ 21 TDT1 LA

Song Sync
TALARALOTVREZA Y EIEA TICLET,
Delay 1
TALARZALZ 0SUMNS 728 S UMOEETHRELET, TMIDL 2> IHF>D
BEI1E. 1/32H55 1/1 8. 3EFf. IREFOEEISKRELE I,
Delay 2
Delay 11 AL T9,

Feedback (fdbk)
TALAIDTa 422> bO—ILLET, EHFAZTWVVNFETaT1TDOVE— MR R
hxEd,

Filter
TALADT 14— RNy IIL—TFRICBATNTVWEZO—NA T IILEZ—DHRETT, 7
A—RNY I TN EZ—DAY b A TEBEBERELE T, REEHN/NIVWEEFKROTD
—EHNEDECAEDET,

Level
Iz bbOBEALARNIILZIFO—-ILLET,

Modulation
3BEOEDaAL—2avRFENS 1 2EFIRLED,
° Phaser: 75> w IR I TARXMRBREER T D8 R—ILDF—ILINR T4 ILEZ—%ERALFT,

° Flanger: D F vV RILICT 4« — RNy I =2 DML 2 KDT 4 L1514 THERTH
TWET, T« LI LIREAERAIZEDLFOICLDEDaL—>3>TEEY,

° Chorus: 4 EDMII L7 LFOICKD ETaLl—>ardNd 4RKDT1 L1 & EFORFEAID—
ZJRITTVFTY,

Song Sync
lRate] NIAX—R2—DTVRERZF >V EIFFTICLET,

Rate
TALARZA L2 ERATES LFO DEZREL £, Song Syncy 74> DIHEIFHD
TURICHEABAL F7,

Depth
TALARALED AL -3 D FRIERELET,

Delay
AKDTALAZTAYDTALARALZ RELEFT,

Feedback (fdbk)
AXIRTOTA LA BICEEBO I —RNvIEZRELET,

Level
Iz bbOHEALRNILEZDY O-JLLET,

[SR] NS A—5—

COREVEFEOTOVEROY S TULIL— b EEBETEET, Yo TUVIL— b EECTS

BV FEEXTICBVEARBMAZRARSE. BEZHLIERICHTEERT, TLRADOTY

ZNS D Lo-Fi Yy REIZI 2L —FT3OICERTY,

o TR REVAAVOBE KRR LTI —2 3V TRELTVBY Y TUY I L— R TBEL
7.
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Weed 1 7S5 s

° M/2) REVRAVOHBE AV FHILD 120> TI VT L—FTBELEY,
° M/ REVHRA>OHBEFVSFILDYADT YTV VI L— b TBELET,

BWF>TI2TL—RBERTNTVS5E: CPUABRNINRRY 3 1-ORKBEETI 511 IEHN
BABBREDNREMHETEET,

WeeSd 17 IS s

Mystic &AL TI S La
Crackle
: : L
SpectrumOsc F‘“""“: 4
| , Enengy } :E
Spectum o -
EG2 Wave delay line AmE
ol » Effects
‘ -“‘ J L ‘ ‘
« v « «
Auxk Decay .Iune (I_juloll
(Deday time)
DADSR envelopes ‘ ‘ LFOs
Prologue #1749 5 s
Oscillator | °
! + . .
Lovel
P Amp
" rancduier | P Filter
ngmodulator s + g e > Effects
> Level 24 dB Highpass
. - x i
Oscillator 2 | = ¥ | = L
it Levd éuui! Resonance
Oscillator 3 | > '
P FM input Level
White/Pink noise | i '
.l.evd
ADSR envelopes ’ LFOs
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